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T HERE are times when success strikes 
like a lightning bolt, and that was the 
case with a vocal group from Pittsburgh 
called THE MARCELS. Their treatment of an 
old standard, “Blue Moon, ” had created more 
excitement in the music world than anything 
else in the previous ten years. 

Such was their success, in fact, there may 
be a tendency to forget the difficulties and 
hardships that preceded their phenomenal, 
overnight climb. The boys, Richard F. 
Knauss, Gene J. Bricker, Fred Johnson, 
Cornelius Harp and Ronald Mundy, and 
their manager, Jules Kruspir, will not forget. 

Before coming into contact with Jules, the 
group had formed and disbanded several 
times. Their progress had been disheartening, 
and their direction uncertain. 

One day though, while auditioning baritones 
for a group he was handling, Jules met Dick 
Knauss. Dick won the job, but more important, 
the two men shared a similarity of ideas that 


developed into strong friendship, and from it 
sprang a determination to mould a distinctive 
vocal group. 

STU PHILLIPS heard of the group, played 
some tapes he had received, and was immediately 
convinced that The Marcels had a ‘sound.’ In no 
time at all, the group was brought into New 
York to record. One song in particular seemed 
to stand out, and without hesitation an old 
standard called “Blue Moon" was selected as 
The Marcels’ first release. What happened was 
history—but ‘instant history.’ It had been many 
a year since anything like The Marcels’ “Blue 
Moon” smashed to the top. 

The sound that the boys achieved is no acci¬ 
dent. Jules Kruspir and the group worked tire¬ 
lessly, and often at great pesonal sacrifice. 
Perhaps their greatest blessing had been an 
ability to work remarkably close together. This 
factor, certainly, had a great deal to do with 
their sensational rise. 



THE MARCELS 

RONALD FRED RICHARD F. GENE J. CORNELIUS 

MUNDY JOHNSON KNAUSS BRICKER HARP 



BLUE MOON 


SIDE ONE 

1. BLUE MOON (R. Rodgers/L. Hart) 

Robbins Music Corp. ASCAP.2:15 

2. GOODBYE TO LOVE (J. Shaplro/B. Mann) 

Gil Music Corp. ASCAP.2:30 

3. SWEET WAS THE WINE (A. Brooks/R. Brooks/ 

J. Butler) Sunflower Music Inc. ASCAP.2:05 

4. PEACE OF MIND (J. Bracken) 

Conrad Music BMI .2:29 

5. OVER THE RAINBOW (H. Arlen/E.Y. Harburg) 

Leo Feist Inc. ASCAP .2:35 


SIDE TWO 

1. I’LL BE FOREVER LOVING YOU (L. Arnold/ 

T. Daniels) Conrad Music BMI . 2 

2. TWO PEOPLE IN THE WORLD <R Barrett/E. Wright) 

Big Seven Music Corp. BMI.2 

3. MOST OF ALL (A. Freed/H. Fuqua) 

ARC Music Corp. BMI. 2 

4. SUNDAY KIND OF LOVE (B. Belle/L. Prime/ 

A. Leonard/S. Rhodes) MCA Music Inc. ASCAP .2 

5. CRAZY BELLS (Spencer/Crier/Johnson) 

Herb Reis Music Corp. BMI. 2 


Arrangements by Bert Keyes 
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Side One: 

1. WAITLL 1 GET MY SUNSHINE IN THE MOONLIGHT 
(unknown) 

The Dick Haymes Show 5/29/47 

2. ITS ONLY A PAPER MOON 
(Harburg-Rose-Arlen) 

Everything tor the Boys 2/13/45 

3. THE WHIFFENPOOF SONG 

The Dick Haymes Show 9/25/47 

4. 1 DON’T KNOW WHY 
(Turk-Ahlert) 

Duet with Helen Forrest 

The Dick Haymes Show circa 1947 

5. GOODNIGHT WHEREVER YOU ARE 
(Robertson-Hollman- Weldon) 

Personal Album circa 1945 

6. 1 COULD WRITE A BOOK 
(Rodgers-Hart) 

The Dick Haymes Show 5/22/47 

7. AUTOLITE OPERA: "16 Ways to Write a Song" 

(Jenklns-Adalr) 

The Dick Haymes Show 5/22/47 

Side Two: 

1. ITS A GOOD DAY 
(Lee-Barbour) 

The Dick Haymes Show 5/22/47 

2. NIGHT AND DAY 
(Cole Porter) 

The Dick Haymes Show circa 1946 

3. MALIBU 
(Gordon Jenkins) 

The Dick Haymes Show 9/25/47 

4. MORE THAN YOU KNOW 
(Rose-Ellscu- Youmans) 

The Dick Haymes Show circa 1947 

5. PLEASE DON’T SAY NO 
(Fain-Freed) 

Personal Album circa 1945 

6. WRITE ME A LETTER 
(Gordon Jenkins) 

The Dick Haymes Show 5/15/47 

7. AUTOLITE OPERA: Hometown USA 
(Jenklns-Adalr) 

The Dick Haymes Show 5/15/47 

Most crooners of the forties could lay claim to a pleasing baritone voice 
and relaxed stylized phrasing reminscent of Bing Crosby. Yet few of Dick 
Haymes’ peers could boast of a truly polished voice. His rich tones and 
immaculate control can be credited in no small part to the efforts of his 
mother, Marguerite Haymes, herself a concert singer and vocal instructor. 

Haymes was born in September of 1916 in Buenos Aires, Argentina—an 
unlikely birthplace for a future crooner. As fate would have it, his family, after 
some travelling, eventually moved to New York, then California. Both regions 
gave young Haymes a golden opportunity to pursue a career in show 
business. 

During the mid-thirties, he tried his hand at songwriting and singing. He 
even sought bit parts in films. While still a teenager, Haymes spent a summer 
as a vocalist with the Johnny Johnson band. A real break came in 1940 
when Haymes auditioned songs he had written for Harry James. James hired 
the aspiring songwriter to succeed Frank Sinatra as his band’s lead vocalist. 
From that day forward Haymes’ future as a pop singer was assured. In 1942 
he joined the Benny Goodman organization, then served with Tommy Dorsey 
in 1943. 

Later that same year Haymes started a singles act in the eastern night 
club circuit. He also made a name for himself as a radio artist when he 
replaced Buddy Clark as the featured vocalist on the network show HERE’S 
TO ROMANCE. Haymes remained a steady on radio throughout the forties. 
Drinking problems, a succession of bad marriages, and fihancial woes began 
undermining his career in the mid-fifties. However, in the 1945-47 period 
covered in this album, Haymes' popularity rivaled that of Crosby or Sinatra. 

Most selections included here are from Autolite’s THE DICK HAYMES 
SHOW which, in addition to Haymes, featured Helen Forrest, Four Hits and a 
Miss, the Autolite Chorus, and Gordon Jenkins Orchestra. A fair number of 
pop standards are included in this album. In a lighter vein is one of Jenkins’ 
compositions Malibu — a spoof of his former hit San Fernando Valley. 

Each side ends with an "Autolite Opera” — a musical sketch around a 
central theme, written by Gordon Jenkins and Tom Adair and performed by 
the entire cast. These medleys were used as a finale during the actual 
broadcast and seemed a fitting way to bring the music presented here to a 
close. 
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September 10, 1940-April 7, 1941 











The Complete 
RAYMOND SCOTT 
Volume 4 

September 10, 1940-April 7, 1941 


SIDE ONE 


Raymond Scott(dir) Jack Walker, Graham Young, Jack Hall(tp) Charles 
McCamish, Pete Lofthouse(tb) Benny Lagasse, Charlie Spero, Frank 
Gallodoro(as) Stanley Webb(ts) Don Tiff(p) Art Ryerson(g) Mike Ruben(b) 
Carl Maus(d) 

SEPTEMBER 10, 1940 

1. A NICE DAY IN THE COUNTRY 
NOVEMBER 29, 1940 

2. EAGLE BEAK 

3. COPYRIGHT 1950 

4. HAPPY BIRTHDAY TO YOU 
(Vocal by Clyde Burke) 

5. ALL AROUND THE CHRISTMAS TREE 
(Vocal by Clyde Burke) 

JANUARY 6, 1941 

6. WHEN COOTIE LEFT THE DUKE 

7. BLUES MY GIRL FRIEND TAUGHT ME 


SIDE TWO 

PETITE 

2. EVENING STAR 

Raymond Scott(dir) Hy Small, Vince Bardale, Jack Hall(tp) Joe Ortolano, 
Sam Leuine(tb) Ben Lag asm, Phil Olivella(as) John Albert Mosey, Stan 
Webb(ts) Don Tiff(p) Zeb Jutian(g) Mike Ruben(b) Milt Halland(d) 

APRIL 7, 1941 

3. KEEP COOL FOOL 

(Vocal by Gloria Hart) 

4. I UNDERSTAND 

(Vocal by Clyde Burke) 

5. KEY WEST 

6 ON THE JERSEY SIDE 
7. THE THINGS I LOVE 

(Vocal by Clyde Burke) 


PREVIOUSLY ISSUED IN THE COLLECTOR'S 
SERIES ON AJAZ 


LP-201, 209, 217, 225, 233, 273: Charlie Barnet, Vols. 19-24 
LP-202, 210, 218, 226, 234, 242, 250, 258, 266, 274, 284 
289: Claude Thornhill, Volumes 1-12 
LP-203, 211, 219, 227, 235, 241, 251, 262: Gene Krupa, Volumes 16-23 
LP-204, 212, 220, 228, 236, 244, 252, 279: Jan Savitt, Volumes 5-12 
LP-205, 213, 221, 229, 237, 245, 253, 261, 267, 275, 282, 

290, 296, 305, 313: Jimmy Dorsey, Vols. 13-27 
LP-206, 214, 222, 230, 238, 246, 254, 260, 268, 280 
287, 294, 302, 309: Bob Crosby, Vols. 7-20 
LP-207, 215, 223, 231, 239, 247, 255, 263, 271, 277, 285 
292, 301, 308, 312: Woody Herman, Vols. 13-27 
LP-208,216,224,232,240,248,256,269 & 307: Count Basie, Vols.9-17 
LP-243, 249, 257, 265, 272, 278, 286, 299, 

304, 310: Charlie Spivak, Vols. 1-10 
LP-259, 264, 270, 276, 283: The Early Artie Shaw, Volumes 1-5 
LP-281, 288, 297: Freddie Slack, Volumes 1-3 
LP-291, 298: The Later Artie Shaw, Vol. 1-2 
LP-293, 300, 311, 314: Raymond Scott, Vols. 1-4 
LP-295, 303, 315: The Later Tommy Dorsey, Vols. 1-3 
LP-281, 288, 297 & 306: Freddie Slack, Vols. 1-4 


FOR A COMPLETE CATALOG LISTING 
EARLIER ISSUES, WRITE: 
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BOX 1076 

ZEPHYRHILLS, FLA. 33599 
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THE COOL 



PENGUINS 


DTL 242 

A FULL RANGE 
HIGH FIDELITY 
RECORDING 


Do Not Pretend 
Cold Heart 
Want Me 
If You’re Mine 


Sweet Love 

Money Talks 

Lover or Fool 

Let Me Make Up Your Mind 


Buttcrball 
Heart of a Fool 
Be My Lovin’ Baby 
That’s How Much I Need You 


The coolest, toughest, swingingest, and best of America’s vocal groups is 
presented in this album of the finest specimens of ballads, rock and roll and 
rhythm and blues. Parading fresh, new compositions, The Penguins show their 
amazing talent and versatility, each singing lead as well as harmony. Cleveland 
Duncan sings lead in WANT ME, LET ME MAKE UP YOUR MIND, 
LOVER OR FOOL, and THAT’S HOW MUCH I NEED YOU. Dexter 
Tisby is featured on DO NOT PRETEND and BE MY LOVIN’ BABY. 
Teddy Harper leads COLD HEART and SWEET LOVE. Randolph Jones 
leads MONEY TALKS, IF YOU’RE MINE and HEART OF A FOOL. 
Both Randolph and Dexter team up on BUTTERBALL. 



Creators of the all-time hit “Earth 

£T £loti . 

Currently, after t 
to fame, they are i 
finest night clubs, theate 
in the United States ; 




go. They are r< 



biggest stars in show business includ¬ 
ing Count Basie, Eddie Fisher, Duke 
Ellington, Les Brown, Frankie 


THE PENGUIN STORY 

Laine, Dinah Washington and Ella 


The Penguins have done their bit 
for charity; helping to raise money 
for the Cancer Foundation. The 
group has also been awarded for out¬ 
standing service by the March of 
Dimes and many other charitable 
organizations. They have aided in 
the battle against juvenile delin¬ 
quency by helping to raise funds for 
youth centers and recreational clubs. 
The Penguins have been voted tops 
by the Music Operators Association, 
winners of the National Rhythm and 


Blues Disk Jockey Poll, The Pitts¬ 
burgh Courier Award, The 7 Up 
Youth Award, The Billboard and 
Cash Box Awards as most outstand¬ 


ing in popular as well as rhythm and 


blues and rock and roll music. Pre¬ 
vious Dooto single recordings by The 
Penguins are: EARTH ANGEL, 
HEY SENORITA, NO, THERE 
AIN’T NO NEWS TODAY, LOVE 
WILL MAKE YOUR MIND GO 
WILD, OOKEY OOK, BABY 
LET’S MAKE SOME LOVE, KISS 
A FOOL GOODBYE and I AIN’T 
GONNA CRY NO MORE. 
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DTL 214 LAFF OF THE PARTY 

DTL 219 LAFF OF THE PARTY 

DTL 220 LAFF OF THE PARTY 

Musi 

DTL 232 LAFF OF THE PARTY 
SLOPPY DANIELS Volume 5 


DON BEXLEY & DAVE TURN! 


DTL 225 BEST GOSPEL SINGERS 
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POPULAR 

DTL 240 DANCE PARTY 
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EXTREME RARITIES 
LP 1002 
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HOT JAZZ ON FILM 
Volume 1 


SIDE ONE: 


1. Bugle Call Rag—Benny Goodman and his Orch.—July 1936-from “The Big Broadcast of 
1937”—Soloists: Benny Goodman, clarinet—Art Rollini, tenor tax—Red Ballard, trombone— 
Gene Krupa, drums. 

2. I’ve got a Heartful of Music—Benny Coodman Quartet—July 1937—from "Hollywood Hotel” 
Soloists: Benny Goodman, clarinet—Lionel Hampton, vibes—Teddy Wilson, piano—Gene 
Krupa, drums. 

3. Boggie Woogie Dream—Albert Ammons & Pete Johnson on two Baby Grand Pianos—1941 
from "Boogie Woogie Dream.” 

4. Art's Blues-Art Tatum’s All Stars-1947-from "The Fabulous Dorseys"—Soloists: Art 

Tatum, piano—Ziggy Elman, trumpet—Tommy Dorsey, trombone-jimmy Dorsey, clarinet- 

Charlie Bamet, tenor sax—Ray Bauduc, drums. 

5. Theme & Wild Fire-Cootie Williams and his Orch.-1944—from “Cootie Williams and his 
Orch”—Personnel including Cootie Williams, trumpet—Eddie “Cleanhead” Vinson, alto 
sax—Sam Taylor, tenor sax—Earl “Bud” Powell, piano. 

6. Until Today—Bunny Berigan with Freddie Rich and his Orch.—1936—from "Song Hits on 
Parade”—Personnel including Bunny Berigan, trumpet & vocal—Jack Lacey, trombone- 
jerry Colona, trombone-Adrian Rollini, bass sax—Babe Russin, tenor sax. 

7. Jam Session (C Jam Blues)—Duke Ellington and his Orch.—1941—from "R.C.M. Soundie" 
—Soloists: Duke Ellington, piano—Rex Stewart,comet—Joe Nanton, trombone—Ben Webster, 
tenor sax—Barney Bigard, clarinet—Ray Nance, violin—Jimmy Blanton, bass—Sonny Greer, 

8. Hot Chocolate (Cottontail)—Duke Ellington and his Orch.—1941—from “R.C.M. Soundie” 
Soloists: Duke Ellington, piano—Ben Webster, tenor sax—Harry Carney, baritone sax. 


SIDE TWO: 


1. Dickie’s Dream—Count Basie and his All Stars—December 8, 1957—from “The Sound of 
Jazz”—Note: This is a different performance and date, than the version issued on Columbia 
Records—Soloists: Roy Eldridge, trumpet—Emmett Berry, trumpet—Joe Newman, trumpet 
—Joe Wilder, trumpet—Dickie Wells, trombone—Benny Morton, trombone—Vic Dickinson, 
trombone—Ben Webster, tenor sax—Coleman Hawkins, tenor sax—Gerry Mulligan, baritone 
sax—Count Basie, piano—Freddie Green, guitar—Joe Jones, drums. 

2. Quicksand—Ethel Waters, vocal, with Count Basie and his Orchestra—1943—from "Stage- 
door Canteen”—Personnel including: Count Basie, piano-Buck Clayton, trumpet—Harry 
Edison, trumpet—Buddy Tate, tenor sax—Joe Jones, drums plus the entire Basie Band of 
this period. 

3. Medley: High Society/You Rascal You/Chinatown my Chinatown-Louis Armstrong and 
his Orch.—1932—from Betty Boop Cartoon “I’ll Be Glad When You’re Dead You Rascal 
You”—Soloists: Louis Armstrong, trumpet and vocal-Others unknown. 

4. Ride Red Ride—Lucky Millinder and his Orch.—1939—from “Readin’ Ritin’ Rhythm”— 
Soloists: Frankie Newton, trumpet—Don Byas, tenor sax. 

5. Rail Rhythm-Cab Calloway and his Orch.—1934—from "Cab Calloway’s Hi De Ho”— 
Soloists: Lamar Wright, trumpet—Eddie Barefield, baritone sax. 

6. Deviled Ham—Erskine Hawkins and his Orch.—1937—from "Deviled Ham” — Soloists: 
Erskine Hawkins, trumpet—Wilbur Bascomb, trumpet—Bill Johnson, alto sax—Paul Bas- 
comb, tenor sax—Heywood Henry, baritone sax. 

All of the selections on this LP are recorded directly from original 16mm film soundtracks, and 

are herewith commercially issued on record for the first time. 



















1. Deserie 

2. All Becau 

3. WAV Do fl 


ne of the best known 
of the late 1950’s 
New York R&B vocal 
groups, the Charts, 
took the spotlight in 1957. 
During that year, the group 
released five records, one of 
them a million seller. 

The Charts began singing 
as teenagers in Harlem and 
were soon discovered by Les 
Cooper. Les decided to manage 
the group and took them to 
Danny Robinson who released 
their first record on his Everlast 
label. The Charts' first effort, a 
strong ballad called "Deserie,” 


Steven Brown (first tenor), 
Glenmore Jackson (second 
tenor), Leroy Binns (baritone) 
and Russ Buford (bass). 

MB ■ hile the Charts’ 

^ f- follow-up records 
v,,^ did not sell as 

well as "Deserie," 
they were all classic recordings. 
Four more releases by the 
group were issued in 1957. The 
songs included “Dance Girl,” 
“Why Do You Cry," “You’re The 
Reason," “All Because of Love” 
and “My Diane." The Charts 
seemed equally talented at 
singing both ballads and up- 


even tually disband. A resurgence 
of R&B harmony in 1986 caused 
Everlast to reissue "Deserie" in 
that year and it again made the 
charts. Leroy Binns assembled 
a new Charts group in 1967 
without Joseph Grier and this 
group recorded two records 
including a more modem version 
of "Deserie." 

The 1980's has seen Leroy 
Binn and the Charts performing 
at numerous R&B stage shows. 
This album contains the greatest 
hits of the Charts. 
































EN LA CARCEL DE TU PIEL 


610-439-3600 























’PRESO A VOLUNTAD 





JESI ALGUIEN VIENE A f 


MUY BLANCO 


rwNTEUN VELOuc iul 
DUE LOS PETALOS QUE LLUEVAN 
SEAN BLANCOS 

Ir QUE ESTEN BLANCAS LAS CARAS 
DE LOS QUE SE OCUPAN DE TU VIRTUC 
MUESTRO TEMPLO TENDRA UN TECHO 
SUAJADO 

DE ESTRELLITAS TEMBLOROSAS 
VII AMOR 

< PONDREMOS POR TESTIGO 
* L MISMO VIENTO 
...\ HEREJIA 


QUE SERA ANTE TODOS 


PERO SU CUERPO 


DESECHA PARA SIEMPRE VI! 


3E INTERPONGA AHO 


DE TANTA MALDAD 
~l SOLO SOMOS CULP 
IE AMAR Y AMAR... 


JE SER DUENO DE TU BOCA Y [ 


QUE ENTERARSE DE TU FORMA DE 


A LA HORA DE QUERER 


DE LA ENTREGA 


Y QUE CUALQUIERA NO TE PRUEBA 
PUES CUALQUIERA NO TE LLENA 
SE TE NOTA 

QUE SABES COMO PROVOCAS 
CON TU CUERPO COSAS LOCAS 
SE TE NOTA 

QUE ERES TODA UNA MUJER 

Y ANDAS BUSCANDO ALGUIEN Ql 
SIENTA COMO SE TE NC TA 


HAY QUE EVITAR TENTACIONES 
VUfLVA A^ESCRIBmSE LA HISTORIA 

iPOR QUE EMPE2AR OTRA VE2 
A ENREDARNOS 
DESPUES DE LO Ql 
NO SERIA LO MAS I 

J • 

A DESANDAR YA LO ANDADO? 
MEJOR ESTAMOS ASI 


POR SI ACASO, PC 

LLEVA TU CUERPC- 

DONDE NO ALCANCEN MIS BRAZOS 
EMPEZAR OTRA VEZ 


: 


^ n CUERPO DE 

AEN 

CREO QUE EN~NUESTRA SITUACION 
NO SERIA TAL VEZ DECENTE 
DEJA LA VIDA CORRER 
DEJA DORM IR AL PASADO 
MEJOR ESTAMOS ASI 


PIDIENDO GUERRA SIN NINGUN PI-- 

LA PLAYA ENTERA SE VOLVIO A MIRARLA 


kSI ME MUERO CUANDO. EN UN SUSURRO 


PORQU|TENGOMUCH^FRIOj„. ^ 

Y NOS MARCHAMOS DE JARANA 
ANTE LA ENVIDIA DE LA PANA 

Y POR NO ANDAR MAS POR LAS REMAS 
VOYSCONTARLE|QUE PASO 

CUANDO LLEGAMOS A SU APARTAMENTO 
TAN DE INMEDIATO ME APAGO LA LUZ 
QUE YO ME DUE "LLEGADO EL MOMENTO 
SIEMPRE LES QUEDA ALGO DE VIRTUD” 

YA ESTABA EN ESO DEL DIVERTIMENTO 
SIN LA MAS LEVE SOMBRA DE INQUIETUD 
CUANDO MIS MANOS SE QUEDARON MUERTAS 


fE UN PROBLEMA DE 


\N MAGNITUD 


IN ESCALOFRIOS SI 


10 EMPECEMOS CON LA GUAJ 
-> A CUALQUIERA UN DIj 


_ - PIERNAS DE SU CASA 

f AUN NO HE PARADO DE CORRER 
IDELSUSTO QUEMELLEVE! 

JUSTO EN LA RECTA FINAL 
DAME OTRA OPORTUNIDAD 
SE QUE ANOCHE TE FALLE 
TE DESEABA TANTO QUE 


JN HOMBRE NADA MAS 


DEJA QUE INTENTE BORRAR 


AUNQUE ME DUELA QUEDAR 


Y UN POQUITO DE MALDAD 
ME SOBRABA LA PASION 


JELO ECHETODOAI 


DISFRUTAS COMO UNA ENANA 


QUE UNOS TENDREMOS LA 
PERO OTROS CARDAN LA L 


MIS SENTIMIENTOS SON PUROS 
SOLO ME MUEVE EL AMOR 

NO SOY ESE TARAMBANA 
MIS INTENCIONES SON SANAS 
TU TE CONFUNDES CON...MI 

PUES LLEVaI YA UNAS A SEMANAS 
HUYENDO SIEMPRE DE Ml 

LAS CAMPANAS 
IRE MUY ALTO"QUE Si' 

ENFADADOS 


f ante UN CURA CON SOTANA 


UE FUERA FACIL ESTA AVENTURA 
. MISMO TIEMPO 
^ SU MONOTONA ANDADURA 
.EVA MUROS DE INCOMPRENSION 
DE RECELOS 

JE NUESTRO AMOR PROSIGA 

l HEMOS PROBADO 

ANDAR CADA UNO POR SU LADO 

LA EXPERIENCIA^ 

JE HEMOS NAODO 
DMOQUIEN DICE 
. UNO PARA EL OTRO 


JE LA AVENTURA 


A PARA SIEMPRE 


TE HA8RIA MATADO 
PERO EL ENFADO 


f CUANDO AL Fir 


AVERGONZADOS 


“TE AN DARE DESPACITO” 


DESDE MONSERRATE 

QUE VINO AL RESCATE 

PARA DEVOLVERNOS A LA REAUDAC 

PORQUE ABAJO 

DONDE ESTUVO EN TIEMPOS 

LA SABAN4 CHIBCHA 

CRECIA EL BULLICIO 

DE LA GRAN CIUDAD 

Y BUSCAMOS EN EL PARQUE AQUfcL 
UN LUGAR DISCRETO 

EL MAS RECOLETO 

DONDE CON LOS OJOS PODER CON VERS AR 

Y DEJAMOS QUE UN BESO FURTIVO 
QUEDARA CAUT1V0 

POBLADO DE TRINOS 
DEL PARQUE OTOflAL 
VOLVERE A DETENERME 
LA VIDA EN TUS LABIOS, MUJER 
ANDARE CON MIS MANOS 
LA RUTA SECRETA Y DORADA 
DE TU TIBIA PIEL 

VOLVERE A DETENERME EXTENUADO 
REFUGIO DE SAL Y DE MIEL 
CUMPLIENDO AQUEL RITO 
QUE JUNTOS CREAMOS AYER... 
COLOMBIANS COLOMBIANS COLOMBIANA 
MEDELLIN ERA UN PROPIO JARDIN 
> lOS antoojenos 
PASEABAN SIN PRISA 
POR LAS CUATRO ESQUINAS 
NOS PERDIMOS POR PARQUES UMBRIOS 
EN BUCARAMANGA 
SE LLEVOSECRETOS 


iE TU BARRANQUILLA 
ALLA EN MANIZALES 
A FERIA DEL TORO 


DE TU CARTAGENA 
CERCANA LA PENA 
LLEGANDO EL MOMENTO 


PRODUCTOR EJECUTIVO: JOHN J. SEPULVEDA / PRODUCTOR MUSICAL: Braullo A. Garcia / PIANO Y SINTETIZADORES: Jose Luis Torres / 
BAJO: Javier Qullez / * * BAJO: Joaquin Torres / GUITARRAS: Juan Cerro, Braullo y Napi / BATERIA: Antoflito Moreno / 

SAXOS, FLAUTAS Y PERCUSION: Tito Duarte (Cubano transplantado a EspaHa) / SECCION DE CUERDAS (AVISADOR): Ferrera / 
•PRODUCCION: A. Nieto / COROS: Andrea Broston, Paula Bas, Dorys Cales, Alberto Holgado, Tony Cruz / INGENIEROS: Joaquin Torres, 
Alvaro Corsanego, Alberto de Palaclo, Fernando Sancho / MEZCLAS: Joaquin Torres / FOTOGRAFO: Al Freddy / DISENO: Miguel Cutillas 
Grabado en Torres Sonldo (Parquelagos, Madrid) 
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A 

SL'SEMOS TRES * 

(Johnr^ Ventura/Claudio Martel) - 3:17 

LA IN3EMINACI0N 

(Hu^ii Lora)-3:50 

NEGRA 

(Huchi Lora) - 3:29 

POR ELANCHO MAR 

(Titti Sotto) Duo con Sophy - 4:03 

(B) 

LA TRUYA 

(Huchi Lora/Johnny Ventura) - 3:39 

CHUCULUM SEPETUA 

(Titti Sotto) - 3:37 

QUISQUEYA Y BORINQUEN 

(Huchi Lora/Johnny Ventura) - 3:24 

REFRANERO 

(Huchi Lora) - 4:02 
Arreglos: 

JOHNNY VENTURA 
OJULIO OLIVERO 


Personal: 

HECTOR JIMENEZ (Trompetas) 
ARISTIDES LEMOINE (Saxofones) 
AGAPITO NUNEZ (Trombon) 

YIYO CALZADO (Piano y Sintetizador) 
| JULIO OLIVERO (Bajo) 

ALBERT CURIEL (Tambora) 

GUSTAVO BAUTISTA (Congas) 

PEPO GUZMAN (Guiro) 

ROBERTO DEL CASTILLO/RENE SOLIS 
JOHNNY VARGAS (Coros) 


Ingenieros: MANOLO SORRIBAS/LUIS MANCILLA 

JOCHY DOMINGUEZ/J.A. BORDAS 

Mezclas: MANOLO SORRIBAS 

Grabadc en: AUDIOLAB S.A.. Santo Domingo. 

Rep. Dominicana 
Agradecimiento: 

Gracias a Sophy por su participacion en 
“For el Ancho Mar" 

Grabadc en OCHOA RECORDING STUDIOS, Puerto Rice 
Ingeniero: SONY HERNANDEZ 
Fotos:«/L FREDDY 
Diseflo:(Arte: DRAGO 
Una produccion: 


#7 


Mpnagfer: JESUS PATRICELLI (305) 374-0078 


CE3S 



TIL-80394 
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ALBENIZ 
EN ORQUESTA 

ALBENIZ-ESPLA 

SUITE ESPANOLA 
DOS B ESPANOIAS 

Orquesta de Conciertos de Madrid 

ENRIQUE JORDA 
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A L B E N I Z 
EN ORQUESTA 

Cara A 

SUITE ESPANOLA 

(I. Alb4niz 0. EsplA) 

I Granada 4'4ST 


n Cataluna 

2*31" 

m Sevilla 

505" 

IV Cadiz 

4'45” 

V Asturias 

6*27" 

CaraB 

SUITE ESPANOLA 

(I. Albdniz / 0. Espld) 

VI Aragdn 

4'48" 

VII Castilla 

3'00" 

vmCuba 

3'35" 

DOS PIEZAS ESPANOLAS 

(L Albeniz/0. Espld) 


I Cordoba 

6'35" 

n Puerta de Tierra 

3'39" 

Ed. UM.E.. Madrid 


Orquesta de Conciertos de Madrid 
Director: ENRIQUE JORDA 



® Grabacion sonora original reallzada por Hlspavox, S. A. Madrid lEspada), 1965 
®® De la presente reedlcidn. Hlspavox. S. A, Madrid (EspaAa), 1959 
Poriada: -Patio de caballos-, de M Castellano 
Museo de Arie Modento i Madrid! 

FotograOa: Oronoa 

HISPAVOX.S. A Torrelaguna, 64.28043 Madrid 
top. Dlragraf. S. A Nestares, 1.28045 Madrid-1989 


Esta grabacion contiene la primera y unica version 
de la Suite Espanola, mas Cdrdoba y Puerto, de Tie- 
rra, de Isaac Albdniz, segun la orquestacion realiza- 
da, especialmente para la misma, por Oscar Espla. 
A nuestro juicio, la obra de Albeniz fue revalorizada 
al maximo con esta orquestacion sensible, de mano 
maestra. 


SUITE ESPANOLA 

Granada es una serenata dulce, amable, nostalgica, 
romantica, primera de las repetidas ofrendas que el 
autor brinda a la ciudad de los Cdrmenes. Los acor- 
des arpegiados del acompanamiento, que recuerdan 
la guitarra, sirven de apoyo a la melodia que diria- 
mos estilizacidn del flamenco. 

Cataluna es, con Catalonia, siquiera con menos im¬ 
portance que este ejemplo orquestal, la unica 
ofrenda rendida por el musico a su tierra de origen, 
harto vencida en la production por otras muchas re- 
giones, particularisimamente por la andaluza. El 
fragmento es una «corranda», danza ruda, melan- 
colica, de vuelo relativo. El manuscrito lleva la 
fecha de 24 de marzo de 1886, lo que viene a demos- 
trar hasta que punto es peligroso fiarse por comple- 
to de referencias cronologicas, ya que en estas colec- 
ciones no todos los ffagmentos se escribieron en la 
misma dpoca. 

Sevilla, en realidad, no precisa comentarios. Se tra- 
ta de una de las muestras mas populares, fragantes, 
logradas y personalisimas de todo el catalogo albe- 
niziano. Las sevillanas vibran, se estilizan, percuten 
y hallan contraste para su dinamico despliegue en 
la copla central que las dos manos desgranan al uni- 
sono y en el romantico periodo de transition. 

Cadiz, cancion intercalada ulteriormente, coincide 
con la serenata espanola catalogada con el numero 
181 de opus. Tambien se piensa en la guitarra y 
tambien la arquitectura ritmica denota la mano 
maestra del autor, como la dulce fluidez melodica, 
su inspiration. 

Asturias tiene su mayor encanto gracias al contras¬ 
te que nace, de una parte, en la viveza y deliberada 
repetition percutida de las notas; de otra, en el pe¬ 
riodo central, de una copla que antes de desarrollar- 
se con brevedad, se apunta con insistence. El piano 
evoca de manera precisa el mundo tipico de la gui¬ 
tarra. 

Aragdn coincide con uno de los numeros de las dos 
danzas espaiiolas, de la obra 164. Se trata de una 
fantasia sobre el tema de la Jota, que encierra dos 
alegres y peculiares coplas. 


Castilla es brillante, dinamica, colorista y pintores- 
ca. La vivacldad de su ritmo, la gracia contagiosa, el 
acierto de las modulaciones, justiflcan el gran exito 
de la pagina que los sirvio extraordinarios a Blanca 
Selva, en sus conciertos franceses. 

Cuba, no ofrece particular relieve para el comenta- 
rio. Su mundo es amable, cordial, sencillo, melodio- 
so, limpio de complicaciones. La meta de Albeniz en 
esta obrita no es muy ambiciosa. La realization, ha- 
bida cuenta del propdsito, es pausible. 


DOS PIEZAS ESPANOLAS 

Puerta de Tierra es un Bolero de contagioso impul- 
so, muy frecuentado por los bailarines que ven segu- 
ra ocasidn de lucimiento en a. La melodia es tan 
Clara como el ropaje armdnico, el desarrollo siempre 
ldgjco. 

Cdrdoba, parece anunciamos ya la importancia, 
grandeza y seriedad de la ultima etapa. La introduc¬ 
tion tiene un sabor recogido, recatado, liturgico. La 
danza sucesiva es majestuosa. Cdrdoba supone un 
remanso al mundo trepidante y dinamieo. Es una 
danza andaluza senorial, como la ciudad que la ins- 
pira. Y una obra redonda, digna de flgurar entre lo 
mejor de Albtiiiz. 


ENRIQUE JORDA 

Nacido en San Sebastian en 1911, Enrique Jorda al¬ 
tered los estudios de medicina con los de musica, en 
Paris, abandonando definitivamente los primeros 
para dedicarse por entero a los segundos. Estudid 
armonia y composition con Paul Le Flem y drgano 
con Marcel Dupre. En 1938 hizo su presentation co¬ 
mo director con la Orquesta Sinfdnica de Madrid y, 
mas adelante, lo fue de la Orquesta de Ciudad del 
Cabo (Suddfrical. En 1954 sucedid a Pierre Monteux 
en la directidn de la Orquesta Sinfdnica de San 
Francisco, cargo que ostentd durante muchos anos. 
Enrique Jordd ha dirigido, permanentemente, las 
mds importantes orquestas del mundo en Francia, 
Italia, Suiza, Inglaterra. Btigica, Alemania. Israel. 
Luxemburgo, Noruega. Finlandia. Australia, Esta- 
dos Unidos, Centro y Sudamerica, Canada. Grecia. 
Portugal, Espana. 
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MUSICIANS: 


John "Binxi" Fngerman 
Joseph "Joey" Cngerman 
Funk "Roggo" Gumbs 
Jerry "flzik" Meyers 
UUilfredo "Fredo" Michoels 


Homs-Background Vocals 
Homs-lead Vocals 
Keyboards-lead Vocals 
Bass-Background Vocals 
Drums-lead Vocals 


Fill music composed by "JJRFF BOVS" for Wild Records 




SQUARE DEAL 

Shippers & Movers Inc. 

925 Utica Ave., Brooklyn, N.Y. 11203 (Bet. Church & Snyder Aves.) 
Tel. 718-498-1444 
We Ship To 

The Caribbean-Central ft South America-Rest Of The World By 

LAND • SEA • AIR 

“We Ship More For Lessll!” 


) 1988 Copyright, Unauthorized Duplication Is fl Violation Of 





Sponsors: DR. G. - RCRO VIRGIN ISIRNDS 


Listen To: 

UUBflU 90.3 FM - Sun., 10:05 pm.-l a.m. - UJade Gajadhar 




Cover Deslgn-Crrol Dopwell 


















































SB 2017 

BILL KIRCHNER 

NONET 







SB 




KIRCHNER 
NONET 


BILL KIRCHNER 

soprano cS alio saxes, flute, alto flute, piccolo, clarinet 
RALPH LALAMA GLENN WILSON 
tenor sax, flute, clarinet baritone sax. flute 
BILL W.ARFIELD and BRIAN L YNCH DOUGLAS PUR V1ANCE 
trumpets, flugelhorns bass trombone 

MARC COHEN STEVE ALCOTT CHARLIEBRAUGHAM 

piano acoustic bass drums 


SIDE 1: So Many Stars itcJO) 

co mp. Sent to Merries A. A M. Bergman, art. Bill Kirchner (Berna MusicASCAP) 
Solos: Purvbtnce, bass trombone: Cohen, piano 

Songbird (5:46) 

comp. Loonis McGlohon. arr. Bill Kirchner f Melody Traits. Inc./TRO. BMI) 
Soto: Warfield, ftugelhorn 

Street Comer Supermarket (6:04/ 

comp. A arr. Bill Warfield (Warfield Music. BMI) 

Sobs: Braugham. drums: Lalama. tenor sax 


side 2: A Little Circus Music/A SI) 

comp. A arr. Bill Warfield I Warfield Music. BMI) 
Soto: Lalama, tenor sax 


Infant Eyes (6:30/ 

comp. Wayne Shorter, arr. Bill Kirchner (Miyako Music, BMI) 

Sotos: Wilson, baritone sax: Cohen, piano 

2-5.1(5:43/ 

comp. Jane Ira Bloom, arr. Jane Ira Bloom and Bill Kirchner (Outline Music. BMI) 
Sotos: Lynch, trumpet: Lalama. tenor sax: Braugham, drums 


Aftermath (5:23) 

comp. A arr. Manny Mendelson (Manny Mendelson Music. ASC'I/V 
Soto: Kirchner. soprano sax 



TCVii is the second record by the Bill Kirchner Nonet; it is 
better than their fust record. 

Many of you have just stopped reading. You are tired of 
advertisements telling you that the Varmint 600 you have 
owned for three months (yes. the one you use to commute to 
the Varmint dealer’s repair shop) is incomparably superior to 
all other cars, including all previous Varmints. Those among 
you who have heard the Kirchnerites’ previous offering, What 
It Is To Be Frank (Sea Breeze SB 2010), probably enjoyed it 
heartily, and are now giving serious thought to purchasing 
Infant Eyes, in hopes that it will be just as good. But since 
even those who haven’t heard What It is . .. may know that it 
gathered praise from all over the map (Leonard Feather in the 
Los Angeles Times, Neil Tesser in USA Today. Syd Levin in 
Jazz Journal International, Chuck Berg in Jazz Times, Doug 
Ramsey in Texas Monthly, and more),only a trusting few will 
allow themselves to be persuaded, sound unheard, that Infant 
Eyes is actually a better record. 

The rest of you are in for a surprise. 

Why is Infant Eyes better? Kirchner himself is on the 
right track: "We’ve been together for three years now, and the 
band has gotten tighter. The solos have become more intense. 
Infant Eyes keeps the good qualities that were on the first 
record, but it also shows other sides of the band, particularly 
in 2-5-1 and 4 Little Circus Music. On the whole. I’d say it's a 
step forward in writing and playing. I was happy with the first 
record,but I’m thrilled with this one." 

A tighter band? Well, why not? Owners of What It Is .. . 
will note only one personnel change between the two records, 
Marc Cohen’s substitution for pianist Greg Kogan (out of town 
with Lionel Hampton at the time of the recording sessions). 
And Cohen is not exactly a stranger to the Nonet: three years 
ago. he played its first job. "I’ve been fortunate in working 
with players who are not only outstanding at what they do. 
but committed to the band,” says Kirchner. "In a group of 
this size, playing the kind of music we play, 1 notice a real 
difference if more than one or two of the guys have to send 
subs. And that’s getting more true instead of less, because we’re 
working on getting more and more things into the book that 
are written for these specific individuals." 

More intense solos? New directions? Established virtues 
preserved? Judge for yourselves, but first a word or two about 
a couple of the individuals. Kirchner is thirty years old, and 
was born and raised in Youngstown,Ohio. His first professional 
jazz experience was gained in New York, while attending Man¬ 
hattan College. He then spent a number of journeyman years 
in Washington, D.C.. working most frequently with the Mike 
Crotty orchestra. He returned to New York in 1980. forming 
the Nonet only months later; it has been the focus of his many 
musical activities ever since. My notes to What It Is . . . provide 
more information on him, and on the other members of the 
band, although some of these have supplemented their resumes 
in the intervening year; Brian Lynch, for example, has toured 
with Horace Silver, Charlie Braugham has joined the Widespread 
Jazz Orchestra, and Ralph Lalama has moved up from frequent 
substitution to full-time membership in Mel Lewis’s band. 

Pianist Cohen was of course not present on What it Is ... . 
Like Kirchner. he moved from New York to D.C. and back, 
and in fact their moves to Washington almost coincided. The 
difference was that Cohen was already established as a jazz 
musician-but not as a pianist. While playing alto saxophone as 
a regular member of the Chico Hamilton group, he decided 
that the saxophone was no longer the instrument best suited to 
his musical ideas. After only a couple of years in D.C..he became 
a frequently heard local pianist, and long before he moved his 
base of operations to New York in 1983.he had become one of 
the most respected pianists on the scene—not to mention a 
frequent partner of Kirchner’s in a variety of contexts. 

Infant Eyes's variety of context and substance begins 
with a galaxy of flutes sweeping us into Sergio Mendes s 
Many Stars, which Kirchner first heard on a car radio in the 
composer’s own recording, sung by Lani Hall and arranged by 
Dave Grusin. Strongly impressed, he sought out sheet music 
and constructed this arrangement in rondo form, featuring solos 
from Purviance’s sturdy bass trombone (on the vamp) and 
Cohen’s nimble piano. After Cohen concludes, the band seems 
to swell to perhaps twice its actual size, roaring above 
Braugham‘s powerful and well-constructed fills until Purviance 
returns for a final run through the theme. 

Songbinl is the work of pianist Loonis McGlohon, famed 
as an accompanist to many outstanding popular singers. The 
piece is specifically dedicated to the memories of Teddi King 


and Irene Krai. It is also a personal favorite among its composer's 
many songs, and Kirchner arranged it for the Nonet at 
McGlohon's suggestion.The introduction and virtually identical 
coda are somber, and the theme they frame borders on the 
melancholy, but the arrangement does not forget that an elegy 
should remind us of the joy associated with its subject. Flugel- 
hornist Warfield, performing almost nonstop throughout the 
piece, is equal to all its musical and emotional demands. 

The title of Street Corner Supermarket refers to the Man¬ 
hattan neighborhood known as Hell’s Kitchen, where composer 
Warfield lived until quite recently. Not surprising, then, that 
Btaugham’s opening strokes seem almost menacing, and the 
succeeding Morse tattoo of flutes with Harmon-muted trumpet 
has a sense not only of urgency, but of emergency. Appropri¬ 
ately. Lalama negotiates the difficult changes and tempo shifts 
with his usual toughness and aplomb. 

A Little Circus Music also has its pictorial side. It is quick 
to establish a groove, and relentless in building from it; but 
like Warfield’s On The Sunny Side Of The Street on the pre¬ 
vious album, it is puckish to the point of sounding slightly, 
well, bent. The flaring piccolo and lumbering bass and bass 
trombone give a big-top flavor to a theme no elephant would 
recognize, but what march ever had a bass line like this one? 
And what circus ever ended so unexpectedly? Lalama returns 
to the center ring for a first-rate funk solo, and Alcott’s sup¬ 
port seems all the more remarkable when one realizes he isn't 
playing electric bass. (Incidentally, as with Street Comer Su¬ 
permarket. Warfield refined this chart through several versions, 
from a head to a complete arrangement: in this case, the first 
version was written for a quintet in Baltimore.) 

Kirchner’s arrangement of Wayne Shorter's Infant Eves 
started life as a chart for big band, specifically Mike Crorty's 
group. That version won Kirchner a National Endowment for 
the Arts grant to study with Rayburn Wright at the Eastman 
School of Music in Rochester. N.Y.; it has been retailored for 
the Nonet, with some color changes and more activity in the 
solo backgrounds. Kirchner describes Shorter as “one of my 
biggest influences as a player and as a writer.” and Infant Eves 
as "one of his best ballads: it’s a strong, building piece, so I 
tried to avoid overwriting, and just to concentrate on coloring 
it.” Wilson and Cohen are featured in a setting that featured 
Kirchner himself in the earlier Crotty version, and he is justly 
pleased with their acWevements: "Tve never heard a jazz bari¬ 
tone solo like this on record, and Marc's playing is in the same 
league." More remarkably still. Wilson. Cohen, and the rest set 
this performance down in one take. 

Like Loonis McGlohon. soprano saxophonist Jane Ira 
Bloom is a friend of Kirchner’s. Bloom and Kirchner have 
worked together in small groups on several occasions, but he 
first heard 2-5-1 on her Mighty Lights album (Enja 4044). 
Bloom had also written a shorter chart on for a slightly 
larger band.and Kirchner extended this into a full arrangement 
for his own group. Basically, everything that precedes the 
trumpet solo is Bloom’s, while the writing that follows is 
Kirchner’s; yet no seams show. "This is different from a lot 
of free things; it's outside, but there is a mood you can sus¬ 
tain.” Not that the mood is simple; Lynch works up from 
jagged initial statements to the fleetest of trumpeting, Lalama 
explodes, and the coda (returning from an initial and much 
more accelerated appearance as a counternielody to the second 
theme statement) ends the piece on an appealing irresolution. 

As on the Nonet’s first record, the closing track is by 
composer Manny Mendelson. Aftermath , however, was written 
specifically for the Kirchner band. When they first played it in 
the spring of 1482. "it clicked right away." despite the fact 
that "Manny's pieces are hard to learn to play on; y ou have to 
discover what to leave out.” Kirchner the sopranoist. in his 
only feature on the album (is there any help for this man? 
can his modesty be surgically removed?), shows beyond doubt 
that hg knows what to leave in-and how to contribute to an 
integrated composition. "Manny's writing here reminds me a 
little of Herbie Hancock's better things from the late ’60s. but 
this piece is more fully developed, and Manny has harmonic 
twists that are distinctly his own.” 

Mendelson is only one of many writers in and out of the 
band who are now contributing to the Kiw \ 

Apart from those represented on this album, others include 
Kenny Berger. Mike Crotty. Mike Patterson. Ted Pilttecker. 
Jack Walrath. and Glenn Wilson. "We want to gel a good 
reputation for doing justice to good writers." says Kirchner. 
Infant Eyes can only promote such a reputation, leaving com¬ 
posers and everyday listeners alike eager for its own recorded 
aftermaths to come. —JJR. TAYLOR 
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THE BOYS PROM INDIANA 
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SIDE ONE 

1. TRUCK DRIVING JACK.2:52 

(Aubrey Holt) 

Tulipland Publishing, BMI 

2. MY HERITAGE.2:28 

(Aubrey Holt) 

Tulipland Publishing, BMI 

3. IS SOMEONE GOING THROUGH ALABAMA.2:58 

(Tom Holt) 

Tulipland Publishing, BMI 

4. SPRINGTIME FLOWERS .2:21 

(Harley Gabbard) 

Tulipland Publishing, BMI 

5. RAMBLIN' BILL.3:15 

(Aubrey Holt) 

Tulipland Publishing, BMI 


SIDE TWO 

1. BACK TO THE COUNTRY.1:57 

(Aubrey Holt) 

Tulipland Publishing, BMI 

2. THESE MEMORIES OF HOME.2:32 

(Aubrey Holt) 

Tulipland Publishing, BMI 

3. RAMBLERS CALL.2:20 

(Aubrey Holt) 

Tulipland Publishing, BMI 

. SHOW ME MY HOME.2:44 

(Aubrey Holt) 

Tulipland Publishing, BMI 

5. WHERE THE WILDFLOWERS GROW .2:08 

(Aubrey Holt) 

Tulipland Publishing, BMI 



Old Heritage Records 


Old Heritage Records is proud to present The Boys From 
Indiana with their second recording for Old Heritage. 

Although deeply proud of their bluegrass heritage, The Boys 
From Indiana firmly believe that their original songs have a place 
in bluegrass music....and so, SHOW ME MY HOME" offers ten new 
compositions, eight of which were penned by lead singer Aubrey 
Holt. The other two ...."SPRINGTIME FLOWERS", written by Harley 
Gabbard, and "IS SOMEONE GOING THROUGH ALABAMA", 
written by Tom Holt, offer a variety of new material in The Boys 
From Indiana's repertoire. 

The album was recorded in April of 1979. Veteran musician 
Paul Mullins was entitled to do fiddle honors. His soulful fiddle 
playing can be heard throughout the album and offers a special 
touch of originality to each song. 

The selections on this album were taken from all walks of life, 
and we at Old Heritage believe there is something in it for every¬ 
one. 

From the lonely prisoner's wishes in "WHERE THE WILD¬ 
FLOWERS GROW", to the hard driving thunder of "TRUCKDRIVING 
JACK", The Boys From Indiana's unique style of delivering a song 
make this album what it is...sincere, hard-driving bluegrass. 

Any musician can identify with the plight of "RAMBLINBILL". 
It tells about the pleasures and struggles of a striving young singer 
who finally makes the big time, but eventually winds up in the 
hometown bar where it all started. 

"MY HERITAGE" offers the heart-rendering tale of once 
peaceful hills that now serve as the foundations for interstate high¬ 
ways. The offspring of progress can destroy many of our treasures, 
but as this song says...the memory will still be the same. 

"SHOW ME MY HOME" became the title song of the album. It 
tells of the prodigal son who left his peaceful country life for the 
big city. He returns home....but too late! 

These are but a few of the selections you will find on this album. 
Hopefully, you will derive many hours of listening pleasure and be 
proud to add this recording to your bluegrass collection. 

Sincerely 

R. J. Gabbard 
Old Heritage Records 

THE BOYS FROM INDIANA 

MUSICIANS... 


Jerry Holt.Bass...Singing Lead, Tenor 

Tom Holt. Mandolin...Singing Baritone, Lead 

Aubrey Holt.Guitar...Singing Lead, Tenor, High Baritone 

Harley Gabbard. Dobro....Singing Bass, Baritone, Lead 

Rodney Case.Banjo 

Paul Mullins .Fiddle 


Recorded at .Electric Arts Studio, Madisonville, KY 

Recording and Mixing Engineer. .Steve Chandler 

Arranged and Produced by .Tom Holt 

Mastering Engineer. .Rusty York, Jewel Recording Studio, Cin., OH 

Cover Arranged by .Elizabeth Curnett 

JRC 88059 
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ABOUT THE ARTISTS 


Little is known about DEE STONE AND THE VIRGINIA 
FOUNTAIN BOYS. The songs on this album were recorded 
in the early 1950's and feature the singing of Leonard and 
Joe, banjo picking by Paul Jefferson, bass by Harold Jorden, 
and of course the fiddle played by Dee Stone. Stone recorded 
extensively for the long defunct Blue Ridge label out of 
North Wilkesboro, North Carolina. He also had releases on the 
Mutual label. 

HARLEY GABBARD AND AUBREY HOLT <5c THE LOGAN 
VALLEY BOYS came from Kentucky. They recorded for 
Starday and Excellent Records. The song used here was re¬ 
corded in the late 1950's. 

HOBO JACK ADKINS AND THE KENTUCKY PALS started 
recording in 1944 for the Acme Recording Company. They 
continued recording for the Lucky label and for Starday Re¬ 
cords. They also had releases on the Big A label and Ace Re¬ 
cords. Members of the band included Ray Goins, Ray Cline, 
and E::ra Cline. The two songs presented on this album were 
released on the Big A label and feature Kenny Baker on 
fiddle. "Another Night" was later recorded by the Stanley 
Brothers. 

THE WRIGHT BROTHERS were from North Carolina. They 
recorded for the Golden Leaf, Excellent and Starday labels. 

The i ecordings here were first published on Starday and feature 
Len Wright on mandolin. Tommy Wright on guitar, and Richard 
Burgess on fiddle. Nothing is known about Harlin and Stanley 
though. "Carolina Mountain Home" was done later by the 
Stanley Brothers. 

THE BRAMMER BROTHERS AND THE VIRGINIA PARTNERS 

I started recording for the Mutual label back in the early 50's. 

The recordings used here are from a 45 RPM record issued on 
the Liberty label and feature the singing of Lloyd Burge and the 
banjo picking of Troy Brammer. 

THE BREWSTER BROTHERS AND THE FOUR BROTHERS 
QUARTET were from Knoxville, Tennessee. They played with 
a lot of influential bands such as the Bailey Brothers, the Web¬ 
ster Brothers and mainly with Carl Story. Together with Story 
they recorded for Mercury and Starday as well as for numerous 
smaller labels. The song used on this album was recorded 
circa 1957 for the Acme Company and features Bud Brewster 
on banjo. Will G. Brewster on mandolin along with Audie and 
Earl Webster. 


| □ Col lectors Classics 
Album No.19 


SIDE A 





COUNTIN’ THE DAYS 
Dee Stone and the Virginia Mountain Boys 
YOU'LL NEVER FIND ANOTHER 

Harley Gabbard and Aubrey Holt & the Logan Valley Boys 

PILOT MOUNTAIN RAG 

Dee Stone and the Virginia Mountain Boys 

ANOTHER NIGHT 

Hobo Jack Adkins and the Kentucky Pals 
WHAT CAN I DO 

Harlin and Stanley with the Wright Brothers 

DON'T YOU HEAR THOSE NIGHTENGALE’S CALLING 

The Brammer Brothers and the Virginia Partners 

SIDE B 

NO ROOM IN YOUR LIFE FOR ME NOW 

Dee Stone and the Virginia Mountain Boys 

WHAT A WONDERFUL SAVIOUR 

The Brewster Brothers & the Four Brothers Quartet 

HIGHWAY 220 

Dee Stone and the Virginia Mountain Boys 

OUR LADY OF ANGELS 

Hobo Jack Adkins and the Kentucky Pals 

CAROLINA MOUNTAIN HOME 

Harlin and Stanley with the Wright Brothers 

FIDDLE AND BOW 

The Brammer Brothers and the Virginia Partners 


m 


Anthology Of Recorded Bluegrass 














GOODWILL 

i$ 1 . 00 * 


on the human voice, etc 







Solos on the human voice, etc. by Chris Morgan with Seamus Connolly 


Chris Morgan 

Chris is truly a Renaissance man. Along with his musicianship which you 
hear on this record, he is also: a semi-professional magician, a record 
collector (over 4,000 albums), a book collector, a piano-rebuilder, 
actor, hi-fi nut, and his full time job is that of senior editor of "Byte'’, 
the leading home computer magazine. 
He lives in a log cabin in Dublin, New Hampshire where he is 
practicing rail-splitting (he already has a beard). 
Chris made his first solo appearance at the Sounding Board 
Coffeehouse in Hartford, Connecticut, and our amazement at his 
performance led to this record. 
The album couldn’t have been made without Bob Katz. His patience, 
sensitivity and knowledge made him an invaluable collaborator with 
Chris on the production and engineering. 

—Bill Domler 


Seamus Connolly 

Seamus Connolly is a traditional Irish fiddler from Limerick who taught 
himself to play at the age of fourteen and who went on to win eleven 
major Irish fiddle competitions, including the heralded international 
championship. He has made many concert tours of Europe and"” 
America, and is in great demand both as a judge of international 
fiddle competitions and as a teacher of the fiddle. Seamus is 
constantly experimenting within the framework of a variety of styles, 
including that of Michael Coleman, the Irish fiddler who has been his 
major influence. Treoir, the magazine of traditional Irish music, called 
Seamus Connolly “One of the greatest traditional fiddlers of our 
time”. I can only add that is is a pleasure to count him among my 
friends, and I thank him for appearing on this album. 

—Chris Morsan 

Bill Domler 

This album was Bill Domler’s afflatus, (not to be confused with flatus). 

An afflatus is an impelling or overmastering impulse. I cannot in 
good conscience tell you what flatus means. Recording for the album 
began so long ago that my voice changed halfway through and we 
had to scrap some beautiful material. In any event, I’d like to thank Bill 
for his patience with my constant delaying tactics, which can only be 
called thalassic, (at least in the translacent sense). Incidentally, Bill 
currently practices rhyparography, for which he is paid. 

—Chris Morgan 

Credits 

Executive Producer... Bill Domler 
Produced by Chris Morgan and Bob Katz 
Engineer... Bob Katz 
Graphic Artist... Bill Dougal 
Song descriptions by Chris Morgan 
Photo by Dorothy Howard 
Thanks to: Tom Callinan, Eileen Kindi, Jan Domler, Jon Davidoff, Bill 
and Arlene O’Connor, Bonnie Orshal, Ray Seligsen, Bill and Robie 
Berlinghoff, Marge Nichols, Scott Donald and Dennis Brown. 
Chris also appears on "The Morgans, Second Voyage” record 
available at the Sounding Board. 
This album was mixed direct to 2 track tape. 
This record is available from Bill Domler, c/o Speedprint, 44B 
Wintonbury Mall, Bloomfield, CT 06002 for $7.00, post-paid. 


SIDE 1 

Soon May the Wellerman Come This traditional New Zealand folk 
song is about the shore whalers, men who worked out of a 
permanent port rather than going on extended voyages. Because of 
the shore whaler's relative immobility, agents of the whaling 
companies (the "Wellerman” was an agent of Wellers' of Sydney, one 
of the larger companies) came regularly to pay the men and collect 
the whalebone and oil. 

The Wise Maid This reel was popular in Ireland a few years ago, and 
here features Seamus on the fiddle. 

Carolan’s Draught was written by Carolan, the most famous of the 
eighteenth century Irish harpist/composers. I first heard it performed 
on an Irish piano record and decided to arrange it for guitar. The 
result is a rather free arrangement, but I think a lot of Cardan's music is 
rhapsodic—at least in the slower pieces—and you can get away with 
it if there aren't any traditional musicians around. 

Roving Peddler An Irish hornpipe, with Seamus Connolly on fiddle. 
Weaving Lilt is an old Scottish weaving song whose Gaelic refrain 
translates roughly as "There is a tavern in the town, in the town”. 
Schoolday’s Over is Ewan MacColl’s poignant ballad about mining 
and the loss of youth. The melody is an excellent example of 
MacColl’s fascinating, unpredictable style. 


SIDE 2 

Edward Corcoran is one of Carolan’s lesser known works. I found it 
in O'Sullivan’s Carolan: The Life and Times of an Irish Harper, an 
invaluable source book for devotees of this remarkable composer. The 
music is written idiomatically for the harp, but those fast glissandos 
can give you the bends on the guitar. 

Across the Line is another New Zealand song. This one was sung by 
the sailors from Kororareka, a whaling port in the Bay of Islands (as well 
as Akerarorok spelled backwards). The places mentioned in the 
lyrics are of course in New Zealand. 

Medley of Jigs: Hurry the Jug and A Sprig of Shillelagh This 
medley is taken from O’Neil’s famous collection and is dedicated to 
Seamus’s wife, Frances, an accomplished Irish dancer and dance 
teacher. 

The Poor Young Man This is a song about the evil curse of drink. 

(Evil curses are the worst kinds of curses, incidentally.) 

The Philosopher’s Drinking Song This song and the next are from 
the oeuvre of Monty Python’s Flying Circus. Nobody expects the 
Spanish Inquisition. 

The Lumberjack Song For a roux blond, the butter and flour are 
allowed to color together lightly. For a roux brun, they are allowed to 
brown. They must be stirred often with the wisk. 


All these songs are public domain (as far as we know) except for 
"Schoolday’s Over” which was written by Ewan MacColl, "The 
Philosopher’s Drinking Song” and "The Lumberjack Song” which is 
written under R&M Music Production Incorporated. 
These three songs are protected by copyright. 


The Sounding Board 



© 1978 The Soundins Board 




























NBC’s Saturday Night Live 


SIDE A 

Gerald Ford 

Chevy Chase 

Opening 

Don Pardo, Howard Shore 
and His All-Nurse Band 
Monologue 
Lily Tomlin 
Segue 
Don Pardo 
Speed 

Robert King, Anne Beatts 
Bedtime Story 
Jane Curtin, Dan Aykroyd, 
Gilda Radner 

Segue 

Don Pardo, band 

Shimmer 

Gilda Radner, Dan Aykroyd, 
Chevy Chase 

Gun Control 

JaneCurtin, Chevy Chase, 
John Belushi, Laraine Newman 
Segue 

Don Pardo, band 
Fondue 
Garre*' ■ .orris 
Duelii randos 
Don Pard ater Boyle, 
John F shi, band 
An, Freud 

Jane Curt; Dan Aykroyd, 
Larair Newman 
Bees ^n Parade 
Paul Simon, cast, band 
Promo 
Don Pardo 




Dan Aykroyd 


SIDEB 

Weekend Update 1 

Don Pardo, Chevy Chase 

Spud 

Bill Wendell 

Weekend Update 2 

Chevy Chase 

Weatherman 

Chevy Chase, John Belushi 

Emily Litella 

Chevy Chase, Gilda Radner 

News For The Hard of Hearing 

Chevy Chase, Garrett Morris 

Segue 

Don Pardo, band 

Uvula 

Laraine Newman, Gilda Radner, 
Chevy Chase 

Jimmy Carter 
Dan Aykroyd 
Chevy's Girls 

Laraine Newman, Gilda Radner, 
JaneCurtin, band 
Segue 
Don Pardo 

Fluckers 

Jane Curtin, Chevy Chase, 
Dan Aykroyd. John Belushi, 
Garrett Morris 
Word Association 
Chevy Chase, Richard Pryor 
Goodbyes 
Buck Henry 
Closing 

Don Pardo, band 


SFsECI AL GUESTS— 

Peter Boyle. Buck Henry, Richard Pryor, 
Paul Simon, Lily Tomlin 
ANNOUNCER-Don Pardo 
ADDITIONAL PERFORMERS- 
Anne Beatts, Robert King, Bill Wendell 
PRODUCER: Michael O'Donoghue 
SOUND PRODUCERAND 
REMIX ENGINEER—BobTischler 
EXECUTIVE PRODUCER-Lome Michaels 
WRITERS—Dan Aykroyd, Anne Beatts. 
Chevy Chase, Al Franken and 
Tom Davis, Lome Michaels, Marilyn 
Suzanne Miller, Michael O'Donoghue, 
Herb Sargent, Tom Schiller, 

Rosie Shuster, Alan Zweibel 
MUSICAL DIRECTOR-Howard Shore 
SPECIAL MUSICAL MATERIAL 
Paul Shaffer 

UNIT MANAGER—Bruce Bassett 



ORIGINAL TV PRODUCTION CREDITS— 
Producer: Lome Michaels 
Director: Dave Wilson 
Associate Producers: Jean Doumanian. 
Craig Kellem. Patricia O'Keefe 
Assistant to the Producer: 

Audrey Peart Dickman 
Audio: Scott Schachter 
Sound Consultant: Bob Liftin 
Audio Assistants: 

Carmine Picioccio, Joel Spector 
Sound Effects: Randall Padgett 
Thanks: Bill Ahern, Aaron Cohen, 
Moose Daniels, Jerry Haggart. 
Craig Kellem, Dan Sullivan, 
and The Saturday Night Band, 
Cover Typography: Michael Doret 
Photography: Edie Baskin 
Art Direction: Nancy Greenberg 


Laraine Newman 


Gilda Radner 


Mastered at Sterling Sound by Qeorge Marino. 

Produced by Michael 0 Donoghue lor Modest Music Inc. and Above Average Productions. Opening Theme. Closing Theme, Spud, and Chevy's Girls copyrighted by A Prince In N.Y., Inc, BMI 
Richard Pryor appears through the courtesy ol Warner Bros. Records, Inc, Paul Slmon.appears through the courtesy ol Columbia Records. 

Coke Adds Life To.copyright by Shada Music, Inc., Bill Backer: writer, Billy Davis: producer 

® & © 1076 ARISTA RECORDS, INC., 6 West 57th Street, New York, N.Y, 10019 A Subsidiary bf Columbia Pictures Industries', Inc, ii6k' Printed In U.S.A. All rights reserved. Unauthorized duplication is a violation of applicable laws. 



































Priscilla Herdman 



Darkness into Light 





Priscilla Herdman Darkness into Light 


Sing me an old song —mother and child. 
She rocks the babe safe in her arms 
through the hard and hungry night. 
Earth is the mother—we are her young. 
Each day she rocks us dancing 
from darkness into light, 
from darkness into light... 

The Musicians: 

Priscilla Herdman: vocals & guitar 
Abby Newton: cello 
Mark Rust: guitar & harmony vocals 
Artie TRAUM:guitar 
Jay Uxgar Tidd/e 
Molly Mason: bass 
David Hornung: accordian 
Anne Hills: harmony vocals 
Cindy Mangsen: harmony vocals 
Bruce 'Utah” Phillips: Duet on 
"1 Remember Loving You " 


Produced by Priscilla Herdman & Abby Newton 


Executive Producer: Priscilla Herdman 


SIDE ONE 

The Faith of Man mi Staines) 3:58 
When the Children Come Home 

(Henry Lawson / Trad. arr. M. & M. Jackson ) 3:00 

Old Jack Ryan (Kathryn Tait) 2:35 
I REMEMBER Loving You (Bruce Phillips/Priscilla Herdman) 4:37 
LONESOME Road (James Taylor ) 2:40 
The Coming of the Roads (Billy Edd wheeler) 330 
WOOD River (Connie Kaldor) 3:15 

SIDE TWO 

Rockin’ in a Weary Land (Lorraine Lee 12:41 
From the Lambing to the Wool uudysma//) 5:00 

AIN'T I A Woman (Sojourner Truth /Priscilla Herdman) 2:25 

Turn Around/the Gartan Mother’s Lullaby 

(Malvina Reynolds & Alan Greene/Traditionallrish arr. P. Herdman) 3:55 


Recorded and mixed by Scott Petito, NRS 
Studio, Hurley, New York, in October 
of 1986. 

Mastered by Roger Seibel, Wakefield 
Manufacturing, Phoenix, Arizona. 

Cover photographs by Bill Binzen. 

Cover design by Joanna Hess. 

Thank you for the many things I couldn't 
have done without you: Dick Hermans, Holly 
Nelson, Oblong Books & Records, Helen & 
Walter Hermans, Linda Egan, Joanna Hess, 
Bill Binzen, Bruce Kaplan, and Jim Netter. 

And a warm thank you to you for buying this 
album. By not taping our music, you further 
support independent musicians and record 
labels. 


Thank you to my fellow musicians and 
friends for your gift of music, to Scott Petito 
for making the sessions such a pleasure, and 
especially to Abby Newton for more than I 


Thank you to Bruce Phillips for singing on 
"I Remember Loving You.” 


WALLS AND Windows (Judy Small & Pat Humphries ) 3:40 
Peace Must Come (PauiMetsers) 250 


This album is dedicated to Dick & Suzanna with all my love. 


Additional albums by Priscilla Herdman: 
The Water Lily (Philo 1014 & 

Book-of-the-Month-Club 61-66471; 
Forgotten Dreams (Flying Fish 230); 
Seasons of Change (Flying Fish 309) 

Artist representation through: 

Herdman &. Hermans, RD#2 Box 7B, 
Pine Plains, N.Y. 12567 










Priscilla Herdman 


Darkness into Light 


































SIDE TWO 































ANDERSON 

TEMPLE 

"In Praise" 

Rev. J.J. Williams,Pastor 


Side One 

1. MAKE A JOYFUL NOISE. 

composer: Minister Bill Mosby, Jr. 

2. HEAR ME WHEN I CALL . 

composer & soloist: Sister Felecia B. Green 

3. JESUS IS MY ROCK IN A WEARY LAND. 

composer: Sister Janice M. Williams 
soloist: Sister Vickie A. Williams 

4. HEBREW CHILD. 

composer: Sister Charlene Hepburn 
solists: Sister Vickie A. Williams, Sister Janice M. Williams 
Sister Bonita J. Green, and Sister Frances R. Green 

All songs ©1980 All Rights Reserved 


Side Two 

3:44 1. GO TELL IT. 

composer & soloist: Minister Bill Mosby, Jr. 

4:09 2. SEEK YE THE LORD. 

composer: Deacon Ernest Johnson 
soloist: Minister Donald Whitley 

3:35 

3. BE READY WHEN HE COMES AGAIN. 

composer & soloist: Brother Bennie Goodwin, Jr. 

8:09 4. THANK YOU LORD. 

composer: Brother Timothy Walker 
soloist: Sister Janice M. Williams 


All songs ©1980 All Rights Reserved 


6:58 


5:25 


3:13 


4:18 


Sopranos 
Debra Johnson 
Vickie Williams 
Felecia Green 
Janis Mooring 
Valarie Mosby 
Emma Robinson 
Linda Jones 
Cynthia Williams 


CHOIR MEMBERS 
Tenors 

Ernest Johnson 
Milton Williams 
John Reese 
Donald Whitley 
Charles Robinson 


Altos 

Bonita Green 
Frances Green 
Glenda Finney 
Janice Williams 
Margaret Waddell 
Betty Mooring 


Musical Director:.Minister Bill Mosby, Jr. 

Saxophone: .Brother Timothy Walker 

Piano:.Brother Bennie Goodwin 

Organ:.Brother Timothy Walker &• Brother Ernest Johnson, Jr. 

Drums:.Master Samuel Williams 

Pastor:.Rev. Jesse James Williams 

Live Recording:.Doyle Wood 


This album is available for the amount of S5.00 plus SI.00 for shipping and 
handling from The Anderson Temple Church of God In Christ, P.O. Box 
41123, Fayetteville, N.C. 28304, (919) 867-5093. All proceeds from this 
album go on to The Anderson Temple Building Fund. 
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STEREO ST 2023 


Dizzy oiiespie 



ACT I 

STOMPED AND WASTED 4:52 

“Dizzy Gillespie is second to no one for creativity and 
new directions in music, both with big bands and small groups". 

POT L1CKA 2:49 

“The Consumate Showman . the Performer. ” 

BLUE CUCHIFRITO 4:17 
“He commands respect and universal admiration of fellow 
musicians as a great innovator, incredible virtuoso trumpet player 
and fountainhead of ideas for more than two decades." 

TURNIP TOPS 3:27 
“A fixture on the major entertainment circuits" 
THE FLY FOX 4:10 
“Dizzy .... Awesome .... Vital . Soulful" 


INTERMISSION 


ACT II 

CHICKEN GIBLETS 2:57 
“Gillespie never forgot that Jazz is supposed to be entertainment" 
CASBAH MELON 4:25 
“Senior Statesman of Modem Music" 
CLABBER BISCUITS 3:35 
“He freed jazz from its harmonic and melodic strait jacket". 

RUTABAGA PIE 3:10 
“Powerful, truculent, trumpet" 
TURKEY FAN 4:50 
“Bravura trumpet player... overwhelms you with the power 
of his sound and the brilliance of his technique." 
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PRODUCED BY: PAUL ROBINSON & ED BLAND ARRANGED & CONDUCTED BY ED BLAND JACKET CONCEPT & DESIGN: CANDY LEIGH 
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sonic sounds of tomorrow/ 
the electronic excitement of 
today’s music 


& 


(L. Feather) 

ASCAP 

Shuttle Off To Broadway 

Record Songs, Inc. 

(L. Bellson) 

ASCAP 

The Eel 

Romanis Publishing Co, 

(J. Arnold) 

ASCAP 

The Oracle Speaks 

Romanis Publishing Co. 

(G. Romanis) 

ASCAP 

3x 5 + 16 

Record Songs, Inc. 

(L. Bellson, F. Thompson) 

ASCAP 

SIDE TWO 


Ode To Billy Joe 

Larry Shayne Music Inc. 

(B. Gentry) 

ASCAP 

My Very Own Person 

Marpet Music Corp. 

(G. Di Novi) 

ASCAP 

Breakthrough 

Record Songs. Inc. 

(M. Barone) 

ASCAP 

The Moment Ot Truth 

Albums Inc. Music Co. 

(T, Satterwhite, F. Scott) 

ASCAP 

The Look Ot Love 

Colgems Music Corp. 

(B. Bacharach, H. David) 

ASCAP 

Just Like That 

Record Songs, Inc. 

(P. Sorensen) 

ASCAP 

Rogers Dynasonic drurr 

is and Swivomatic accessor 


Manufactured & Distributed By 
Project 3 Records 
For Seagull Enterprises, Corp. 
200 W. 57th. St., N.Y.C., N.Y. 10019 
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BLESSED 


THE WILLIAMS pROTHERS 


MAL 4400 







BLESSED THE WILLIAMS BROTHERS 

Side A (20.52) 

1. I'm Just A Nobody - 5:00 
(L. Williams, M. Williams, D. Williams) 

Chatawa Music/Melendo Pub. Co., ASCAP 
2. Never Let Go Of Your Hand - 3:45 
(George Dean) Malaco Music, BMI 
3. I've Been Down That Road Before - 3:12 
(L. Williams, M. Williams, D. Williams) 

Chatawa Music/Melendo Pub. Co., ASCAP 
4. I Surrender - 5:25 
(Leon Patillo) Word Music, ASCAP 
5. Joy - 3:30 

(L. Williams, M. Williams, D. Williams) 

Chatawa Music/Melendo Pub. Co., ASCAP 


Side B (21:13) 

1. Without You (I Can't Win) - 5:00 
(L. Williams, M. Williams, D. Williams) 
Chatawa Music/Melendo Pub. Co., ASCAP 
2. Lay Your Hands On Me - 4:15 
(L. Williams, M. Williams, D. Williams) 
Chatawa Music/Melendo Pub. Co., ASCAP 
3. Keep Praying - 4:45 
(L. Williams, M. Williams, D. Williams) 

Chatawa Music/Melendo Pub. Co., ASCAP 
4. Jesus, I Want lb Be Like You - 3:30 
(David and Lisa Benion) 

First Monday Music, ASCAP 
5. Thank You - 4:18 
(Sylvester Stewart) 

Stone Flower Music, BMI 



Produced by: The Williams Brothers 
Recorded Sr Mixed at: Royal Shield Studio, Baton Rouge, LA 
Engineer: Cecil Q. Duke 

Keyboards: Jerry Smith, Mike Lockett, Haran Griffin 
Synthesizer Sr Synthesizer Bass: Mike Lockett 
Lead Guitar: Melvin Williams, Terrell "Midge" Gatlin, 

Dwight Gordon, Vashti Jackson 
Bass: Leonard Williams, Doug Williams, Dwight Gordon, 

Terrell "Midge" Gatlin 
Drums: Maurice Surrell, Johnny Valentine 
Drum Overdubs: Maurice Surrell 
Electric Drums: Cecil Duke, Doug Williams 
Percussions: Doug Williams, Melvin Williams 
String Arrangements: Paul Adams 
String Players: Reginald Williams, Marcia Kaufmann, Daniel Cassin, 

Sarah Jones, Scott Hosfeld, Jennifer Harris Cassin 
Additional Background Vocals: Terrell "Midge" Gatlin, 

Jewel Bass, Thomisene Anderson, Katherine Henderson 
Mastered at: CBS 
Photography: Marion Vance 
Album Cover Design: Phil Allen 

This album is dedicated "With Love" to our Mother 6t Father, 

Amanda & Leon "Pop" Williams who, on December 31,1984, 
celebrated their Golden (50th) Wedding Anniversary. 

This album is also dedicated to the memory of oi 
Johnny Bradley. 

Special thanks to: Our Lord 6r Savior Jesus Christ for allowing us 
to spread the Gospel through our songs. Tb Malaco Records 
for having faith in us. And to the entire Royal Shield staff for 
having such patience. 


® 1985 MALACO RKCORDS 

Manufactured and Distributed by: 

Malaco Records and Tapes 
3023 W. Northside Drive, Jackson, MS 39213 USA 

For Bookings Contact: 

The Williams Brothers, c/o Leonard Williams 
Route 1, Box 128, Williams Bros. Rd„ Smithdale, MS 39664 
(601) 373-5561, 567-2665 
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THE DUKE'S MEN 











Back in 1952, eight staunch Sayhrook lads decided to up and 
form their own singing group, and so they did. They whipped 
up a few arrangements, borrowed a few others, and, naming 
the new group after Saybrook’s Master, Basil Duke Henning, 
they made their first appearance as the Duke’s Men before a 
somewhat dubious Saybrook audience on Princeton weekend 
that Fall. Even with such deathless numbers as Jungletown 
and Straw Hat Sam, they were a smashing success. For the rest 
of that year and on into the next, they sang and sang, and they 
soon had developed a certain personality that might best be 
described as the willingness to sing anytime anywhere for any¬ 
one. 

About the music . . . The twenty-two songs on this record 
represent a selection of the best numbers in the Duke’s Men 


songbook. They differ greatly in style, tonality and content, 
but have the one primary aim of entertainment. They range 
from humorous “nonsense” songs like Tea For Two and When 
1 See . . . (which just may have the longest title of any song 
in the world) to the Calypso folk song John Henry; from the 
complex harmony and fugue-like structure of Brother, Can You 
Spare A Dime? of the Depression days to the plain old swing of 
Jeepers Creepers and Lulu’s Back in Town. There are ballads 
like A Foggy Day and You Are Too Beautiful, there is a yodel 
and, of course, there is the traditional Duke’s Men closing 
song, Istanbul. 

All in all, no matter what vein they may be in, these songs 
demonstrate the enthusiastic and precise brand of singing 
which has made the Duke’s Men both successful and unique. 


SONGS OF THE DUKE’S MEN 


1. JEEPERS CREEPERS 

2. TEA FOR TWO 

3. I CAN'T GET STARTED 

4. MAKIN' WHOOPEE 

5. NIGHT AND DAY 

6. SKYLARK 

7. JOHN HENRY 


Solo by Krokoff 
Solo by Garrity 
Solo by Krakoff 
Solo by Cowperthwait 
Solo by Garrity 
Solo by Elliott 


8. BROTHER, CAN YOU SPARE A DIME? 

9. WHEN I SEE ALL THE LOVING THAT THEY WASTE ON BABIES 

10. SUMMERTIME Quartet: Solo by Harris 

11. THE BEGAT Solos by Garrity, Oksen 


2. 

3. 

4. 

5. 

6 . 

7. 

8. 
9. 

10 . 

11 . 


SIDE 2 

LULU'S BACK IN TOWN 
A FOGGY DAY 
THEY ALL LAUGHED 
YOU ARE TOO BEAUTIFUL 
SOMEBODY LOVES ME - PAPER 
WILLOW, WEEP FOR ME 
CASTLE ON THE RIVER NILE 
MOONSHINE LULLABY 
RAIN MEDLEY 
DEITCH COMPANY 
ISTANBUL 


Solo by Oksen 
Solo by Garrity 

Solo by Wheeler 
MOON MEDLEY 


Solo by Baysinger 
Solos by Oksen, McMillan 
Yodels by Oksen, Krakoff 
Solo by Krakoff 


Oth.r rtrordi by Carillon: 

IP 100 Whiff onpoof. Golden Annivor.ory 
LP 101 St. Thomo. Moro Choir 
LP 1 02 Yolo Ru..ior> Cho rut 


03 Bokor'* Dozon and Vo»«or Night Owl. 

04 Yolo Of#* Club 

05 Munster Modrigol Choir (Storoo) 

06 Yolo Alloy Cot* 

07 Augmonfod Sovort 

03 S O B/. fSocroty of Orphou. A Boeehu.) 



carillon 

records 


long ploying—High 


lp no 
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fUNK-O-MMff 


I hate hype. So it only stands to reason that if I feel like engaging in some sincere 
high praise, jthje temptation to soften it is right there, out front. But to temper what 
I feel at the Sound of Maura Sullivan’s voice would do you and her a great disservice. 

T le lady is unique. She sounds like no one else. I remember the first time I heard 
one of Maura’s demo tapes. My mind skipped back to those first strains of “Poetry 
jMahj, “Snowbird”, and “Stewball Was A Racehorse”: Phoebe Snow, Anne Murray, 
and jjoan Baez. You just knew from the first bar that these people would be special. 
- jtty fast company, I know, but Maura Sullivan’s voice will stay with you. 

iw the love she sings about is real. Go ahead, listen to these eleven beautiful 
'when you wake up at three a.m. to find her voice drifting in on the edge 
i, you’ll know exactly what I mean. 

Jim London 

WMZQ-Washington, D.C. 

The Country Music Association’s 1983 
Major Market Radio Personality of the Year 



Personal Manager: 

David W. Henderson 
Alcalde, Henderson & O'Bannon 
1901 Ft. Myer Drive 
Twelfth Floor 
Rosslyn, Virginia 22209 
(703) 841-0626 


ALL OVER YOU 

I DIDN'T NEED IT ANYWAY 

TOO GOOD TO STOP NOW 

WHO'S THAT WALKIN' ON MY DREAMS 

IF YOU WALK OUT ON ME THIS TIME 

WRONG END OF THE RAINBOW 


Talent Agent: 

Bennett Morgan 
Sutton Artists Corporation 
119 West 57th Street 
New York, New York 10019 
(212) 977-4870 


NO EASY ANSWERS (FOR A BROKEN HEART) 
OUT OF THE BLUE 
2. A GOOD LOVE DIED TONIGHT 
IT COULD BE GOOD 
LOVE IT OVER 


V 



1984 


Ed Keeley Promotions/ELK Distributors • 7420 Dunaway Drive • Nashville, Tennessee 37221 • (615) 646-9999 
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RECORDS 


AND THE 


IMPRESSIONS 

PLEASE LOVE ME/I’VE GOT A CLAIM ON YOU, BABY/LOVER’S 
LANE/I’LL BE THERE/YOUR LOVE IS IMPORTANT TO ME/AT THE 
COUNTY FAIR/SAY THAT YOU LOVE ME/SENORITAI LOVE YOU 








































BETTY 

EVERETT 

•••••••AND THE••••••• 

IMPRESSIONS 


SIDE ONE 

1 LOVER’S LANE 

2. AT THE COUNTY FAIR 

3. SAY THAT YOU LOVE ME 

4. SENORITA I LOVE YOU 


SIDE TWO 

1. PLEASE LOVE ME 

2. I’VE GOT A CLAIM ON YOU, BABY 

3. I’LL BE THERE 

4. YOUR LOVE IS IMPORTANT TO ME 


united superior records 


It's not too often that a record buyer or collector can come 
across a gem of an album that will contain the collective works 
and combined talents of two outstanding stars ... a true case 
of record collector's gold; why, it's just like having a front row 
seat at a concert of stars, featuring two of the world's top record¬ 
ing talents, Betty Everett and The Impressions. 

Needless to tell you, both named acts have a solid string of 
hit records on the market, and have blazed a more-than-successful 
trail of in-person appearances across the nation. Now, it's highly 
possible that you, the buyer of this album, might never have had 
the privilege of attending one of their in-person appearances in 
your city or town, and, too, it might be remotely possible that 
you haven't gotten around to purchasing one of their popular 
recordings on the market. 

If either of the aforementioned situations fit your case, then 
surely you've really missed something in your life . . . emotional 
entertainment, music and-song at its best, individually styled and 
soulfully delivered. 

If, on the other hand, you are more than aware of the respec¬ 
tive talents, works, and recordings of Betty Everett and The Im¬ 
pressions, and you've been the victim of waiting in long lines 
to catch an in-person appearance of one or the other of these two 
outstanding talents; and your individual record collection brags 
of every record, recorded and released for public sale on each of 
the artists . . . then baby, you know that this album is of the 
"out of sight" category, and you're already spending every spare 
minute you can find playing this album over and over. 

True, this album doesn't contain the familiar songs recorded 
by both Betty Everett and The Impressions; however, it does 
contain some of the more impressive works of the two artists. 

Let me warn you: this album is a musically explosive item, 
and you're apt to become addicted to the performers' soulful 
contents contained herein; personally, I hope if you haven't been 
turned on already . . . you'll stick your phonograph needle into 
the first micro-groove of this LP, and get turned on to this 
sensational album featuring the great Betty Everett and The 
Impressions. 

-WARREN LANIER 




ScS/O so. normandie are., /os angefes. ca/ifornia 













THE BEST OF THE RAVENS FEATURING JIMMY RICKS 


VOLUME 1 


Col-1000 


Long playing 


Full fidelity 





























THE BEST OF THE RAVENS FEATURING JIMMY RICKS 


SIDEONE 

1— MY BABY’S GONE 

(Sanford-Ricks) 

2— I’M SO CRAZY FOR LOVE 

(Fountain) 

3— TIME TAKES CARE OF EVERYTHING 

(Cole-Fields-T. Rogers) 

4— DON’T LOOK NOW 

(Nemo) 

5— WOULD YOU BELIEVE ME 

(Tobias-Tobias-Heindore) 

6— FOR YOU 

(Dubin-Burke) 


SIDE TWO 

1 —MIDNIGHT BLUES 
(Sanford-Ricks) 

2— YOU DON’T HAVE TO DROP A HEART 
TO BREAK IT 

(Neiburg-Coots) 

3— YOU’RE ALWAYS IN MY DREAMS 

(Gannon-Kent) 

4 — GOTTA FIND MY BABY 

(Sanford-Ricks) 

5— YOU FOOLISH THING 

(Hum) 

6— THE LONESOME ROAD 

(Austin Shilkert) 

7— HONEY I DON’T WANT YOU 

(Simpkins-Ricks) 


VOLUME 1 


Col-1000 
Long playing 
Full fidelity 
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HISTORICAL RECORDS 
Box 1, Canarsie Station 
Brooklyn, N.Y, 11236 


RARE 
BANDS 
OF THE 
TWENTIES 


ROY JOHNSONS HAPPY PAIS 

CHICAGO HOT FIVE 

Savoy Rhythm 

Wjke'em Up 

Happy Pal Stomp 

Just One Chance 

JOHN WILLIAMS SYNCO-JAZZERS 

GULF COAST SEVEN 

Down In The Gallion 

Daylight Savinas Blues 

RUSSELL'S HOT SIX 

Georgia's On My Mind 

29th & Dearborn 

JABBO SMITH'S RHYTHM ACES 

Sweet Mumtaz 

Band Box Stomp 

JACK PURVIS ORCH. 

Moanful Blues 

Be Bo Bo 

JOE JORDANS TEN SHARPS & FLATS 


Morrocco Blues 

Side 1 

Side II 





















RARE BAUDS of the TWENTIES Voi. 6 
Side 1. 

No. 1,2. Roy Johnsona Happy Pals 
Savoy Rhythm 
Happy Pal Stomp 
P. Trent, Slim Harris(tpts.) 

Tyree Glenn(tbns. ) Emmett Johnson 
(clt.) (alt.), Silas Johnson(clt. 
ten.). Leroy White(pno.), Skinny 
Trent(bjo.), Leroy Carrington 
(bbs.), —Allen(sbs.), RAy Johnson 
(dms.) Richmond, Va., Au$, 15,1929 

No. 3. John Williams Synco Jazzers 
Down In Gallion 

Henry McCord(tpt.), Bradley Bullett 
(thn.), John Williams(alt/bar.) 

Mary Leo Burley(Mary Lou Williams 
(pno.), Joe Williams!hjo.),Robert 
Price(dms.)Chicago, Feb. 1927 

No. 4,5. Russell's Hot Six 

29th and Dearborn 

Geo. e Mitchellfcnt. ), Kid Ory(tbn.) 
Albert Nicholas (clt./alt. )Bamey 
Bigard(ten.),Luis Russell(pno.), 
Johnny St. Cyr(bjo.).Richard M. 
Jones!comments)*Chi.Mar.10,1926, 

No. 6,7. Jack Purvis & His Orchestra 
Be Bo Bo 
Dismal Dan 

Purvis (tpt,.), J.C. Higginbotham 
pi*;) T Coleman Hawkins!ten,),Adrian 

?gft^^aas ! E5iS 




historical records INC. 

Side 11. 

No.1,2. Chicago Hot Five** 

Wake 'Em Up 
©Just More Chance 
Dave Page(tpt.),Ben Smith(alt.) 
Carl Wade(ten.),Eddie Miles 
(pno./vlc.P)Steve Washington 
(h jo./gtr. ),unknown dms./wbd. 
Camden,N.J.,Sept.23,1931 

No.3,4. Gulf Coast Seven 

Daylight Savin' Blues 
♦Georgia's Always On My Mind 

Probably Bubber Miley(cnt.)- 

(tbn. Kelt.) (ten. )(pno. )(bjo. ) 
(dms.)Unknown,Perry Bradford 
(vcl.)♦,N.Y. Oct.19,1928 

No.5,6. Jabbo Smith's Rhythm Aces 
' Band Box Stomp 
Moanful Blues 

Jabbo Smith(cnt.)Omer Simeon 
(clt.)Earl Frazier(pno.)Ikey 
Robinson(bjo.),Chi.,Jan.29,1929 

No. 7. Joe Jordan's Ten Sharps <£ Flats 
Morocco Blues 

Ed. Allen,Wm. Logan!ents.)Joe 
Brown(tbn. ..'unknown cit. ,alt.., 
Clarence Miller(ten.)Joe Jordan 
(pno.)Mike McKendrick(bjo.) 
Bergen Moten(bbs.)unknown dms. 
Clarence Williams!comments) 

N.Y. Kay 8,1926 

♦♦Washboard Rhythm Kings 


DISCOGRAPHIAL NOTES FROM BRIAN RUST'S 
JAZZ RECORDS A-Z, 1897-1931 










(RE-PRINT FROM APRIL ISSUE OF VJM RECORD MAGAZINE) 


9)historical“ jazz 

a/e I.CAPLIN,VOX 1.CANARSIE 
BROOKLIH, N.T.11S36, U.S.A. 

The following is a catalogue of 


I S T C 


IICAI 


J A Z Z 


HISTORICAL JAZZ 19 

c/o I.CAPLIN, BOX 1, CANXRSIE 
BROOKLIN, N.T.112?6, U.S.A. 
i 12 " I# form on professionally reoo- 


d by VJM. Reviews of Vole.2 l 5 
s these expertly recorded and great selections of 
e decided to devote spoce to their appraisal). 


iway. VIRGINIA LISTON-Rolls 
• around b/whiskey drinking b. 
!. WILSON(Henderson accomp)- 


fine Jam t Blues available i 
rded vinyl plastic pressing, enclosed in jacket with notes on art 
THESE RECORDS ARE AVAILABLE AT #5.00* each, postage paid. 

Copies of tho first three releases (Vols1,£ L j) 1 
will appear in the next VJM. (So very excellent « 
really rare vintage jam reissues that VJM Editors h 
Vol.I . RARS BLUES OP THE TWENTIES. ASC 5829-1. 

side It "BLIND RICHARD TATES-Sore bunion b/I’m gonna moan my blues 
Royoe pape/I'm gonna get me a man,that’s all. JENNI POPE-Doggin' 

ETHEL WATBRS(aoc.Joe Smith cnt)-Tell 'em bout me. Side 21 GRANT ---- - BOBBIE LEECAN 

Seem it/Stevedore man. GEORGIA TOM & TAMPA RED-Qnevin' me b/It's tight like that. BOBBIE LEECAN 
i°ROBERT COOKSET-Blue harmonic./Don’t let your head hang down. COLETHA SIMPSON-Down South b. 

V01.2.RARE BLUES OF THE TWENTIES. ASC 5829-2. . . , . . 

- Side It l'VA SMITH-Sad andTlue/Third alley b. MEMPHIS MINNIE-I'm talkin’ about you-pt.1/pt.2. 

LIL JOHNSON-Tou’ll never miss your jelly/Never let your left hand know. SI.LOUIS BESSIB-Sugarman 
b-ct.1. Side 2. ST.LOUIS BESSIE-Sugarman b-pt.2/HOUND HEAD HENRI-Lowdown hound b/My silver dol¬ 
lar mama. BENE CAMP»ELL-Wandering b/Robbing A stealing b. JAKE JONES & THE GOLDFRONT BOTS-Monkey- 
in' around/Southern sea b. 

VoUJ.RARE RgST-Mean baby b. ALEX HILL’S CRCH-Seuthbound/St James infirmary. 

RUEBEN REAVES RIVER BOIS-Blue sweets/Texas special b/Papa Skag stomp. KING LUTT S TENNESSEE TH 
UMPERS-Shiike your shimmy. Side 2. SID VALENTINE’S BAND-Patent ***,'“^KXS 

(Alphone ©rent)-Night.«re. OLIVER COBB’S RHYTHM KINGS-Duck’s las Yas. JOHN WILLIAMS 
STOMPERS-Sumpin * slow l low. KANSAS CITT STOMPERS-St Louis bound/Aunt Jemima stomp. KINO MUTT S 
THUUPERS-Maxwell Street stomp. 

Vml.fr. RARE BLUES OF THE TWENTIES. ASC 5829-fr. Bessie’s 

-- Side 1. HAZEL SMITH(Kink^Uver aocomp)-West end b/Get up off your knees. BESSIE TUCKER-Bessie s 

moan. BBSSIE JACKSON-Reckless woman/Tired as I con be. ALURA MACK-Wicked daddy * . 

Side 2« LEADBELLI(Huddie Ledbetter)-Pigmeat papa/Becky Deem(Gamblin gal). CHARLEY LINCOLN-Har^ 
luck b/Chain gang trouble. STOVEPIPE No.1 & DAVY CROCKETT-Bed slal 
The great reaping day/He's got better things for you. 

V01.5 . RARE BLUES OP THE TWENTIES. ASC 5829-5. 

— Side 11 BO CARTER-Ram rod daddy/Ants in my 

■SS blu.B-pt.l/pt. 2 . PIWEAI PM > *' 

gin done done it. 

V 0 I. 6 . RARE BANDS OF THE TWENTIES. ASC 5829-6. -tiI TAMS’ JAZZERS-Oown in 

- Side 1. ROY JOHNSON’S HAPPY PALS-Savoy rhythm/Happy pal stomp. JOHN 0 ™ bo/Dismal 

the KBllion. RUSSELL'S HOT SIX-29th l Dearborn/Sweet Mumtar. JACK PURVIS CRCH-Be bo bo/Dismal 
the gallien kus ^ pIVE _ Wake , eB U p/Just one more chance. GULF COAST SEVEN-Daylight so- 

Tns b/Georgi. on my mind(Bubber Kiley cnt). JABBO SMITH’S RHYTHM ACES-Band box stomp/Uoanful b 
JOE JORDAN'S TEN SHARPS & FLATS-Morocco b. 

ir^rR^L^^ T^I^/Memphis sprawler. -CIL f 0 TT’S BRIGHT B^Y^LaW 
In a corner. WILLIAMSON’S BEALE ST. FROLIC ORCH-Uemphis scronch/Bear wallow. NEW ORLEANS OWLS- 
White ghost shivers. Side 2. JELLY JAMES’ FEWSICIANS-Make me know it/Gcorgia bo bp. WHY,PAR^ 
HAM'S MUSICIANS-Tiny's stomp/Stompin' on down/Doin' the Jug Jug/Blue moon b. 

AL CREOLIANS-Tight like that, 

V 0 I. 8 .RARE VERTICAL JAZZ . ASC-5829-8 

----— - STOMPERS-Alabama Stomp/Hurricane/Black Bottom 

Side 2: Featuring RED NICHOLS, 


Stomp/Five Pennies/Sidewalk Blues. -• -~e : , 

TOMMY DORSEY, JIMMY DORSEY-Shake That Thing/I Ain t Got Nobody/Third 
Reil/Cot-Cot-Cotton/The Payoff. 

vr .1 Q HARE BANDS OF THE TWENTIES ACS 5829-9 _ . _ . 

i; bE^nV MOON’S KAN S AS CITY ORCHESTRA-18th Street Strut/Things 
Seem So Blue to Me/South Street Blues/She's Sw ®®t® r Th ® n ^gar/ 
Elephants Wobble/Crawdad Blues/Let’s Get It. Side 2. Kater St: r ®®* 
0 o(T /qi_ for wnnkv Tonk/Suear/Dear Heart. ADA SHOWN ACC. BY BENNY MOTON ■ 
ZIbXVi S2?^S/ISK O^Sy Blues. BENNY HOTON'S ORCHESTRA- 
Moton’s Blues. 


MEMPHIS SANCTIFIED SINGERS 


;s. ROOSEVELT SYKES-Boot that thing/"frfr"blues. 
i’t no place for me. LEWIS BLACK.Rock Island blues. 


























STEREO 
BF 19052 


STEREO 



NON PENSARE A ME 
(Vittorio Paltrinieri) 

SOPRA I TETTI AZZURRI 
DEL MIO PAZZO AMORE 
(Adriana del 
LA RIVOLUZIONE 
(Vittorio Paltrinieri, 

Enzo Teodoro & Gigi) lhl g ■ 

CANTA RAGAZZINA (Gigi) ASCAP 3:07 

SIDE * _ 

C'E' CHI SPERA (Riki Malocchl) ASCAP 3:10 Lo^ Ch& ■ 6en ° 

CIAO, AMORE, CIAO BMI 3:15 8 Ti 0 / e Vo® ^°0 P U p an <1o cl 

(Vittorio Paltrinieri) ’ m ° n arj7 0 ® r fc V 

CUORE MATTO (Mario) Rifm 

E' PIU FORTE Dl ME 
(Tony del Monaco) 

IL CAMMINO Dl OGNI SPERANZA BIEM 2:57 

(Caterlna Caselli) Perlormer9' names 

10, TU E LE ROSE (Glsella Fusi) BIEM 2:58 are Indicated In parentheses. 


BIEM 2:35 
BIEM 3:02 








































Alegrias 

Zapateado 

Rumba Flamenca 

Yaqui 

Peteneras 

Seguiriyas 


Medias Granadinas 

Soleares 

Farruca 

Bulerias Flamencas 
Zambra-Gitana 








Mahalia Jackson James Cleveland 5hirley Caesar 


AMAZING GRACE 
PEACE BE STILL 

SOMETHING GOT A HOLD ON ME 
LORD DO IT 


IN THE UPPER ROOM 
HOW I GOT OVER 
WALKING TO JERUSALEM 
IT IS NO SECRET 
IF YOU JUST KEEP STILL 


THE RAPTURE 
HE HEARD MY CRY 
THE LAST DAYS 
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STEREO LP-12B 


SIDE ONE 

THE UPPER ROOM 

Mahalia Jackson 

AMAZING GRACE. 

James Cleveland 

RAPTURE. 

Shirley Caesar 

HOW I GOT OVER. 

Mahalia Jackson 

HE HEARD MY CRY . 

Shirley Caesar 

WALKING TO JERUSALEM 

Mahalia Jackson 



iiiimiii 


SIDE TWO 

5:48 PEACE BE STILL. 

James Cleveland 

5:20 THE LAST DAYS . 

Shirley Caesar 

2:53 IT IS NO SECRET. 

Mahalia Jackson 

3:07 SOMETHING GOT A HOLD ON ME 

James Cleveland 

3:50 IF YOU KEEP STILL . 

Mahalia Jackson 

3:05 LORD DO IT . 

James Cleveland 





WORLD S GREATEST GOSPEL SINGER’S 

At one time or other words the World’s Greatest Gospel Singers has been used to 
describe each one of these singers. 

Mahalia Jackson without a doubt was the Supreme Ruler of all gospel singers until 
her death in 1972. 

Rev. James Cleveland holds the title as the King of Gospel Singers because of his 
great feeling and deliverance of the messages of God 
Shirley Caesar who now is the Queen of Gospel Singers since the death of Mahalia 
Jackson, is truly worthy of her crown. 




Paul Winley Records, !nc., °.0. Box 1214, New York, N.Y. 10027 
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CANT SAVE YOU1 
NIGHT (Simmond.,. 
jf IN (Simmonds; Peve 


*TAKE IT EASY (Simmonds; Peverelt) 
SITTING AN' THINKING (Siimond 
LEAVIN'AGAIN (Stevens; Peverett) 
ROMANOFF (Simmonds)-' 
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ADALBERTO SANTIAGO 

LADO A 

ALMA CON ALMA (Juanlto Marquez) Arreglo: Steve Sacks 4:36 
DUENA DE Ml CORAZON (Pepe Delgado) Arreglo: Steve Sacks 3:33 
Ml PROPIO YO (Jose Enrique Sarabla) Arreglo: Alberto Naranjo 4:05 
EL DIA QUE ME QUIERAS Y UNO (Gardel/Le Pera-Mores) Arreglo: Alberto Naranjo 4:18 
QUEDATE CONMIGO (Pepe Delgado) Arreglo: Steve Sacks 4:40 


LADO B 

CADA VEZ MAS Y LA NOCHE DE ANOCHE (Rene Touzet) Arreglo: Steve Sacks 4:06 

COSAS DEL ALMA (Pepe Delgado) Arreglo: Steve Sacks 3:52 

CUANDO TE DEJE DE QUERER (J. Carbo Menendez) Arreglo: Tito Puente 3:24 

NO SOMOS NADA (D.A.R.) Arreglo: Ray Santos 4:32 

DELIRIO (Portillo De La Luz) Arreglo: Gllberto Colon 4:45 



COSAS DEL 


WS 

IaIino 


(P) & (C) 1984 BY: 
WEST SIDE LATINO RECORD CORP. 

1405 12th STREET 
NORTH BERGEN, N.J. 07047 









HAL MclNTYRE and his Orchestra 1943-44 


Side A Coca Cola Spotlight Bands, 

December 16, 1943 

1. SHOO SHOO BABY 

Vocal: John Turnbull 

2. SWANEE RIVER 

3. DON'T BELIEVE EVERYTHING YOU DREAM 

Vocal: Gloria Van 

4. HEAT WAVE / closing theme 

Trocadero Room, Elitches Gardens 
Denver, Colorado October 20, 1944 

5. I'M GONNA SEE MY BABY 

Vocal: John Turnbull 
‘6. FURLOUGH IN HARLEM 
7. KING PORTER STOMP 

f Century Room, Hotel Commodore, NYC, December 16, 1944 


Side B Trocadero Room, Elitches Gardens 

Denver, Colorado October 20, 1944 

1. CHLOE (Song Of The Swamp) 

2. I DREAM OF YOU 

Vocal: Al Noble 

3. TABBY THE CAT 

Vocal: Ruth Gaylor 

4. DON'T YOU KNOW I CARE? 

*5. CONCERTO FOR BASS 

Bass: Eddie Sufranski 

6. STRAIGHTEN UP AND FLY RIGHT 

Vocal: John Turnbull 

7. NO NAME JUMP 


BAND PERSONNEL: Truman "Quig" Quigley, Billy Robbins, Sal La Perche (Arr.), Les Elgart, Joe Weidman, tpt 
Jimmy Emert, Gene Bird, Ferdy Von Verson, tbn 

Hal McIntyre, John Dee, Johnny Hayes, Allen Eager, Johnny Turnbull, reeds 
Danny Hurd, p, arr. 

Garry Galbraith, g 
Eddie Sufranski, b 
Ralph Tilken, d 

Personnel taken from Ha! McIntyre and His Orchestra discography by Charles Garrod. 


The 30's and 40's were the years of depression, romance, innocence, going steady, war and then peace. Coke was a nickle and so 
was a cup of coffee. This was the peak of the Big Band years. Friends would gather on Saturday evenings and crowd around the 
family radio to listen to the remote broadcasts of Glenn Miller, Benny Goodman, Hal Kemp, Gene Krupa, Louis Armstrong and 
dozens of others .... I could name a hundred more. 

One that was a product of these times was Hal McIntyre's Band. Hal was the first musician hired by Glenn Miller for his 
first band. He remained with the legendary Miller until he formed his own band with Glenn's blessing and financing in 
November of 1941. McIntyre's was one of the very best of the Big Bands, but he never got the real credit and fame he justly 
deserved - a real musical band, patterned after the Duke Ellington orchestra of that period. 

Hal's career as a band leader was highlighted with performances at the famous Hollywood Palladium, Frank Daley's 
Meadowbrook in Cedar Grove, N.J., and several lengthy stands at New York's famous Hotel Commodore. Two numbers from 
that location are included in this album. When Hal reminisced, it seemed as though his proudest moment as a bandleader was 
performing for President Franklin D. Roosevelt's birthday ball at the Statler Hotel in Washington D C on January 30 1945 - 
on April 12, 1945, FDR died. ' 

The Big Band Scene started fading after World War 2 due to many factors: singers and singing groups had emerged during 
the musicians strike of 1942-44 to more popularity and prominence than the bands which introduced them initially; costs of 
running big band organizations had risen with corresponding rises in prices; television was replacing the "night out" as a form of 
entertainment (causing radio to radically change its format eventually); and last, but really first, the changing musical mood of 
the public itself. By the mid-50's, it was all over but the shouting and although Hal McIntyre had hung on and even managed to 
get bookings, eventually he had to disband. Sadly, possibly as a result of a carelessly discarded cigarette he died in a bedroom 
fire in 1959. 

Coke isn't a nickle anymore, and there've been several wars since these broadcasts, but the music lives on and the 
performances are as fresh as ever. A Duke Ellington tune was popular then, Don't You Know / Care? Compared to the Hotel 
Bands and Big Bands featuring this tune in late 1944, by far the best arrangement (probably by Dave Mathews) and performance 
was by the McIntyre crew. Some "head" arrangements are included in the program, notably I’m Gonna See My Baby and 
Furlough in Harlem. Tabby The Cat was featured in Columbia Pictures' "Edie Was A Lady." For want of a name the last tune 
""Side B was called No Name Jump. Ruthie Gaylor, who sings Tabby The Cat, had worked with Jack Teagarden previously as 
II as Teddv Powell's nrrhpctra and thp WnHcnn.npl anr. Q — 


well as Teddy Powell's orchestra and the Hudson-DeLange organization. 

Of course, this is all history now, artistically and musically some of America' 
album of fine Hal McIntyre performances. 


a small portion of it preserved in this 


Loren Dexheimer 
Lancaster, California 

©® 1979 SUNBEAM RECORDS, INC. September 1, 1979 

13821 Calvert Street 
Van Nuys, California 91401 
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NITE BEAT L 1 



(Reprinted from the LENS Magazine 1963) 

NITE BEAT 
MY BEAT 
by 

Loren Dexter 

At the time of this column going to press 
my band is in the third week of an 
extended engagement at The Steak Knife 
Restaurant in Redondo Beach. A few 
nights ago we had a surprize visit and a 
very interesting talk with an old friend 
and one of jazzdom’s greatest bassists, 
Eddie Safranski. 

During our break, my trumpeter 
Truman “Quig” Quigley, Eddie, and 
myself had an enjoyable musical 
conversation that I want to share with my 
readers. 

“Quig,” who has played trumpet 
with such famous bigtime orchestras as 
Bob Crosby, Bobby Sherwood, Horace 
Heidt, Bunny Berigan, Louis Armstrong 
and Jack Teagarden, really dropped a 
bombshell on me. He said, “The best 
band I ever played with was Hal 
McIntyre. They were by far the most 
musical and did we ever swing and have a 
ball.” That has to be the ultimate of 
compliments when you realize the 
musical company “Quig” has associated 

Eddie also agreed on the greatness 
of Hal’s band. He said only Kenton’s 
band was more musical of all the bands 
he has been in. They then went on to tell 
me that Les Elgart was lead trumpet in 
the section and “Quig” played all the hot 
solos. It was also while the two of them 
were with McIntyre that Eddie composed 
and arranged his famous Stan Kenton 
recording of Concerto For Bass. He 
performed it dozens of times with Hal, 
but made the side with Stan. “Quig left 
the band first to join Teagarden.” 


Send SASE and 50d for complete illustrated catalog. 
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PLEASURE PROGRAMMED' 


MANUFACTURED 


Album No. 1 


Advertised and Distributed: by Suffolk iUar^etin ! g, Inc,, 155 )E. Main Street, Smithtown, N.Y. 11787 
A Product of the Reader's Digest Association, InC. ' 1986 Ardee Music Publishing, Inc. 











Album No. 3 


m 

World's 

Most 

Beautiful 

Melodies 


Dear Valued 
Customer: 

Suffolk Marketing is proud to advertise and distribute Reader’s 
Digest’s 100 World’s Most Beautiful Melodies. We sincerely 
wish that these classic melodies bring you years of listening 
pleasure. Should you have any questions about your album, or 
should you need a replacement or refund, please write to us 
directly at this address: Suffolk Marketing, Inc., Dept. RD-101, 
155 East Main Street, Smithtown, N.Y 11787. 

Please do not write to Reader’s Digest as they will 
have to forward your letter to us and that could delay our 
prompt response to your inquiry. 


Side One Side Two 


Toreador Song from 

Carmen 

BIZET 

Gypsy Dance from 

Carmen 

BIZET 

Un Bel Di from 
Madama Butterfly 
PUCCINI 

Blue Danube Waltz 

STRAUSS 

Liebestraum 

LISZT 

Serenade 

HAYDN 

Ritual Fire Dance 
from El Amor Brujo 
DE FALLA 

Ich Liebe Dich 
(I Love You) 

GRIEG 

Because 

D’HARDELOT 

Wedding March from A 
Midsummer Night’s 
Dream 
MENDELSSOHN 

March of the Toys 
from Babes in Toy land 
HERBERT 

Toyland 

HERBERT 

The Syncopated Clock 
ANDERSON 

Golliwogg’s Cakewalk 
DEBUSSY 

In the Hall of 
the Mountain King 

GRIEG 

Malaguena 

LECUONA 

Sabre Dance 
KHACHATURIAN 


William Tell 
Overture (Finale) 

ROSSINI 

Habanera from Carmen 
BIZET 

Military Polonaise 
CHOPIN 

Symphony No. 5 in C 
Minor 

(First Movement) 
BEETHOVEN 

Love Theme from Elvira 
Madigan 

(Piano Concerto No. 21 
in C, Second Movement) 
MOZART 

Symphony No. 8 
(“The Unfinished”) 

(First Movement) 
SCHUBERT 

Spring Waters 
RACHMANINOFF 

Gypsy Love Waltz 
LEHAR 

Norwegian Dance No. 2 
GRIEG 

Dance of the Toy Flutes 

TCHAIKOVSKY 

Carmen’s Dance from 

Carmen 

BIZET 

TWtsch TVatsch Polka 

STRAUSS 

Minuet in G 
BEETHOVEN 

Can Can from Orpheus 
in the Underworld 
OFFENBACH 

Bridal Chorus 
from Lohengrin 
WAGNER 

Ave Maria 
SCHUBERT 

Lullaby 

BRAHMS 


















Liszt X 

LES PRELUDES N 
Smetana 

THE MOLDAU 
Moussorgsky 
NIGHT ON BALD 
MOUNTAIN 
Sibelius 

VALSE TRISTE 
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SMETANA The Moidau 
MOUSSORGSKY A Night on Bald Mountain 
LISZT Les Preludes-SIBELIUS ValseTriste 
ANTAL DORATI conducting the London Symphony Orchestra 


lie poems entitled M& Vlast (My 


time when he had been afflicted with deafness and forced to resign from the 
conductorship of the Prague National Theater. On November 30 he wrote, "My 
ear complaint is still as it was at the beginning of this month. I hear nothing 

despair of me, but I do. If only that roaring would cease!” By the eighth of 
December, Vltava was completed, the first performance being given at a concert 
the following April for the benefit of the ailing composer. Although he continued 
to work, Smetana was not allowed to play the piano for fear of aggravating his 
worsening mental condition. "My illness does not permit me to compose unin¬ 
terruptedly for more than an hour. Afterwards, I have to stop work because the 
buzzing sound usually starts in my ears and prevents me from continuing,” he 
wrote in December, 1876. It was not until seven years later, however, that 
hallucinations caused Smetana to cease creating entirely; the sixty-year-old 


finally persuaded to enter an institution, where he died on May 


composer’s triumph with adverse criticism, and the work lay untouched until 
1871, when Moussorgsky, along with Rimsky-Korsakov, Borodin, and Cui, was 
asked to contribute music for a grandiose opera-ballet, Mlada. Modeste’s share 
included a fantastic scene, The Sacrifice of the Black Goat on the Bald Mountain, 
for which he added choral parts to his adaptation of the earlier score. Because 
of lack of funds, the production failed to materialize, but Moussorgsky had occa¬ 
sion to rework his music once more during the last few alcohol-ridden years 
of his life. The unfinished comic opera, Fair at Sorochintzi, contains an Inter¬ 
mezzo after its second act, which the composer called the Dream Vision of the 
Peasant Lad; its content is basically the same as the previous versions except 
for Moussorgsky's concluding description: "At the very climax of the sabbat 
the bell in the village church strikes. The Black God vanishes instantly. Suffering 
of the demons. Voices of the church choir. Disappearance of the demons and 
the awakening of the Lad.” 

It was this version of the Night on Bald Mountain that Rimsky-Korsakov edited 
and reorchestrated, omitting the choral parts, after Moussorgsky’s death in 
1881. The composer never heard his own settings of the music performed, and 
the premiere of Rimsky’s edition took place on October 27, 1886. 


The Moidau, in Smetana’s own words, "tells of the flow of the Vltava, begin¬ 
ning from its first two tiny sources-the cold and warm Vltava, the joining of 
the two little streams into one, then the sweep of the Vltava through the groves 
and along the meadows, through the countryside where harvest festivals are 
being celebrated; in the light of the moon the water-nymphs dance; on the 
nearby rocks proud castles rear up, wide mansions and ruins; the Vltava swirls 
in the St. John’s rapids, then flows in a broad sweeping current on to Prague, 
where the Vysehrad [a hill on the right bank of the river, whose legends were 
set to music in the first symphonic poem of Smetana’s Ma Vlast] comes into 
sight and finally disappears in the distance with its majestic sweep into the 


The third of Franz Liszt’s thirteen symphonic poems, Les Preludes, was first 
conceived in 1848 as the prelude to Les Quatre ElSmens, a work for male chorus 
and piano based on four poems by Joseph Autron. During the composer’s years 
at Weimar (1848-61), Liszt reorganized the Weimar opera, conducted the court 
orchestra, and championed the cause of many composers-Wagner, Berlioz, 
Schubert, Beethoven, Haydn, and Mozart, among others. He himself composed 
prolifically and put the finishing touches to a number of works written earlier, 
including Les Preludes. A suitable "programme,” however, was necessary before 
the revised piece could be added to the group of symphonic poems, Liszt finally 
choosing an ode from Alphonse Lamartine's popular Meditations, poetiques et 



Then in July, 1867, Modeste wrote Rimsky-Korsakov: "On the twenty-third of 


He prefaced his score with the following explanatory note: "What is life but a 
succession of preludes to that unknown song, the first solemn note of which is 

mortal is there whose first delights of happiness are not broken by some storm, 
dispelling with Its fatal breath his fair illusions, destroying his altar with its 
dire lightning? What wounded soul, when a tempest is passed, does not seek 
to suspend its memories in the sweet solitude of country life? Yet man is not 
content to bear the quiet languor which Nature’s bosom offered; and when the 
trumpet sounds a call to arms, he hurries to Join his comrades no matter what 
the cause that summons. He rushes into combat, and, in the uproar and duress 
of battle, regains complete confidence in himself and the full possession of 
his powers.” Les Prfiludes, I.i Its new adaptation, was first heard at Weimar in 
1854; since then the work’s popular appeal has almost obscured the fact that 
it was one of the first examples of Liszt's revolutionary innovation, the sym¬ 
phonic poem. 


poems on this disc exploit the forces of a large orchestra in the special way 
that is associated with composers of the Romantic and post-Romantic schools 
-the pattern is not so much formally complex as it is simply sectional; orches¬ 
tration Is grandly conceived; and the few main themes of each work are continu¬ 
ally reworked so that they come to the listener in many varying ways, from a 
simple setting of the melody with simple accompaniment, to a gigantic narmoni- 
zation with many counter-melodies. 

Mercury’s Living Presence technique of recording is perfectly adapted to this 
kind of music. In the first place, a single microphone of great sensitivity and 
omni-directionality is used. This microphone is hung in the auditorium where 
the recording is to be made (in this case, Wembley Town Hall on the outskirts 
of London) in the exact focal point so that it captures the balance of the entire 
orchestra at all times. After it has been carefully placed and tested, it is never 
moved. Volume controls on the recording machines are not moved either. If the 
music is very soft, the recording allows it to be soft-it is never boosted in 
sound level; if the music becomes very loud, the recording preserves it that 
way-it Is never compressed by electronic means. And whether the music is 
soft or loud, Living Presence techniques maintain the individual timbres of 
instruments and the balances of the various orchestral choirs. This is why 
Living Presence is such a musical way of recording. 

Wilma Cozart was the recording director of the session. Harold Lawrence was 
the musical director, C. R. Fine was the chief engineer and technical supervisor, 
and Robert Eberenz was his associate. John Johnson made the subsequent 
transfer from master tapes to lacquer. 


Other MERCURY LIVING PRESENCE recordings 
of favorite orchestral music for your collection: 

SUPPE' OVERTURES: Beautiful Galatea, Pique Dame, Light Cavalry, Poet and 
Peasant, Boccaccio, Morning, Noon and Night in Vienna. Detroit Symphony, 
Paray. MG50269/SR90269 

MARCHES FOR ORCHESTRA: Turkish March (Beethoven), Tannhauser (Wagner), 
Marche Militaire (Schubert), Homage March (Grieg), Prince Igor March (Boro¬ 
din), Alla Marcia (Sibelius), Orb and Sceptre (Walton). Eastman-Rochester 
"Pops," Fennell. MG50271/SR90271 

RIMSKY-KORSAKOV Capriccio Espagnol; Russian Easter Overture; BORODIN 
Prince Igor Overture; Polovetsian Dances (with chorus). London Symphony, 
Dorati. MG50265/SR90265 

WAGNER Rienzi Overture; Flying Dutchman Overture; Magic Fire Music; Excerpts 
from Die Meistersinger. Detroit Symphony, Paray. MG50232/SR90232 

PERCY GRAINGER FAVORITES: Country Gardens, Shepherds’ Hey, Molly on the 
Shore, Londonderry Air, Mock Morris, and six others. Eastman-Rochester 
"Pops," Fennell. MG50219/SR90219 



STRAUSS FAMILY ALBUM: Overtures, Polkas and Waltzes by four members of 
the great Viennese musical dynasty. Minneapolis Symphony, Dorati. 
MG50178/SR90178 

POPOVERS: Familiar and beloved music by Liszt, Debussy, Czibulka, Rimsky- 
Korsakov, Shostakovich. Gllere, and Sibelius. Eastman-Rochester "Pops,” 
Fennell. MG50222/SR90222 


(Note: The letters MG designate the monaural version; SR indicates the same 
recording in a stereophonic version.) 
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This MERCURY LONG PLAYING recording was made possible through 
the use of MARGIN CONTROL-a technique whereby it has become 
possible for Mercury to produce for the record-buying public a disc 
of truly superior quality, especially with respect to brilliance, clarity, 


33L6 r.p.m. turntable equipped with microgroove pick-up as long as pick-up 
playing stylus Is not WORN or DAMAGED. It Is recommended that diamond styli 
be checked for replacement at least every SIX MONTHS, and that sapphire styli 
be replaced after 25-30 playings. If your playback system is equipped for stereo¬ 
phonic disc reproduction, the outstanding high fidelity captured on this LIVING 
PRESENCE monaural recording should be enhanced even further when played 
back through your stereo reproducing system. 
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CHOTIS DEL PICHI. De "Las Leandras". 
PASACALLE DE LOS NARDOS. De "Las Leandras". 
JAVA DE LAS VIUDAS. De "Las Leandras". 
LLEVAME A LA VERBENA DE SAN ANTONIO. 
De "Las Leandras". Duo-habanera. Con Anibal Vela. 
*UNAPLEGARIA. Tango. 

(Gonzalez del Castillo, Munoz Roman y Alonso, 
excepto *Bianco). 

1,2,3,4® 1956 - 50 1959 

CARA DOS 

MAMITA MIA. 

Tango. (Delfino). 

HACEME CASO A Ml. 

Tango. (Torre y Matos Rodriguez). 

Ml CABALLO MUR10. 

Tango. (Sevilla, Carreiio y Romero). 

LAS CORSARIAS - 2'59". 

Pasodoble de la bandera. (F. Alonso). 
Orquesta Espanola. Dir. F. Delta. 

LAS CASTIGADORAS - 2'57". 

Chotis de la Taqui-meca. (F. Alonso). 
Orquesta Espanola. Dir. F. Delta. 

1,2,3© 1959-4,5,6© 1956 


Grabacion sonora original hecha potJIMI-Odeon, S.A. - Esparia 
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Sin duda alguna, CELIA GAMEZ ha sido la primeri- 
sima e inimitable gran "vedette" de Espaiia durante 
muchos anos. Dignified la revista, elevandola a la catego- 
ria de "Comedia Musical", para ello, introdujo "boys", 
excelentes decorados, vestuarios fabulosos... El lujo y el 
buen gusto fueron el denominador comun asociado a su 
nombre. 

CELIA GAMEZ llego a Espaiia por el aiio 1927, de 
Buenos Aires. Comienza cantando tangos y milongas, la 
ve el empresario Campua, se convence de sus dotes y la 
contrata para hacer revista. Sus primeros pasos los da 
con "Carnet en el Eslava" y "Las Castigadoras". Pero en 
1931 alcanza la consagracion, con la obra de la que 
siempre le piden que interprete cualquier tema, "Las 
Leandras"... "El Pichi", "Los Nardos", "Las Viudas"... 
cQuien puede olvidarlas?. 

Despues vendrian "Las Tentaciones", "Las de Villa- 
diego", "Me acuesto a las ocho", "Las Lloronas" y 
tantas, tantas otras... 

Tras nuestra guerra civil, la GAMEZ se convierte en 
"Empresario" y cultiva el musical, la opereta o, en suma, 
un genero muy distinto a la clasica "revista": ahi' estan 
"La Cenicienta del Palace", "Yola", "Si Fausto fuera 
Faustina", "Hoy como Ayer", "Dolares", "La Hechicera 
en Palacio"... 

Que CELIA GAMEZ es un MITO, lo demuestra su 
boda con Jose Manuel Goenaga -1944-. Me limito a 
transcribir los comentarios de un diario de la epoca: 
-"Mientras el publico permanecia en el templo, esperan- 
do la salida de los reciAn casados, y como por todas las 
calles afluyentes a San Jeronimo seguian llegando banda- 
das de gente, las inmediaciones de la iglesia eran tambien 
un hervidero humano, sin que los esfuerzos de los guar- 
dias fueran suficientes para contener aquella enorme 
marea que crecia por momentos... Esto hizo que los 
contrayentes permanecieran largo tiempo sin poder 
abandonar el templo, hasta que, por fin, se abrio camino 
para que llegaran hasta el automovil que los esperaba." 

El padrino es el General Millan Astray... Durante la 
ceremonia, canta Sagi Vela el "Ave Maria" de Gounod... 
La union dura trece anos. 

CELIA, "LA CELIA", reaparece en 1956 con "El 
Aguila de Fuego", memorable triunfo del tandem 
"Gamez-Francis Lopez", que permanece tres temporadas 
en el madrileiio Teatro Maravillas, y repiten el "boom" 
con "S.E. La Embajadora" - donde CELIA esta en una 
insuperable linea de su "doble" americana Ethel Merman. 

Gracias a CELIA GAMEZ, surgen figuras de la talla 
de Concha Velasco, Tony Leblanc, Licia Calderon, 
Manolo Gomez Bur o Mara Goyanes. 

Cuando en el 60 presenta una antologia de su magnf- 
fica trayectoria artistica, en el Teatro de la Zarzuela, "La 
Estrella Trae Cola"... Pues eso, "trae cola" con un auten- 
tico alarde de montaje, musica, escenograffa, calidad, etc. 

Una de sus ultimas interpretaciones fue "Colomba", 
de Moreno Torroba y Moraleda, a la que seguirian varias 
obras mas, en la que CELIA continuaba deslumbrante, 
insuperable.... 

Aqui tenemos a CELIA GAMEZ, la estrella que 
marcA toda una epoca en nuestro pais, y no solo en el 
teatro, sino en la musica, el cine y la TV. Una grabacion 
que los nostilgicos recordaran con alegria, admiracion, 
felicidad... Para las nuevas generaciones, CELIA supon- 
drA un relativo descubrimiento, ya que todos conocemos ‘ 
SU mAsica, bien por versiones orquestales o cantadas. 
Pero aqui estan,finalmente, las VERSIONES ORIGINA- 
LES que hicieron de CELIA GAMEZ lo que ya es: UN 
MITO. 

SANTIAGO BLANCO /JOSE A.MARTIN 
Foto cedida por SANTIAGO BLANCO. 


Acoplamiento y diseno de la serie: 
Martin de la Plaza 
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STONE AGATE MUSIC DIVISION (BMI) 

PRODUCED BY BRIAN HOLLAND & LAMONT DOZIER 
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(IVY JO HUNTER/JACK GOGA) 
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SIDE 1 

LOUIS COUPERIN 

Tomb. iu de Mr. Blancrocher 

JAMES McGUIRE 

Suite io. 2 In Popular Style 
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Car •; 

Irterr irzo 
Finale (Oigue) 

GILBERT SIBERIAN 

Monogam 

SIDE 2 

MANUEL PONCE 

Variations anc Fugue on 
Las Foliar, de Espans 
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TventyVarobons: 
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1 ie Couperins of France were almost as numerous and 
prolifi as the Bachs of Germany. LOUIS COUPERIN (1630- 
1665 ' should not be confused with his son Francois (‘Couperin 
the Great’) who left four volumes of delicate and effective pieces 
for ha rpsichord. Le Tombeau de M. Blancrocher was written for 
harpsichord also. It has been arranged for solo guitar, which 
instrument it fits like a silken Parisian glove. But do not be 
deceived: beneath the elegant surface exists a deeply-felt 
poeticism that is all the more poignant for being expressed in 
the language of French classicism. Notwithstanding its elegaic 
nature — it is a lamentation for a dead man — it makes an ideal 
opening for a guitar recital, whether in the concert hall or, as in 
this case,-on a phonograph recording. 

Twenty or thirty years ago contemporary works written 
specifically for the guitar were thin on the ground, and much 
reliance had to be place.: on transcriptions and arrangements. 
Happily that situation no unger exists. A good transcription is 
always welcome — and si ely only a bigot would object to the 
Couperin transcription — t v even more welcome is the steady 
increase in the number of ood and playable new works for 
guitar. JAMES McGUIRE’S Suite No. 2 In Popular Style is 
dedicated to John Holmquis Its small scale and essentially 
simple structure suggest certv i affinities with the Couperin 
work. In these short pieces, mi v. of which barely exceed one 
minute's duration, communication is established swiftly and 
efficiently. They are light, neat, precise and full of interest — 
notice, for instance, how the melody in Prelude is sustained by 
the last note only of an ascending arpeggio in sixteenth-notes. 
Dance has Latin-American associations that vrill appeal to 
everyone. Canzonet is the longest piece, maintaining the same 
gentle rhythm throughout its two and a half minutes but 
providing variation in the form of harmonic change. In 


stipulating certain fingerings, the composer imparts freshness 
to his work. Intermezzo is the simplest of all to play. A waltz, 
graceful and eloquent, it says much in the space of a mere five 
lines of notation. The Finale, a gigue, is again rhythmically 
straight-forward and economical in its use of thematic material, 
relying for much of its effect upon zipping along at an 
exhilarating speed, as a vivace should, with one oi two pleasant 
harmonic shocks along the way. 

GILBERT SIBERIAN’S Monogram takes us into territoiy 
that at first seems dauntingly unfamiliar. Gone are 'normal' bar 
measures, 'traditional' time values and 'conventional' 
harmonies. Many modern devices are employed, including bar 
lines that represent temporal duration instead of musical 
duration. Thus a figure 5 means that the bar should last five 
seconds, and a figure 10 ten seconds. The emphasis is on 
relative density rather than a strict pattern of rhythmic values 
within bar lines. 

This sounds complex, but Gilbert Biberian (b.1944) is too 
good a composer to leave us entirely lost and disoriented in 
strange country. He is aware of the musical past, he does not 
compose in a vacuum. Always there are signposts, something 
to give his listeners a sense of direction. One clue to Monogram 
lies in the composer’s Armenian origins, and his interest in the 
music of the Middle East and the Balkans. But whereas his 
earlier Greek Suite is overtly ethnic in its material, Monogram is 
ethnic only in its sources. 

Imagine a Turkish musician performing on an ancient 
fiddle — the keman. Such players are storytellers in music; they 
have learned the art of pacing their performance so that the 
music is sometimes left in a state of suspension, with the listener 
waiting for what happens next Says Biberian of one such 
performance: "Everything would just float in the air, full of 
anticipation for the next phrase”. Monogram may be seen as an 
extension of that idea: "There is much development of the sense 
of space, a lack of hurriedness. Everything is going to take its 
own time — and so is the listener. But the pace increases. The 
work becomes exciting, with outbursts of chords and scale 
passages. And then the music gradually winds down again until 
at the end there is a profound sense of peace, a relaxing of 
tension.” 

Despite these ethnic roots, Monogram remains very much 
a work of our time, created by a composer who is nothing if not 
contemporary, and played here by one of America's very best 
young guitarists. As Schnabel said, all good composers mean 
each score to stand on its own, as though there were no other 
music in existence. Yet, in the background of this work stands 
the spectral vision of that Turkish fiddler, beginning a phrase, 
letting it hang in the air, taking his time, drawing his audience 
into the music by age-old means, and thereby involving them in 
an experience somewhat more profound than what we general¬ 
ly understand by the bland phrase “music appreciation". 

The Mexican composer Manuel Ponce (d.1948) believed 
he was bom in 1886, but the discovery of his birth certificate 
showed him to be four years older. He did not leave a vast 
amount of music, nor did he enjoy widespread international 
fame during his lifetime. In his Variations and Fugue on Las 
Folias de Espana, however, he left a legacy of beauty and 
brilliance for which successive generations of guitarists have 
never ceased to be grateful. Pianists have Beethoven's 
Hammerklavier Sonata on which to test their ability: violinists 
(and guitarists also) have Bach’s Chaconne. Guitarists — and 
guitarists only — have this glittering collection. It represents the 
pinnacle of a guitarist's aspirations. In Toronto, in 1978, John 
Holmquist showed that he was more than equal to the 
challenge, and walked away with the first prize in the solo 
section. It Is astonishing that so remarkable a work should 


be so little-known outside the guitar salon. Whether the cause be 
apathy or inadequate sales promotion, this new recording 
should do much to correct the deficiency. ® Colin cooper 1980 
London, England 

John Holmquist, one of the world's finest young guitarists, 
quickly came to the attention of the international concert public 
after his stunning performance in the prestigious Guitar ‘78- 
Toronto International Competition earned him a standing 
ovation and the award of first prize by a unanimous decision of 
the jury. 

A Minnesotan, Mr. Holmquist began studying guitar at the 
age of seventeen with Jeffrey Van in St Paul. He continued 
under Mr. Van's guidance for four years at the University of 
Minnesota, receiving a Marion Wilson Scholarship and his 
Bachelor of Fine Arts degree in guitar performance in 1978. 
Further study followed, with Alirio Diaz in Canada and France; 
cind one and a half years of intensive instruction in analysis, 
technique, and interpretation with Gilbert Biberian in London, 
England. 

With a repertoire that spans five centuries, John Holmquist 
is now in the fore-front of the new generation of guitar perform¬ 
ers, and ably maintains on increasingly busy international 
concert schedule. A chan ipion of new music, he delights in 
giving premieres, and composers such as Gilbert Biberien, 
Libby Larsen, and James McGuire have dedicated new works to 
him, one of which, Mr. McGuire's Suite No. 2 in Fopular Style, is 
recorded here. Mr. Holmquist is currently head of the guitar 
department at the Wisconsin Conservatory of Music in 
Milwaunee, Wisconsin where he teaches applied guitar, 
ensemb le, repertoire, and pedagogy. This is his first recording. 



"...a serious musicmaker...there was much to enjoy in Mr. Holmquist's sensitivity 
and poise...mellow tone and intelligently musical use of color. '-London Times 

"...a maturity beyond his years...fine tone, virtuosity when required, musical 
intelligence, and immense dedication...a player of formidable gifts...playing of 
the highest quality." -Gendai Guitar (Tok>o) 


Recording dates: July-August, 1980 
January 1981 

Location: Hamline United Methodist 
Church, St Paul, MN 
Producer^ i. 

Cavata Music Publishers 
Recording Engineer Russ Borud 
St. Paul MN 

Mastering Engineer Bob Berglund 
Sound 80 Studios, Mpls., MN 
Pressing & Fabrication: 

KM Records, Burbank. CA 
Cover The Alhambra, Granada, 

Spain 
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Cavata Music Publishers 


Jacket Preparation: Robert Gilmore 
Duluth, MN 
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ORQ NOCHE SAB ROSA 


JUST 

SA*f NO TO A 

^DKUQSA 


SOLAMENTE 


Lado (A) 

MARGARITA 

(MICHAEL SEMBELLO / WILKINS / RANDY WALDMAN] 

LAGUAYABA 

(ISAAC VILLANUEVA) 

Ml PEQUEfiA NATHALIE 

(HUGO MOLWARESK . 

LA REBELION [No le Pegue a la Negra) 

[ALVARO JOSE.ARROVQI 

CUPIDO 

(LUIS LOft? CABAN] 


Nuevos L.P's con Salsa y Sabor 
del Sello Kubaney 


K-20003 

FERNANDITO VILLALONA "Romantico' 


tA jb.l1t.a<&* ZQ $lhN<0 


Lado (Bj 

YAHORA TE VAS 

(MARED A. SOLIS) 

LINDAS Y BELLAS-LAS MUJERES 

(ALEXIS MURILLO] 

LLORA CORAZON 

(EUJGO-ALANQETTE) * 

BARRANQUILLERO ARREBATAO 

(VICTOR RAUL SANCHEZ / ISIDRO INFANTE] 

QUE NO SE ROMPA LA NOCHE 

(MANUEL ALEJANDRO] 


K-20005 

BLAS DURAN y sus Peluches 


Productor Ejecutivo: MATEO SAN MARTIN 
Arreglos: JOAN MINAYA 


LOS MERENGAZOS DEL ANO (Vol. 5) "Varios Artistas 


Estudios: OUlSgUEYA Y AUDIOLAB ■ Santo Domingo. Rep. Dorn. 
Mezcla: VARIETY SOUND STUDIO. New York 
Fotos: CARLIN 

Diseno y Arte Caratula: DRAGO 
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RICHIE RICARDO "Richie. Richie. Richie" 






































































































The town band was a source of civic pride forturn-of-the-century communities. This is the band from Canal Fulton, Ohio (population in 1900,1,172), on the day of a parade. 


SIDE 1 BARBERSHOP AND BANJO 

2. Shine On, Harvest Moon 

5. Scott Joplin’s New Rag* 

1. There Is a Tavern in the Town 

The Quartones 

Max Morath 

Mitch Miller & The Gang 

3. Can’t Yo’ Heah Me Callin’, Caroline? 

6. Chevy Chase* 

2. Medley: Wait Till the Sun Shines Nellie 

Gordon Goodman 

Eubie Blake 

Billy Boy 

4. Medley: Hello, Ma Baby 


In the Good Old Summer Time 

Honey Moon 

SIDE 4 SOUSA BAND MUSIC 

Banjo Barons 

I Wonder Who’s Kissing Her Now 


3. In the Evening by the Moonlight 

Good-bye, My Lady Love 

1. Washington Post March 

Mitch Miller & The Gang 

Entire Company 

Andre Kostelanetz 

4. Medley: Daisy Bell (Bicycle Built for Two) 


2. High School Cadets 

Meet Me in St. Louis, Louis 

SIDE 3 RAGTIME 

Paul Taubman’s Big Brass Band 

Take Me Out to the Ball-Game 


3. Gladiator March* 

Banjo Barons 

1 . Maple Leaf Rag 

The Marine Band of the 

5. Down by the Old Mill Stream 

Max Morath 

Royal Netherlands Navy 

Mitch Miller & The Gang 

2. Stars & Stripes Forever Rag 

4. The Thunderer* 


Eubie Blake 

The Marine Band of the 

SIDE 2 OLD TIME MINSTREL SHOW 

3. Easy Winners 

Royal Netherlands Navy 

1. Hot Time in the Old Town 

Max Morath 

5. Semper Fidelis 

Waiting for the Robert E. Lee 

4. Grizzly Bear Rag* 

Andre Kostelanetz 

Minstrel Show’s All Virtuoso Orchestra 

Wally Rose 

*Electronically re-recorded to simulate stereo 
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Like Wagner, the great radical of late nineteenth-century 
music, Brahms, the period’s leading conservative, had 
imitators but no true successors. Some argue that Brahms 
had none because he represented not the beginning of 
something, but the end. He belongs, it is said, not to his 
own generation, but to those that preceded him. Granting 
that this may be partially true, the genius of Brahms 
transforms the cliche “better late than never” into a 
shining truth. 

What’s more, a certain insight into the music of Brahms 
can be derived from studying it in the light of this phrase. 
In particular, it helps to shed light on the checkered career 
of the Piano Concerto in D Minor, which began disas¬ 
trously, but which the intervening century has more than 
redeemed. Prejudices do not survive as vigorously as the 
works they spurn. 

Today, there is an understanding of the concerto’s depth 
and of the living force that derives from the twofold strug¬ 
gle accompanying its creation: the personal struggle within 
Brahms and the struggle for form. First of all, during the 
time that he was composing the concerto, his close friend 
Robert Schumann had gone insane and had attempted 
suicide. Brahms was deeply affected by these, events, as 
a friend of both Robert and his wife, Clara. As for form, 
Brahms wrestled with his material from 1854 to 1858, 
and had at first intended it to be a symphony. (It was 
almost twenty years before he actually completed his 
first symphony.) But he had had little experience in the 
use of an orchestra at that time, and even though he felt 


BRAHMS: PIANO CONCERTO IN D MINOR, OP. 15 

RUDOLF FIRKUSNY, piano 

WITH THE PITTSBURGH SYMPHONY ORCHESTRA 

WILLIAM STEINBERG, conductor 



Almost four minutes pass as tension 
builds. Then the piano enters, to join with 
orchestra in revealing the magnificent 
beauty and power of Brahms’ D Minor Concerto. 
The work is well chosen for Rudolf Firkusny’s 
first recording of a concerto for Capitol. 

Both difficult and rewarding, it demands the 
sort of exceptional technique and profound 
interpretive gifts that are a hallmark of Firkusny 
performances. His playing here meets 
every demand of the music, and it is superbly 
complemented by William Steinberg and the 
Pittsburgh Symphony Orchestra. 


that only with an orchestra could he fully express what 
he had to say, he abandoned his original plan and adapted 
the work for two pianos. Later on, effecting something of 
a compromise, he shaped the first two movements of the 
piano version into the first movements of the concerto, 
then composed a new finale. Thus, in outline, was Brah*is' 
first concerto born. 

Acknowledged now to be a work of authentic genius, 
the concerto has taken its rightful place alongside the 
Piano Concerto in B Flat Major, which Brahms com¬ 
pleted in 1881, after a sojourn in Italy. The later work 
holds something of warm southern sunshine, whereas the 
D minor, with its demonic fury, suggests the stormy north. 

Northern too was the cold reception that the D Minor 
Concerto received at its premiere in 1859, which took 
place in Hanover, with Brahms as soloist and Joachim 
as conductor. Its reception five days later in Leipzig, with 
the composer again appearing as pianist, was a “brilliant 
and decided” failure, as Brahms reported. Leipzig was 
still under the spell of Mendelssohn, and had little patience 
with the concerto. Nor was this work hailed by Liszt and 
the creators of neo-German “music of the future.” 

A lesser man might have been broken by this recep¬ 
tion. But Brahms had an inner conviction of his own 
genius. As he later wrote, “at the time when my works 
were hissed in the concert hall, I was able to bear it well, 
for I knew perfectly what they were worth and how the 
tables would be turned before long.” Besides, he was only 
twenty-six when his concerto was first performed, and 
quite capable of struggling against odds. 


RUDOLF firkusny has gained international 
renown as one of the world's major pianists through 
both the brilliant virtuosity and the interpretive skill 
he displays in recordings, in recitals, and in concerts. 
Born in Czechoslovakia, Mr. Firkusny made his 
debut, at the age of ten, with the Prague Philhar¬ 
monic Orchestra. He made his first American 
appearance in 1938, and is now a citizen of this 
country. Besides regular appearances in recital and 
with the foremost symphony orchestras here, he 
concertizes annually in Europe and South America. 


j william steinBERC is justly celebrated as 
I one of the foremost conductors of our time. Com¬ 
ing to the United States in 1938 with a European 
I reputation of the highest order, he has since dis- 
[ tinguished himself with equal success and acclaim 
I on this continent. His memorable appearances with 
j most of the nation’s major symphony orchestras are 
I climaxed now in his permanent conductorship of 
I the Pittsburgh Symphony Orchestra, with which he 
I displays the full scope and sensitivity of his magnifi- 
| cent talent. Among their recordings are these works: 

A sense of such youthful struggle runs through almost 
all of the concerto’s dramatic first movement. Maestoso. 
It has been suggested that Brahms’ deep feelings caused 
by the tragedy that had befallen Schumann are expressed 
in this movement. The angry first subject is followed by 
two contrasting subsidiary themes. Then, after being fore¬ 
shadowed in the last of these, the second subject is 
announced. It first appears in the strings, and is then 
taken up by the piano. With the entrance of the instru¬ 
ment that Brahms loved so well, the mood becomes more 
gentle. As the development proceeds, however, agitation 
is mingled with repose, and the movement sweeps to a 
defiant close. 

The lovely second movement. Adagio, has been called 
a requiem for Schumann. The serenely beautiful music 
seems to mourn at first, and then brightens. The move¬ 
ment closes with a return to the calm of its opening. In 
the last movement, Rondo, the music again suggests defi¬ 
ance and restlessness, but there are lighter moments too. 
The first part of the movement is followed by a middle 
section that includes a fugato. Toward the end, a brief 
cadenza leads straight into a vigorous conclusion for solo¬ 
ist and orchestra. The ending-sustains to the last the equal 
roles that piano and orchestra have played throughout 
the concerto. 


PlCKWICK/33's Commitment To Excellence ... The name PICKWICK/33 is a guarantee of quality in the field of sound recording. This carefully selected library is a product of the artistic and 
engineering talents of the top names in the industry. Every step in the production of the record has been taken under the supervision of these craftsmen and the result is a sound that is the equal of 
any record being produced today. You will enjoy a fuller depth and brilliance of the strings, the power and precision of percussion, a sense of intimacy with the vocal portions, and a clarity and coloring 
from the brass and reeds No matter what your playback equipment, the quality of this record will give you its optimum in listening pleasure. These recordings have been carefully selected from the 
libraries of many distinguished major and independent recording companies, and have been assembled for our PICKWICK/33 Re-Release. We acknowledge with thanks the cooperation and assistance 
of these companies in bringing these outstanding performances to you. 
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MANNY BLANC PLAYS JEWISH JAZZ 


CR 3090 


“So what’s new?” 

“So what’s new —Jewish Jazz!!!” 

“There ain’t no such thing as Jewish 
Jazz.” 

“What are you talking? Here’s Jewish 
Jazz here!” 

“Jewish Jazz? What do you mean I’m 
talking? What are you talking?” 

“I’m not talking —I’m telling —put on 
the record and listen. This is Jewish 
Jazz.” 

And so with this erudite bit of dialogue, 
we confront the World with additional 
confusion. 

Here in this album there is blended 
ancient Semitic concepts, the East side 
of New York, various versions of the 
modem dancing beat and the talent of 
Manny Blanc (spelled with a “C”). We 
make this observatipn regarding the “C” 
because Manny is a member of the 
fabulous Blank family which can be 
found in almost every civilized country 
of the World. 

But now let us explain the “K”. It seems 
that Manny’s grandfather had 19 chil¬ 
dren who migrated to various parts of 
the World and each one of these chil¬ 
dren had 5 or more children, who in 
turn had more children. And thus, the 
name has taken on various spellings and 


appears with a “K” —“que” —“ke.” The 
•first non-musical children to appear in 
this fantastic tribe are Manny’s two 
daughters. 

But to come back to Jewish Jazz — 
Manny’s father Shimele Blanc was work¬ 
ing as a musician on the East side of 
New York as long ago as 1898, and to 
this day maintains a music store in lower 
Manhattan. He was one of the original 
founders of the New York Musician’s 
Local 310, and quite naturally, some of 
his activities rubbed off on young 
Manny. Manny, during his musical 
career studied at both the Juilliard and 
Curtis Institutes on Philharmonic Schol¬ 
arships. For four years he played Trom¬ 
bone on the Horn & Hardart radio show. 
As a percussionist, he worked in the 
National (Jewish) Theatre and at vari¬ 
ous times played drums with the 
Tommy Dorsey Band, the Frank & Milt 
Britton Comedy Band as well as with 
that zany character Mousie Powell. 

But not to forget Jewish Jazz —Manny 
has written modem classical pieces for 
brass and woodwind choirs. All this is 
mentioned so that the listener can better 
understand how this album gets to be 
the way it is. Listen to the haunting 
melody played by the viola in Sexy 
Yenta and observe the subtle contribu¬ 
tions made by the cascading harmonica 


figures. Note the almost classic use of 
the bass clarinet in Bar Mitzvah 
Serenade. 

The strange mixture of all the things 
that surround us as Americans, plus the 
depth of Manny Blanc’s experience as 
a musician are precipitated out in this 
“American melting pot.” 

The Plaintive, melodic humor in Gar¬ 
ment Center Lament could not possibly 
have been written or played anywhere 
else in the world. Visualize if you will 
the rows of empty tables and the idle 
waiters watching for customers in 

QUIET DAY IN A DELICATESSEN. 

From the time that you start to plav 
for 2c PLAIN until the time you 
finish the second side which ends with 
SWINGIN’ BAGEL, you''Mil be trans¬ 
ported toTi World within a World, for 
each one of these musical episodes con¬ 
jures up any number of pictures and 
thoughts closely associated with Jewish 
life in America. 

But don’t think for a moment that this 
is all profound, because the dancing 
beat, the exciting sound effects and 
melodies provide music for what could 
be a wild dancing party. 

David Gomston 


PROGRAM 


SIDE ONE 
FOR 2 1 PLAIN—1:59 
M. Blanc—Pace Music-BMI 
JAZZY BORSCHT—2:25 
M. Blanc—CFG. Pub.-BMI 
SEXY YENTA—2:36 
M. Blanc—CFG. Pub.-BMI 
QUIET DAY IN A DELICATESSEN-2.07 
C. Warowitz-Gate Music-ASCAP 
KOSHER CHOW-MEIN—2:36 
M. Blanc—CFG. Pub.-BMI 
GARMENT CENTER LAMENT—2:54 



SIDE TWO 
KATZKILL CHARMER—2:18 
C. Warowitz-Gate Music-ASCAP 
HEARTBURN, HEARTBURN, HEARTBURN—2:16 
M. Blanc—CFG. Pub.-BMI 
BAR MITZVAH SERENADE—2:43 
M. Blanc—Pace Music-BMI 
MATZOH BALL B0UNCE-2:28 
M. Blanc-Pace Music-BMI 
PHONEY BALONEY-1:57 
C. Warowitz-Gate Music-ASCAP 
SWINGIN’ BAGEL—2:27 
C. Warowitz-Gate Music-ASCAP 
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Charlie Brown- keyboards, backing vocals 
Michael Wiskey - drums, backing vocals 

All songs- Ross Timberlake. Paul Farrar 
Boone Island Records 


Produced by Harry King 
Recorded at E.A.B. Studios 

© 1987 all rights reserved 
Published by Truth Propaganda 


Photography - Tom McPherson 
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"WHAT IS SOCA"- Trini Style 
arranged by Kenny Wallace 


"AH GINE IN DE DANCE HALL" 
arranged by Nicholas Brancker 
& Mac Fingall ^ 

"SEXUAL ENT" 

arratujl^by Nicholas Brancker 
& Mac Fingall 


All songs except "NOT AGAIN" 
recorded at Paradise Alley 
"NOT AGAIN" recorded 
at K.M.P. Studio 


"NOT AGAIN" arranged 
by Kenny Phillips 

"IF I DIDN'T LEAVE AFRICA" 
arranged by Nicholas Brancker 

WHAT IS SOCA - Bajan Style 
arranged by Nicholas Brancker 

DRUM PROGRAM- NICHOLAS BRANCKER 
BASS & KEYBOARDS • NICHOLAS BRANCKER 
GUITAR • IAN ALLEYNE 
TROMBONE • LAMBERT PHILLIP 
SAX - DAVID PHILLIP 
TRUMPET • ENRIQUE MOORE 
BASS - NICHOLAS BRANCKER 
BASS "NOT AGAIN" - PANKY BOYNES 
BACKGROUND VOCALS • LEMUEL WAITHE 
ALISON GITTENS 
ANDERSON ARMSTRONG 
ENGINEER • PHILLIP BRENNAN 
PRODUCERS - NICHOLAS BRANCKER 
& MAC FINGALL 

EXECUTIVE BAYFIELD RECORDS LTD. 
PRODUCERS 

COVER DESIGN • TROY HOLDER (809) 426-0779 
PHOTOGRAPHY BY ■ CARRINGTON 

PHOTO CREATIONS 
PRINTED • CARIBBEAN GRAPHICS 
LETCHWORTH LTD. 


Distributed by BAYFIELD RECORDS LTD. 

TEL: (809) 423-7537, (809) 433-3890, (809) 423-1540 

ALL RIGHTS RESERVED 
1994 BAYFIELD RECORDS LTD. 
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Original Sound Track Recording of "ON THE BEACH" 




Stanley Kramer’s 
Production Of 


7-28-15 



introducing 
DONNA ANDERSON 




®ran 

BEACH 

music composed and conducted by 

ERNEST GOLD 


screen play by 

JOHN PAXTON 

from the novel by 

NEVIL SHUTE 

produced and directed by 

STANLEY KRAMER 
released through 

UNITED ARTISTS 
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The Original Sound Track 
Recording Of ON THE BEACH 

MUSIC COMPOSED AND CONDUCTED BY ERNEST GOLD 


If you have read Nevil Shute's best selling novel, "ON THE 
BEACH,” you realize diat the shocking, thought-provoking theme of 
a group of people on the precipice of disaster is indeed an almost 
insurmountable subject to musically mount. In Stanley Kramer's 
thrilling motion picture version of "ON THE BEACH,” composer 
Ernest Gold has accomplished just that. Hfc has fitted a musical score 
that, while remaining unobtrusive, consciously contributes to the taut 
script and mounting tension of this suspense-filled drama. 

Throughout the film, which mainly takes place in Australia, the 
composer makes ingenious use of the best loved song 'down under,' 
WALTZING MATILDA. Originally, this song which was written 
in the early part of the century by Marie Cowan with lyrics by the 
revered ‘bush poet,' A. B. (Banjo) Paterson, was only intended to be 



used in one sequence. However, the song's immense versatility was 
soon recognized and it was incorporated as the sound track’s main 
theme. 

Ernest Gold, who was born in Vienna, and came to this country in 
1938, has worked his way from a five-dollar-a-week pianist to the 
composer of sound track music of such outstanding films as “The 
Defiant Ones,” "The Young Philadelphians,” “The Pride And The 
Passion” and "Witness Eor The Prosecution.” 

"ON THE BEACH," the story of the last people on earth and their 
reactions to the inescapable effects of radiation fallout, has been 
treated by Stanley Kramer with remarkable film craftsmanship and 
integrity. The same can be said for Ernest Gold’s sound track music. 
It is forthright, it conveys the spirit of the story anil the loves and 
aspirations of its characters. 

"ON THE BEACH” is a timely and gripping emotional experience 
you won't easily forget. Ernest Gold’s musical settings enhance every 
moment of this experience! liner notes by bud katzel 


SIDE A 

MAIN TITLE This sequence covers the surfacing of the 
atomic submarine, 'Sawfish,' and its entry into the port 
of Melbourne as a background to the titles. 

PETER AND MARY While Mary (Donna Anderson) is still 
sleeping, Peter (Anthony Perkins) fixes tea for both 
of them as well as a jrottle for the baby. He gets dressed while 
conversing with the now awake Mary and leaves while 
she looks apprehensively at a calendar marked 1964. 

THE DESOLATE CITY In its quest for information, the 
submarine has reached San Francisco. The high 
radioactivity has made the city deserted. The only sound is 
that of the lonely surf. 

LET’S CALL MOIRA Returning from a swim. Peter and 
Mary discuss plans for entertaining Commander 
Dwight L. Towers (Gregory Peck). Peter promises to call Moira 
(Ava Gardner) and ask her to be Dwight’s date at the party. 

AUSTRALIAN SUMMER NIGHT The party is over. 

Moira and Dwight sit on the steps of Peter’s 

front porch and talk of the past and of what might have been 

had it not been for the atomic war with its terrible 

aftermath. Moira falls asleep and Dwight gently puts her to bed. 


SIDE B 

THE BOAT RACE Dwight and Moira enjoy racing a sail 

boat. Later a slip of the tongue on Dwight’s part 

reveals that he is still very close to his wife, who was lost in the 

atomic war. When he refers to Moira as 

“Sharon" an embarrassed silence creeps over the company. 

THE MYSTERIOUS SIGNAL Weird telegraph signals arc 
received from the vicinity of San Diego. The sequence 
deals with the tracking down of its source in the labyrinth of 

HOME COMING The submarine has returned from its 
mission and Dwight and Moira as.well as Peter and 
Mary are reunited. 

DWIGHT’S VISITOR Moira pays Dwight an unexpected 
visit aboard ship. As she walks down the deck of the 
neighboring aircraft carrier, the entire crew stands transfixed, 
eyes glued to her shapely figure. 

TAKE THE FINAL STEP Julian (Fred Astaire) closes his 

garage, sits at the wheel of his racing car. with which he 

had recently won the Grand Prix, and guns the motor wide open. 

I LOVE YOU Tender words and memories of happier 

days mark the moment when Peter and Mary are 

finally prepared to face the end, more deeply in love than ever. 

THERE’S STILL TIME While Moira watches from the 
beach, Dwight and his submarine submerge at 
sea. Now the streets of Melbourne too are deserted. The 
empty square before die library still has a banner 
moving in the breeze. The banner prophetically proclaims: 
"There Is Still Time . . . Brother" 


This album is another dynamic stereophonic recording meticulously engineered and devised to reproduce the perfected efficiency and brilliance of stereophonic sound. The most 
scientific electronic techniques available have been utilized to reproduce a living sound with a minimum of distortion and maximum frequency range. It will play on phonograph 
equipment designed specifically for stereophonic records and will give excellent monaural performance on standard high fidelity phonographs by replacing the cartridge. 
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SUCK FINGER BABY 6.07 „ 
Bill Trotman & Pelham Goddard 


WHUPPUM BY SO 
Raphael O’Neal 


VOODOO SOCA MAN e.oa mi 
Bill Trotman & Pelham Goddard 
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HUMPTYDUMPTY 
Bill Trotman 


TENTTALK 
Bill Trotman 
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IT is indeed fitting that an entertainer of Bill Trotman’s stature and experience should be 
blessed with an album as complete and dynamic as “Trinidad Bill in Roots.” 

It is also significant that a musician of Pelham Goddard’s genius and abilities v 
instrumental in making the disc a possibility. Having established himself internationally as 
an accomplished comedian and entertainer, Bill Trotman now stands poised to extend his 
credibility as a calypsonian and recording artiste. I think that “Trinidad Bill in Roots” 
holds the key to Bill entering this realm of show-business and standing shoulder to shoulder 
with his peers. 

The record consists four calypsoes, plus one dialogue selection entitled “Tent Rap.” 
“Whuppum By So,” written by Raphael O’Neal, also the composer of “Drunken Sailor,” is 
certain to hold not just the attention of calypso lovers and party goers, but steelband 
arrangers as well. It’s melody is infectious, and adequately spiced with colourful lyrics and 
phrases. 

Pelham Goddard’s unique soca styling is very evident on “Suck Finger Baby,” and 
“Voodoo Soca Man.” Neville Brown was responsible for the concept of “Suck Finger 
Baby,” but both tracks bear the unmistakeable touch of Bill Trotman’s peculiar style of 
articulation. 

“Humpty Dumpty” is yet another track done as only Bill can. The singer has taken the 
popular nursery rhyme and has satirically, but tastefully, adapted it to the plight of the 


African 

Without this record added 


your collection, you really have no collection a 















a girl is a girl is a girl 

►ny wiLums 
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A GIRL IS A GIRL IS A GIRL 




For his first solo album effort, Tony Williams, assisted by his musical mentor, Buck Ram, decided upon a melodic 
tribute to THE GIRLS. Because in the five years since his featured vocalizing helped make the first Platters’ hit 
—ONLY YOU —the girls of the world have been his greatest boosters! 

Tony’s sensitive and sincere interpretation of a lyric has resulted in his being compared by many as another “new 
but different” Nat (King) Cole. Williams realizes no greater compliment could be given. Born in Rochelle, N.J., Tony 
started singing as a child with his mother, father and sister in a gospel quartet. His real rise came when he joined the 
Platters in 1953. 

Very humble about his success, Tony constantly sings the praises of his coach-manager, songwriter Buck Ram. He 
states emphatically, “Without Buck’s songs, like Only You, The Great Pretender, The Magic Touch and Twilight Time, 
and without his teaching and encouragement, I’d still be singing for nothing because I just love to sing so much.” 

For this particular album—Tony Williams and Buck Ram have delved into stacks of music and come up with some 
real “oldies”. “Macushla”, "Peggy O’Neal”, and “Peg Of My Heart” were great favorites of our beloved Irish tenors. 
"Jeanie With The Light Brown Hair” has been completely modernized in comparison to the Stephen Foster era. “Mona 
Lisa” was first introduced by the great “King” Cole himself, so Tony proudly pays tribute to Nat in his own way. 
"Laura” was a haunting theme for a motion picture and has no less than 150 recordings to her credit by every type of 
artist from Spike Jones to Montivani. “Ramona” inspired two motion pictures—the story of the beautiful Indian 
maiden and her brave Alessandro—starring first Gary Cooper and Coleen Moore and years later—Don Ameche and 
Loretta Young. “Rose of Washington Square" and Charmaine were popular hits of the World War I era and “Amapola” 
is about a Latin-American Beauty. “Ida” probably would be unknown and forgotten today if it were not for Eddie 
Cantor. But a girl, is a girl whether its Diane, Ramona or Ida—and Tony Williams sings to them all! 
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ES 12041 

SIDE 1 


STEREO 


1. BLUE MOON (R. Rodgers; L. Hart) 2:15 
Robbins Music Corp. ASCAP 

2. GOODBYE TO LOVE (i. Shapiro; B. Mann) 2:30 

Gil Music Corp. ASCAP 

3. SWEET WAS THE WINE (A. Brooks; R. Brooks; i. Butler) 2:0£ 
Sunflower Music Inc. ASCAP 
\ 4. PEACE OF MIND (j. Bracken) 2:29 

x Conrad Music BMI 7 

5. OVER THE RAINBOW (H. Arlen; E. Y. Harburg) 2:35 
^ Leo Feist Inc. ASCAP ^ 

PRODUCED BY STU PHILUPT^ 
ARRANGEMENTSLBY BtRTKEYES 
<g>1979 EMUS RECORDS CORPORATION 




ES 12041 

SIDE 2 


33V3 RPM 
STEREO 


H 


1. I’LL BE FOREVER LOVING YOU (L. Arnold;T. Daniels) 2:15 

Conrad Music BMI 

2. TWO PEOPLE IN THE WORLD (R. Barrett; E. Wright) 2:20 

Big Seven Music Corp. BMI 

3. MOST OF ALL (A. Freed; H. Fuqua) 2:08 

ARC Music Corp. BMI / 

SUNDAY KIND OF LOVE (B. Belle; L. Prima; A. Leonard; S. Rhodes) 
MCA Music Inc. ASCAP - 2:15 / 

5. CRAZY BELLS (Spencer; Crier; Johnson) 2:2(L 
Herb Reis Music Corp. BMI 

PRODUCED BY STU PHILLIPS 
ARRANGEMENTS BY BERT KEYES 
©1979 EMUS RECORDS CORPORATION 
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THE DICK HAYMES SHOW 

SIDE 2 


IT’S A GOOD DAY 
NIGHT AND DAY 
MALIBU 

MORE THAN YOU KNOW 
PLEASE DON’T SAY NO 
WRITE ME A LETTER 
AUTOLITE OPERA: 
Hometown USA 


°- *0X 36729 / Los A"9 e 





AMERICAN DREAMSICLE 

JOHN WOLFINGTON 



1. DANGER 

2. AMERICAN DREAMSICLE 

3. JESUS & THE PROFITS 

4. RAINBOWS 

5. WALK 

ALL SONGS WRITTEN BY 

JOHN WOLFINGTON 

'• 200/ BUTTERFLY LANE MUSIC 



AMERICAN DREAMSICLE 

JOHN WOLFINGTON 


sir 055 



.>• \ 


side 

2 


6. SHOTGUN 

7. LIKE YOU LOVE 

8. MOTHER 

9. WIRED 

10. NAKED TRUTH 


ALL SONGS WRITTEN BY 

JOHN WOLFINGTON 

|C >2007 BUTTERFLY LANE MUSIC 



John Wolfington 


s, 



1.12 MPH 

2. AGELESS SKY 

3. RACE THE SUN 

4. CURVES 

5. GREAT DIVIDE 

ALL SONGS WRITTEN BY 

JOHN WOLFINGTON 

©2007 BUTTERFLY LANE MUSIC 



John Wolfington 


sir 055 



side 

2 


6 WIRE 

7. CONEY ISLAND 
8 MAYBE I LL GO 

9. F"ADE TO BLACK 

10. ENDLESS MINE 

ALL SONGS WRITTEN BY 

JOHN WOLFINGTON 

©2007 BUTTERFLY LANE MUSIC 
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THE COMPLETE RAYMOND SCOTT. 
Volume 4 

September 10, 1940-April 7, 1941 


Side One 
830348 


AJAZ314 


SEPTEMBER 10. 1940 

1. A NICE DAY IN THE COUNTRY 
NOVEMBER 29. 1940 

2. EAGLE BEAK 

3. COPYRIGHT 1950 

4. HAPPY BIRTHDAY TO YOU 

5. ALL AROUND THE CHRISTMAS TREE 
JANUARY 6. 1941 

6. WHEN COOTIE LEFT THE DUKE 

7. BLUES MY GIRL FRIEND TAUGHT ME 







THE COMPLETE RAYMOND SCOTT, 
Volume 4 

September 10,1940-April 7,1941 







Side A 


THE COOL 

\ Cleveland Duncan, Dexter Tisby 
Randolph Jones, Teddy Harper 

1. DO NOT PRETEND (Curtis Williams) 

2. IF YOU'RE MINE (Willie Johnson) 

3. COLD HEART (Bill Willis) 

4. WANT ME (Cleveland Duncan) 

5 SWEET LOVE (Curtis Williams) 

6. LET ME MAKE UP YOUR MIND (Bill Willis) 

Dootsie Williams, Inc. 

BMI — 15:22 



DTL 242-A 
33Vs RPM 


COOL PENGUINS 



RECORDS 


800 W. 1st ST. SUITE 1310 
LOS ANGELES, CA 90012 


Side B 


THE COOL COOL PENGUINS 

Cleveland Duncan, Dexter Tisby 
Randolph Jones, Teddy Harper 

1. MONEY TALKS (William McCloud) 

2. LOVER OR FOOL (R. Maxwell-D. Julian) 

3. BUTTERBALL (Bill Willis) 

4. HEART OF A FOOL (Ruth Maxwell) 

5. BE MY LOVIN' BABY (N. Cavanna) 

6. THAT'S HOW MUCH I NEED YOU 

(V. Green-W. Blue) 

Dootsie Williams, Inc. 

BMI — 14:46 


DTL 242-B ' 
^ 33 y 3 RPM j 



SIDE ONE 


001276 


(2) KEEP YOUR HANDS OFF MY BABY (Goihn King) 

Aldon Music/BMI 

(3) LET’S TURKEY TROT (Goffm-Keller) Aldon Music 

Inc./BMI 

(4) WHERE DO I GO (Goffin King) Aldon Music Inc./BMI 

(5) SWINGING ON A STAR—Big Dee Irwin & Little Eva 

(J Van Heusen-J. Burke) Burke-Van Heusen 
Inc./ASCAP 

(6) OLD SMOKEY LOCOMOTION (Goffm-King) 

Aldon Music Inc./BMI 

(7) THE CHRISTMAS SONG (Tome- Wells) E. H \C> c ' 

Morris & Co./ASCAP C°’ 


's 


*9'stered frodemo* o* °° 

















(3) HEIGH-HO— Big Dee Irwin & Little Eva (Churchill - 

Morey) Bourne, Inc./ASCAP 

(4) JUST A LITTLE GIRL (Gofhn-King) Aldon Music 

Inc./BMI 

(5) PLEASE HURT ME (Gofhn-King) Screen 

Gems-Columbia Music//BMI 

(6) MAKUr WITH THE MAGILLA (Powers-Keller- 
Justin) Screen Gems-Columbia Music/BMI 

(7) WAKE UR JOHN (C. Taylor) Roosevelt Music Co , 

Inc./BMI 


( 8 ) GET HIM 


Mistered trademark o' 0 °* 


S ' /oc. 









EXTREME RARITIES 

HOT JAZZ ON FILM 
VOLUME I 

( o 


SIDE 1 


ER-1002 




HOT JAZZ ON FI 


( / 

tmni Sa$ie*$ All Stars 
2c MWK$mt> — 

Itteel Waters w*& Sasfe*i Crete. 

3. mmizvt high soctm fou rascal 
You/cm n at own m cnmAfowH — 

LmMf iwtill3i»fSfsr".$ Crete. 

ete. 

§* hevilic mm ~~ 

; 




ER-1002 






THE CHARTS 
GREATEST HITS 


COL 5029A 

SIDE A 
STEREO 

"Licensed from 
Warner Special Products' 


SEND FOR 
FREE 
CATALOG 


1. DESERIE 

Bob-Dan Music (BMI) 

2. ALL BECAUSE OF LOVE 

Everlast (BMI) 

3. WHY DO YOU CRY 

Everlast (BMI) 

4. ZOOP 

Pollard & Everlast (BMI) 

5. I TOLD YOU SO 

> Everlast (BMI) o( .i 

C °*° CO* P 80X 35. 
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BRAUUO 


CARCEL 


EN 


LA 


DE 


TU 


PIEL 


LADO-A 

> 1 9 85, CBS, INC. 

1. -EN LA CARCEL DETU PIEL 4:00 

(Braulio A. Garcia) 

2 . -**ESTA VIVIENDO CONMIGO 4:22 

(Braulio A. Garcia) 

3.-LA MAS BELLA HEREJIA 3:45 
(Nueva Version) (Braulio A. Garcia) 
X 4.-C0M0 SE TE NOTA 3:49 
(Pedro Azael) 

, 5.-P0R SI ACASO, POR SI ACASO 3:36 

% (Braulio A. Garcia/Alvaro Nieto) 


DIN 0374 
STEREO 

33 1/3 RPM 


^Of a ctur e d by 0' 5C ° 



BRAULIO 

EN LA CARCEL DE TU PIEL 


DILI 0374 
STEREO 

33 1/3 RPM 


1.-VAYA LIO 3:57 
(Braulio A. Garcia) 

2.-JUST0 EN LA RECTA FINAL 3:52 
(Braulio A. Garcia) 

3. -AY ANA! 3:56 
(Braulio A. Garcia) 

4. -ENFAD0S 4:10 
(Braulio A. Garcia) 

5.-TE ANDARE DESPACITO 3:56 
(Colombiana) 

t (Braulio A. Garcia) v 


ctured by 



DIL-80394 
STEREO 
33 1/3 RPM 


1. SEREMOS TRES * 3:17 
-Johnny Ventura-Claudio Martel 

2. LA INSEMINACION 3:50 

-Huchi Lora- 

3. NEGRA 3:29 
-Huchi Lora- 

4. POR EL ANCHO MAR 4:03 

-Titti Sotto- Duo con Sophy 
ARREGLOS: JOHNNY VENTURA 
* JULIO OLIVERO 


^ O/stributed t>V 


$cos 






CBS 


T.M 




Hf 


JOHNNY VENTURA 
QUISQUEYA Y BORINQUEN 




^s,a 




DIL-80394 
STEREO 
33 1/3 RPM 


1.LATRUYA 3:39 
-Huchi Lora*Johnny Ventura- 

2. CHUCULUM SEPETUA 3:37 
-Titti Sotto- 

3. QUISQUEYA Y BORINQUEN 3:24 
-Huchi Lora-Johnny Ventura- 

4. REFRANERO 4:02 

-Huchi Lora- 

ARREGLOS: JOHNNY VENTURA 


^ distributed bV 


^ os “ r, *4 


T.M. 


«,■ 


8 

“l 

z 

B 

©1990 

< 

o 

% 

Miani FI. 


JOHNNY VENTURA 
QUISQUEYA Y BORINQUEN’ 






ALBENIZ EN ORQUESTA 

SUITE ESPAflOLA (Principio) 

(I. Albeniz / o. Espla) 

I. GRANADA 4’49 - tl. CATALUNA 2’31 
III. SEVILLA 5'05 - IV. CADIZ 4’45 
V. ASTURIAS 6’27 
Orquesta de Conciertos de Madrid 
Director: ENRIQUE JORDA 
® Grabacibn sonora original realizada por 
HISPAVOX, S.A., Madrid (Espana), 1955 
® ® De la presente reedlcion, 


ot tsu #* sc0 P *“ « ‘JtCUClOt 





RIQUE JORD, 


037-76267! 
CARA B 
33 RPM 


ALBENIZ EN ORQUESTA 

SUITE ESPAfslOLA (Final) 

(I. Alb6niz / O. Espla) 

ARAGON 4’48 - VII. CASTILLA 3’00 - VIII. CUBA 3’35 
DOS PIEZAS ESPANOLAS (I. Albeniz / O. Espla) 

I. CORDOBA 6'35 - II. PUERTA DE TIERRA 3’39 
Orquesta de Conciertos de Madrid 
Director: ENRIQUE JORDA 
® Grabacion sonora original realizada por 
HISPAVOX, S.A., Madrid (Espana), 1965 a 







ProdUfc ed by 

Patrick Roberts 
& Kirk Davis 
Arranged by 
"Prince" 


Distributed by 
V.P. RECORDS 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
Tel.: (718) 291-7058 






PUNNANEY TEGEREG ©1990 


Produced by 
Patrick Roberts 
& Kirk Davis 
Arrahged by 
"Prinpe" 


Distributed by , 

v.p. records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
Tel.: (718) 291-7.058 


VPRL-llly-B 


SIDE AA 

1. Lady Love • Richie Stevens 
| 2. One Day Bad Boy - Nigger Mikey 
3. Blow My Mind • Michael Fabulou: 
4. Good-Loving - Little Lenny 
l 5. Version - Firehouse Crew 


All Rights Reserved 





17 + 

Seventeen Plus 






1. GINA (ROCK THE BOAT) 
2. WILD 


Ail Inquiries: 

St. Thomas-(809) 775-0351 
NY-(212) 538-6164 


All Rights Reserved 
Distributed in St. Thomas 
by Wild Records 












THE BILL KIRCHNER NONET 

"INFANT EYES” 

1. A LITTLE CIRCUS MUSIC (4:51) 

(Bill Warfield) BMI 

2. INFANT EYES (6:30) 

(Wayne Shorter) BMI 

3. 2-5-1 (5:45) 

. (Jane Ira Bloom) BMI 

^ 4. AFTERMATH (5:23) A 

(Manny Mendel son) ASCAP 

® 1984 Sea Breeze 
Record Co. 





THE BOYS FROM INDIANA 

Show Me My Home 


Side One 33 1/3 R PM 

JRC 88059A Stereo 


1. TRUCK DRIVING JACK 2:52 

2. MY HERITAGE 2:28 

3. IS SOMEONE GOING THROUGH ALABAMA 2:58 

4. SPRINGTIME FLOWERS 221 

5. RAMBLIN BILL 3:15 



Collectors Classics 




NSBiGiGDGDSIQ) laJ i2]l2Jl2]t2Jl2]l2]l2]tSt2ll2Jl2Jl2)(S l2]CS titiloJi 
i 

P ANTHOLOGY OF 
1 RECORDED BLUEGRASS 
/OL.\l 


CC-LP-19 

33 Vs RPM 

(VPA-CC'19-A) 





1. COUNTIN’ THE DAYS 

Dee Stone 

2. YOU’LL NEVER FIND ANOTHER 
Harley Gabbard, Aubrey Holt & Logan Valley 

3. PILOT MOUNTAIN RAG 

Dee Stone 

4. ANOTHER NIGHT 
Hobo Jack Adkins 

5. WHAT CAN I DO 
Harlln & Stanley 

6. DON’T YOU HEAR THOSI 
N1GHTENGALES CALLIN 
The Brammer Brothers 













Solos on the 
human voice, etc by 

Chris Morgan 

with Seamus Connolly 


SIDE ONE { ) The Sounding Board 



1. Soon May the Wellerman Come 

2. The Wise Maid 

3. Carolan's Draught 

4. Roving Peddler 

5. Weaving Lilt 

6. Schoolda/s Over 


(33243) 


Solos on the 
human voice, etc by 

Chris Morgan 

with Seamus Connolly 


SIDE TWO ( )>r The Sounding Board 


1. Edward Corcoran 

2. Across the Line 

3. Medley of Jigs: Hurry the Jug 
and A Sprig of Shillelagh 

4. The Poor Young Man 

5. The Philosopher's Drinking Song 

6. The Lumberjack Song 


332431 




80246 90563 1 0 


SIDE A 

001 FREAK IT (4:16) 

002 DANCE (3:55) | 

FEATURING ERICA WOODS 

003 HOT GIRLS (3:38) 

FEATURING BIGGEST 


FOR PROMOTIONAL USE 


P.J. ENTERTAINMENT 


Orpheus 

| M U S 1 C 


® © 2002 P. J. ENTERTAINMENT, 

$4 EAST 54TH STREET, BROOKLYN 
NEW YORK 11203 
pj.entertainment@verizon.net 
ALL RIGHTS RESERVED. 

UNATHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS. 
PRINTED IN THE USA. 

MANUFACTURED AND DISTRIBUTED BY 
ORPHEUS MUSIC INC., 

96 LINWOOD PLAZA #331, 

FORT LEE, NJ 07024-3701. 


PRODUCED BY: RONALD “BOZ" BOSTICK AND CAROL “CAT” THOMAS 

EXECUTIVE PRODUERS: RONALD “BOZ” BOSTICK, 

CAROL “CAT” THOMAS AND JAMES “HUGGI BEAR” HUGGINS JR. 





A.C ^ 1 

Ww V FROM THE FULL LENGTH ALBUM * WW 

“THE BEGINNING THAT NEVER BEGAN ” ^ 


'"Uliiii 


80246 90563 1 0 


SIDE B 

001 WHAT YOU GONNA 

DO? (3:55) 

FEATURING MANARG 

, 1 i 

002 TALES FROM DA’ 

STRIP (4:19) 

FOR PROMOTIONAL USE 







i*^ P. J. ENTERTAINMENT 

Orpheus 

(MUSIC 

(g) © 2002 P. J. ENTERTAINMENT, 

314 EAST 54TH STREET, BROOKLYN 
NEW YORK 11203 
pj.entertainment@verizon.net 
ALL RIGHTS RESERVED. 

UNATHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS. 

PRINTED IN THE USA. 

MANUFACTURED AND DISTRIBUTED BY 
ORPHEUS MUSIC INC., I 

96 LINWOOD PLAZA #331, / 

FORT LEE, NJ 07024-3701. 


PRODUCED BY: RONALD “BOZ” BOSTICK AND CAROL “CAT” THOMAS 

EXECUTIVE PRODUERS: RONALD “BOZ” BOSTICK, 

CAROL “CAT” THOMAS AND JAMES “HUGGI BEAR” HUGGINS JR. 




ARISTA 


NBC'S SATURDAY NIGHT LIVE 


AL 4107 
(AL 410(7 SA) 

© 1976 Arista Records, Inc. 



SIDE 1 
33 1/3‘RPM 


1. GERALD FORD (1:19) 

2. OPENING ( :36) 

3. MONOLOGUE (2:20) 

4. SPEED (1:01) 

5. BEDTIME STORY (2:36) 

6. SHIMMER (1:27) 

7. GUN CONTROL (4:42) 

8. FONDUE (1:29) 

9. DUELING BRANDOS (1:49) 

10. ANNA FREUD (2:15) 

11. BEES ON PARADE ( :44) 


PRODUCED BY MICHAEL O'DONOGHUE 


for Modest Music, Inc. and 
Above Average Productions 


ARISTA 

NBC'S SATURDAY NIGHT LIVE \ 

SIDE 2 
33 1/3 RPM 


1. WEEKEND UPDATE 1/ (3:20) 

2. SPUD (1:01) 

3. WEEKEND UPDATE 2. (1:06) 

4. WEATHERMAN (1:54) 

5. EMILY LITELLA (1:20) 

6. NEWS FOR THE HARD OF HEARING ( :42) 

7. UVULA (1:51) 

8. JIMMY CARTER (1:57) 

9. CHEVY'S GIRLS (2:36) 

10. FLUCKERS (1:54) 

11. WORD ASSOCIATION (2:24) 

12. GOODBYES ( :26) 

13. CLOSING ( :47) 


PRODUCED BY MICHAEL O'DONOGHUE 
for Modest Music. Inc. and 
Above Average Productions 


AL 4107 
(AL 4107 SB) 

® 1976 Arista Records, Inc. 



Priscilla Herdman 
“Darkness Into Light” 

1 . The Faith of Man (B. Staines/Mineral River Music/BMI) 3:58 

2. When The Children Come Home (H. Lawson/Trad. arr. 

M & M Jackson/Larrikin Music) 3:00 

3. Old Jack Ryan (K. Tait) 2:35 
4.1 Remember Loving You (B. Phillips, P. Herdman/ 

On Strike Music lnc./BMI) 4:37 

5. Lonesome Road (J. Taylor) 2:40 

6. The Coming of the Roads (B. Wheeler/Quartet-Bexhill 
Music/ASCAP) 3:30 

7.^ood River (C. Kaldor/CAPAC) 3:1 5 

\ 0 0 

P/y/ ng Fish 





SIDE TWO 


FF 420 

(45758) 


Priscilla Herdman 
“Darkness Into Light” 

1. Rookin’ in a Weary Land (L. Lee/Snowy Egret Music/BMI) 2:41 

2. From the Lambing to the Wool (J. Small/Crafty Maid Music) 5:00 

3. Ain’t I a Woman (Words: S. Truth, Music: P. Herdman) 2:25 

4. Turn Around/The Gartan Mother’s Lullaby (M. Reynolds & 

A. Greene-Clara Music Pub./Trad. Irish Arr. P. Herdman) 3:55 

5. Walls and Windows (J. Small & P. Humphries/ 

Hereford Music/ASCAP) 3:40 

6. Peace Must Come (P. Metsers/Sagem) 2:50 


© 




Plying Fish B« c0,d *’ 







45 RPM 

Imaj Music Company 
1 88-08 Jamaica Ave 
Queens, NY 11423 
U.Sjf' 

(718) 7#8575 


Side A 
Produced by: 
Rap Roze & Mykal 
J. Mittoo Music 
Krabit Music 


FOOD, CLOTHES & SHELTER 

(G. Isaacs / J. Mittoo) 

^ 2. ROOTS MIX 


4P 


op ying i s 


O' 


a violation 



Side AA 
Produced by: 

Rap Roze & Mykal Roze 
Krabit Music 

IMJ 004 



45 RPM 

Imaj Music Company 
1 88-08 Jamaica Ave. 
Queens, NY 11423 
U.S.A. 

(718) 776-8575 


Ol 


AFRIKA 

(Michael Sitahall) 

TROUBLESOME 


fi>- 



The Debut Single 
From (Payday) 

on 

Dirty Boots 
featuring 
J-Khan & Porno 





i. YouVe Hot Now 3:43 



\ 


;7*r 


*> 


WWW. 


d i r t v-h o o4s 


com 


SideB 


. We Rocir Nice 4:49 
2. May Who 4:26 



IM 11V 
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RICHARD ACE AND SONS OF ACE 

profccitf If rictart ici ml on 
M ueotivt pnfcctr tarry fuMra 



L RICHARDS AND RL RICHARDS] 


TIME 8t02 

SIDE O 







RICHARD ACE AND SONS OF ACE 

ISPJP prefect! k| riclari ice ltd not 

uecitfvt prtfeccr tarry lilfeiaa 

OBfilKipfeUfel 


[el RICHARDS AND RL RICHARDSJ 
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MUSIC DISTRIBUTION INC 

16155 S.W 117THAVE. (SUITE B-13), MIAMI FL 33177 -1616, 

TEL: (305) 278 1282,1-800-577-1349 


© © 1996 
GONE CLEAR MUSIC 
DISTRIBUTION INC. 


MUSIC WORKS REMIXES 


& THE MUSIC WORKS CREW REMIXES 

MR. LOVERMAN - 6.35 MIN. 

DON'T TEST - 5.44 MIN. 

PIRATES ANTHEM - 4.10 MIN. 

PUBLISHED BY DUBPLATE MUSIC & GUNSMOKE PUBLISHERS. 

PRODUCED BY AUGUSTUS ’GUSSIE' CLARKE 
RECORDED AND MIXED AT MUSIC WORKS RECORDING STUDIO. 
ENGINEER: DELROY 'DR. MARSHALL' HARRISON, MICHAEL SMALL. 
LICENSED FROM ANCHOR RECORDING COMPANY LTD. 


Made in U.S.A. 

GC0403 
IN RESERVED 
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Music From 

The Fighting Temptations Soundtrack 


To Da River (T-Bone, Zane & Montell Jordon) 4:12 
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Music From 

The Fighting Temptations Soundtrack 

Summertime (Beyonce' featuring P. Diddy) 3:52 
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LYRICAL Desporados 


1. Ride (radio edit) 4:22 

(J.E. Fortune Jr., Daniel Hilaire, W. Fleurizard, David Hilaire) 
Nexmonde Publishing/ ASCAP 

. Produced by Dalorvanis for Nexworld Production 

% 2. Ride (club mix • ext. version) 7:06 

(J.E. Fortune Jr., Daniel Hilaire, W. Fleurizard. Gamaniel Jules, David Hilaire) 
Nexmonde Publishing/ASCAP 
Produced by Ju-Els and Dalorvanis for Nexworld Production. 

3. Ride (instrumental) 3:10 
'fe From the upcoming EP 

"Hip Hop.We Have A Problem" ^ 

’■> /t 0 . © Nexworld Records 2000 . 
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LYRICAL Desporados 


1. Girts, Girls (radio edit) 5:44 

(J.E. Fortune Jr., Daniel Hilaire. W. Fleurizard, Othniel Jules, David Hilaire) 
Nexmonde Publishing/ ASCAP 

Produced by Vito Valour and Dalorvams for Nexworld Production 

2. Girls, Girls (instrumental) 5:40 

3. Girls, Girls (vocal track) 5:30 

/ From the upcoming EP < 

"Hip Hop.We Have A Problem" J* 

L. © Nexworld Records 2000 A 


) Nexworld Records 2000 
^ *** Jersey, 07203. ^ 
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Celebrity Records 
Beeper: 

( 917 ) 473-1940 


Produced & Arranged 
by H. Ashman for 
Celebrity Records/ASCAP 
Stereo 


1994 Celebrity Prod 




MELLOW YELLOW 


Distributed 


by 


rds 


eco 


89 


05 


38 


435 


Jama 


291 


7058 


18 ) 


658 


35 7 3 


in Florida 
5869 S.W. 21 St. 
W. Hollywood, F I 
33023 

(305) 966-4742 


P SPILL 


45 RPM 
CR-005 
SIDE A 


(MILTON JACKSON) 

1. DANCE HALL MIX 2. 


RADIO MIX 





Produced 


Celebrity 


Arranged 


Records 


by 


Ashman 


for 


Beeper 


(91 


Celebrity Records/ASCAP 
Stereo 

1994 Celebrity Prod. 

All Rights Reserved 


473 


9 


45 RPM 
CR-005 
SIDE AA 


POtiBL€ B€AUT Y 

a (MILTON JACKSON) 

I 1. HIP HOP MIX Z VERSION 

■ MELLOW YELLOW 


Distributed by 
V. P. Records 
89- 05 1 38 St 
Jamaica, N.Y. 11435 
(718) 291-7058 


Fax: (718) 658-3573 


in Florida 
5869 S.W. 21 St. 
W. Hollywood, Fla. 
33023 

(305) 966-4742 




ANDERSON TEMPLE 
“In Praise” 

Rev. J.J. Williams, Pastor 

All proceeds go to the 

ANDERSON TEMPLE BUILDING FUND 

P.O. Box 411 23, Fayetteville, N.C 28304 
(919) 867-5093 \ 


STEREO 
33 1/3 RPM 


Side One 
004001 A-2077 


1. MAKE A JOYFUL NOISE 3:44 

Bill Mosby, Jr. 

2. HEAR ME WHEN I CALL 4:09 

Felecia B. Green 

3. JESUS IS MY ROCK IN A WEARY LAND 3:35 

Janice M. Williams 

4. HEBREW CHILD 8:09 

Charlene Hepburn 


All songs ©1980 All Rights Reserved 
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Publishing 

El. Stuck Music (BMI) 
Produced By 
Leon Stuckey 


IF I COULDN’T HAVE YOU 

Written by Leon Stuckey 



ESS - BEE 
RECORDS 


Produced By 
Leon Stuckey 


ANYBODY ELSE BUT YOU 

Written by Leon Stuckey 

THE J.C.B. 



GWP 

RECORDS 

“SOULED OUT” 
DIZZY GILLESPIE 


STEREO 
SIDE 1 


ST 2023 

X3RS-0435 


1. STOMPED AND WASTED 4:5 

(E. Bland) Millbridge Mus. (BMI) 

2. POT LICKA 2:4 

(E. Bland) Millbridge Mus. (BMI) 

3. BLUE CUCHIFRITO 4:1 

(E. Bland) Millbridge Mus. (BMI) 

4. TURNIP TOPS 3:2 

(E. Bland) Millbridge Mus. (BMI) 

5. THE FLY FOX 4:1 

(E. Bland) Millbridge Mus. (BMI) 

Prod, by: Paul Robinson & Ed Bland 
Arr. & Cond. by: Ed Bland 
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GWP 

RECORDS 


“SOULED OUT” 
DIZZY GILLESPIE 



STEREO 
SIDE 2 


1. CHICKEN GIBLETS 

(E. Bland) Millbridge Mus. (BMI) 

2. CASABAH MELON 

(E. Bland) Millbridge Mus. (BMI) 

3. CLABBER BISCUITS 

(E. Bland) Millbridge Mus. (BMI) 

4. RUTABAGA PIE 

(E. Bland) Millbridge Mus. (BMI) 

5. TURKEY FAN 

(E. Bland) Millbridge Mus. (BMI) 


Prod, by: Paul Robinson & Ed Bland 
Arr. & Cond. by: Ed Bland 
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1. “I’M JUST A NOBODY”, * 

(Leonard Williams, Melvin Williams, Doug Williams), 
Chatawa Music/Melendo Publishing Company, ASCAP, 5:00. 

2. “NEVER LET GO OF YOUR HAND”, 

(George Dean), Malaeo Music, BMI, 3:45. 

3. “I’VE BEEN DOWN THAT ROAD BEFORE”, 

(Leonard Williams, Melvin Williams, Doug Williams), 
Chatawa Music/Melendo Publishing Company, ASCAP, 3:12. 
A. “I SURRENDER”, 

ptCLeon Patilio), Word Music, ASCAP, 5:25. 

(Ltdnai^ Williams, Melvin Williams, Doug Williams), 
i Chatawa Music/Melendo Publishing Company, ASCAP, 3:3f): 

Wk PRODUCED BY THE WILLIAMS BROTHERS J** 
®© MALACO INC. 1985 


ftlBUTED BY MAV> c ® 




IVf_L_^© 


side™ 

STEREGf 


»* (MAL4400-B) 

^ 33V 3 RPAA 

1. “WITHOUT YOU (I CAN’T 
(Leonard Williams, Melvin Williams, Dcug Williams), 
Chatawa Music/Melendo Publishing Company, ASCAP, 4:25. 

2. “LAY YOUR HANDS ON ME”, 

(Leonard Willjams, Melvin Williams, Doug Williams), 


Chatawa Music/Melendo Publishing Company, ASCAP, 4:15. 

3. “KEEP PRAYING”, 

(Leonard Williams, Melvin Williams, Doug Williams), 
Chatawa Music/Melendo Publishing Company, ASCAP, 4:45. 

4. “JESUS, I WANT TO BE LIKE YOU”, 

i (David and Lisa Benion), First Monday Music, ASCAP, 3&L 
% “THANK YOU", g 

(Sylvester Stewart), Stone Flower Music, BMI, 4:18. 

BS. PRODUCED BY THE WILLIAMS BROTHERS 

®© MALACO INC. 1985 -oO 







6. Skylark 
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Songs by 

THE DUKE'S MEN 

of Yale 


1. Lulu's Back In Town 

2. A Foggy Day 

3. They All Laughed 

4. You Are Too Beautiful 


5. Somebody Loves Me - 

Paper Moon Medley 

6. Willow, Weep For Me 

7* Castle On The River Nile 
B. Moonshine Luliaby 

9. Rain Medley 

10. Deitch Medley 

11. Istanbul 







(Johnny Cymbal, Mark Sameth) 

Ensign Music Corp. (BMI)/Famous Music Corp. (ASCAP) 

2. I DIDNT NEED IT ANYWAY • 3:27 

(Bill Rice, Mary S. Rice) 

April Music Inc./Swallowfork Music Inc. (ASCAP) 

3. TOO GOOD TO STOP NOW • 2:26 

(Rory Bourke, Bob McDill) 

Chappell Music/Hall-Clement Music (ASCAP) 

4. WHO’S THAT WALKIN’ ON MY DREAMS • 2:38 

(Bill Rice, Mary S. Rice) 

April Music Inc./Swallowfork Music Inc. (ASCAP) 

5. IF YOU WALK OUT ON ME THIS TIME • 3:03 

(Maura Sullivan) Southward Music (BMI) 

6. WRONG END OF THE RAINBOW • 3:18 

(Richard Leigh, Milton Blackford) 

CBS U Catalog, Inc./Lionhearted Music (ASCAP) 


Drive 






® 1984 Success Records 
STEREO 
SCS-1001 


1. NO EASY ANSWERS (FOR A BROKEN HEART) • 3:14 

(Mary Welch, Johnny MacRae, Bob Morrison) 
Southern Nights Music (ASCAP) 

2. OUT OF THE BLUE • 3:09 

(Byron Hill, Bob Johnson) 

ATV Music/Madlad Music (BMI)/Welbeck Music (ASCAP) 

3. A GOOD LOVE DIED TONIGHT • 2:15 

(Roger Murrah) 

Blackwood Music/Shobi Music (BMI) 

4. IT COULD BE GOOD • 2:25 
(Charlie Black, Tommy Rocco) 

Chappell Music/Bibo Music (ASCAP) 

5. LOVE IT OVER • 3:05 
(Patti Ryan, Wanda Mallette) 

Southern Nights Music (ASCAP) 


^ Dunaw ay Drive • 


\W* 





UVYING 33 % 



/superior \ 

BETTY EVERETT 
& THE IMPRESSIONS 


1. PLEASE LOVE ME 

2. I’VE GOT A CLAIM ON YOU, BABY 

3. I’LL BE THERE 

4. YOUR LOVE IS IMPORTANT TO ME 


( UM 702-1 ) 
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( UM 702-2) 
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HISTORICAL 

RECORDINGS 


RARE BANDS OF THE TWENTIES 
(NO. 6) 


SIDE 1 



ASC-5829-6 
33RPM 






HISTORICAL 

RECORDINGS 

RARE BANDS OF THE TWENTIES 
(NO. 6) 




SIDE 2 


CHICAGO HOT FIVE 

1. Wake Em Up 

2. Just One More Chance 
GULF COAST SEVEN 

3. Daylight Saving Blues 

4. Georgia On My Mind (Bubber Miley Cnt.) 
JABBO SMITH'S RHYTHM ACES 

5. Band Box Stomp 

6. Moanful Blues 

JOE JORDAN'S TEN SHARPS & FLATS 

7. Morrocoo Blues 






BF 19052 


SIDE 1 

XSB I (6191 


1. LA MUSICA E’ FINITA (Vittorio Paltrinieri) 

-Nisa - Califano - Bindi- 

2. L’lMMENSITA’ (Johnny Dorelli) 

•Mariano - D. Backy - Mogol- 

3. NON PENSARE A ME (Vittorio Paltrinieri) 

-Testa - Sciorilli- 

4. SOPRA I TETTI AZZURRI DEL MIO PAZZO AMORE 
(Adriana del Poggio) -Pallavicini - Modugno- 

5. LA RIVOLUZIONE (Vittorio Paltrinieri, 

Enzo Teodoro & Gigi) -Mogol - Soffici- 

6. CANTA RAGAZZINA (Gigi) 

-Prog - Pattaccini- 


'C 
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STEREO 


The Twelve Greatest Hits 

SAN REMO FESTIVAL, 1967 

Recorded in Italy 

BF 19052 A, SIDE 2 


XSB I 16192 


1. C‘E’ CHI SPERA (Riki Maiocchi) -Panzeri • Pace- 

2. CIAO, AMORE. CIAO (Vittorio Paltrinieri) -Tenco- 

3. CUORE MATTO (Mario) -Ambrosino - Savio- 

4. E‘ PILT FORTE DI ME (Tony del Monaco) 

-Del Monaco - Polito- 

5. IL CAMMINO DI OGNI SPERANZA 
(Caterina Caselli) -Napolitano- 

6. 10, TU E LE ROSE (Gisella Fusi) 

-Pace - Panzeri • Brinniti- 




DE 


\j\ll 


EL CURRO r 

Alcgrias ..........iTT^...2:45 

Zapatcado . 3:30 

Rumba Flamenca .3:12 

Yaqtii .2:59 

Pctcncras .2:41 

) Segukiyas ..3:32 

^Oo AP-106-A 

p n box gR * s ^r^ 


mm,sm 








VG* 












\ FLAMENCO © 

% EL CURRO 

'O Medias GrairadMHia; ...5:45 ^ 

^ Solcares .4:43 y? 

Famica .5:00 

Bnlcrias Flamencas .2:26 ^ 

Zambra-Gitana .2:56 

AP-106-B 

*WSL / 'Vc STERE0 

^fc^////»llllllllll\\'\W^I 










RECORDS 


"WORLDS GREATEST GOSPEL SINGER’S" 

Mahalia Jackson - James Cleveland - Shirley Caesar 


SIDE ONE 
Stereo L.P. 128. A 


Mahalia Jackson — IN THE UPPER ROOM —5:48 
James Cleveland — AMAZING GRACE —5:20 
Shirley Caesar — RAPTURE — 2:53 B.M.I. 
halia Jackson —HOW I GOT OVER —3:07 
ey Caesar—HE HEARD ME CRY —3:50 
Mahalia Jackson — WALKING TO JERUSALEM — 3:05 


' p 

'Actions, Inc, P.0.80* U 



“WORLDS GREATEST GOSPEL SINGER’S" 

Mahalia Jackson • Janies Cleveland • Shirley Caesar 

SIDE TWO 
Stereo L.P. 128 II 


James Cleveland — PEACE BE STILL — 5:02 
Shirley Caesar —THE LAST DAYS —3:49 
Mahalia Jackson — IT IS NO SECRET — 2:57 

James Cleveland — SOMETHING GOT A HOLD ON ME 

— 4:20 

Mahalia Jackson — IF YOU JUST KEEP STILL 

— 3:07 

0 ^ James Cleveland - LORD DO IT (5:27) ^ 
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Actions, lnc,P.O-®°*' 




STEREO 

SKAO 93405 
SIDE ONE 


1. GYPSY (S min3j;d*.0:57) . 

2. POOR ml (Stevens - 4:04) 

3. MONEY CAN'T SAVE YOUR SOUL 
(Simmon ds; Peverett • 5:34) 

4. SUNDAY NIGHT (Simmcnds • 5:23) 


5. LOOKING m (Simmonds? Peverett • 5:17) 







';.V. 


STEREO 

SKAO 93405 
SIDE TWO 


- 


1. TAK.it IT tASY (S tmondf; Peverett • 3:40> 
% SITTING AN' THINKING (SlmmMds • 2:40) 

3. LEAVIN’ AGAIN (Stevens,- Peverett • 9:29) 

4. ROMANOFF (Slmmonds • 1:01) 

SAVOY BROWN 

! ZAL 10073 At 




% 
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RtC°^' 







SIDE B 
STEREO 


©*© COTT 
1987 


LONG TIME NO SEE 7:00 

(Bill Trotman & Raphael O’neal) 

Recorded at: Coral Studios Trinidad 
Engineer: Eric Michaud 
Mastered at: WIRL - Barbados 
Music by: Godwin Bowen 
Arrangement: Len “Boogsie" Sharpe 
Produced by: Bill Trotman 
^All Rights of the Manufacturer and of the Owner 
?f the Recorded Work Reserved. Unauthorised 
^plication is a violation of applicable laws. 
Made in Barbados 




008 A 

Produced brf 
Sly & Robbie 

© ® 


\ Dist. by 
I Love People 
212-774-0106 


LOVE WITHOUT FEELING 

(ADAPTED) 

BOBBY FLOYD 


All Rights Reserved 





008 B i 
Produced by 
Sly & Robb! 
© © 



4 


VERSION 
SLY & ROBBIE 


Dist. by 
Love People 
212-774-0106 



















l)T<BE4 


hal McIntyre 


& His Orchestra 


SHOO SHOO BABY 
SWAN NEE RIVER 
DON'T BELIEVE EVERYTHING 
YOU DREAM 
HEAT WAVE 

I'M GONNA SEE MY BABY 
FURLOUGH IN HARLEM 
KING PORTER STOMP 


©® 1979 Sunbeam Records, Inc. 


SB 228-A 


33 V 3 RPM 











T.M. 


HAL MclNTYRE & His Orchestra 

— 1944-45 — 


SB 228-B 


33 y 3 RPM 


1. CHLOE (Song Of The Swamp) 

2. I DREAM OF YOU 

3. TABBY THE CAT 

4. DON'T YOU KNOW I CARE? 

5. 3 CONCERTO FOR BASS 

6. STRAIGHTEN UP AND FLY RIGHT 

7. NO NAME JUMP 


© ® 1979 Sunbeam Records, Inc. 







100 World's Most 
Beautiful Melodies 






1—TALES FROM THE VIENNA WOODS (Strauss) 2—HUNGARIAN DANCE NO. 5 
(Brahms) 3-BARCAROLLE FROM THE TALES OF HOFFMANN (Offenbach) 

4-"MOONLIGHT" SONATA (Beethoven) 5-EMPEROR WALTZ (Strauss) 
6-CAPRICE VIENNOIS (Kreisler)/STARS IN MY EYES (Kreisler-Fields) 
7-THEME FROM "THE POLOVETSIAN DANCES" (Borodin) 8—VIENNA, 

CITY OF MY DREAMS (Sieczynski) 9-PLAISIR D'AMOUR (Martini) 
10-EVENING STAR FROM TANNHAUSER (Wagner) 11-MY HEART 
AT THY SWEET VOICE FROM SAMSON AND DELILAH (Saint-Saens) 
12-PLAY GYPSIES-DANCE GYPSIES FROM COUNTESS MARITZA 
(Kalman) 13—TO A WILD ROSE (MacDowell) 14—ON WINGS 
OF SONG (Mendelssohn) 15—THE FLIGHT OF THE BUMBLE 

BEE (Rimsky-Korsakov) 16—FINLANDIA (Sibelius) ^ 
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100 World's Most 
Beautiful Melodies 




% 


I-INTERMEZZO FROM CAVALLERIA RUSTICANA (Mascagni) 2-WALTZ FROM THE 
SLEEPING BEAUTY (Tchaikovsky) 3-SONG OF INDIA (MIDDLE THEME) FROM 
SADKO (Rimsky-Korsakov) 4— FANTAISIE-IMPROMPTU (MIDDLE THEME) 
(Chopin) 5-VESTI LA GIUBBA FROM PAGLIACCI (Leoncavallo) 6—ANDALUCIA 
(SPANISH DANCES) (Granados) 7-GREENSLEEVtS (Traditional) 8—THE SWAN 
(Saint-Saens) 9—LONDONDERRY AIR (Traditional; arranged by 
Leibowitz) 10-RUSTLES OF SPRING (Sinding) 11-THE MOLDAU 
(Smetana) 12-CZARDAS FROM DIE FLEDERMAUS (Strauss) 

13-WALTZ IN A (Brahms) 14-MINUET (Boccherini) 

15-WALTZ FROM DIE FLEDERMAUS (Strauss) 

16-GRAND WALTZ FROM SWAN LAKE (Tchaikovsky) 

17—SPELLBOUND CONCERTO (Rozsa) ^ 
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100 World's Most 
Beautiful Melodies 


■ 


® 
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T 
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1-PIANO CONCERTO NO. 1 (Tchaikovsky) 2-RHAPSODY IN BLUE (Gershwin) 
3-MERRY WIDOW WALTZ (Lehdr) 4—CLAIR DE LUNE (Debussy) 5-NOCTURNE 
IN E-FLAT MAJOR (Chopin) 6—FARANDOLE FROM L'ARLESIENNE (Bizet) 

7-REVERIE (Debussy) 8-LOVE THEME FROM ROMEO AND JULIET 
(Tchaikovsky) 9-FLOWER SONG FROM CARMEN (Bizet) 10-OVERTURE 
TO H.M.S. PINAFORE (EXCERPT) (Gilbert-Sullivon) 11-SYMPHONY NO. 9 
("FROM THE NEW WORLD") (Largo) (Dvorak) 12-MUSETTA'S WALTZ 
FROM LA BOHEME (Puccini) 13—M'APPARi FROM MARTHA (Flotow) 

14—SEMPRE LIBERA FROM LA TRAVIATA (Verdi) 15-NO 
OTHER LOVE FROM VICTORY AT SEA (Rodgers) 

16—THE SKATERS WALTZ (Woldteufel) 
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100 World's Most 
Beautiful Melodies 



1-WALTZ OF THE FLOWERS FROM THE NUTCRACKER SUITE 


(Tchaikovsky) 2—TRAUMEREI (Schumann) 3-" 
(Millikin-Moore) 4—HUMORESQUE (Dvorak) 5- 


— TIS THE LAST ROSE OF SUMMER 
SUMMERTIME (Gershwin) 6-VILIA 




FROM THE MERRY WIDOW (Lehdr) 7-1 DREAM OF JEANIE WITH THE LIGHT 
BROWN HAIR (Foster) 8-WALTZ FROM A NIGHT IN VENICE (Strauss) 

9—ELIZABETHAN SERENADE (Binge) 10-CHAMPAGNE POLKA (Strauss) 
U-DANCE OF THE SWANS FROM SWAN LAKE (Tchaikovsky) 

12—TRIUMPHAL MARCH FROM AIDA (Verdi) 13-MINUTE WALTZ 
(Chopin) 14-WATER MUSIC SUITE NO. 1 (Air) (Handel) 

15—DANUBE WAVES (Ivanovici) 16-CELESTE AIDA 
(Verdi) 17-POMP AND CIRCUMSTANCE MARCH NO. 1 (Elgar) 
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100 World's Most 
Beautiful Melodies 


( ' t'#)j r 

f 

1-TOREADOR SONG FROM CARMEN (Bizet) 2-GYPSY DANCE FROM CARMEN 
(Bizet) 3—UN BEL Dl FROM MADAMA BUTTERFLY (Puccini) 4-BLUE DANUBE 
WALTZ (Strauss) 5-LIEBESTRAUM (Liszt) 6-SERENADE (Hoydn) 7-RITUAL FIRE 
DANCE FROM EL AMOR BRUJO (de Falla) 8-ICH LIEBE DICH (I LOVE YOU) 
(Grieg) 9—BECAUSE (d'Hardelot) 10-WEDDING MARCH FROM A MIDSUMMER 
NIGHT'S DREAM (Mendelssohn) 11-MARCH OF THE TOYS FROM BABES IN 
TOYLAND (Herbert) 12—TOYLAND (Herbert) 13—THE SYNCOPATED 
CLOCK (Anderson) 14—GOLLIWOGG'S CAKEWALK (Debussy) 

15-IN THE HALL OF THE MOUNTAIN KING (Grieg) 

16—MALAGUENA (Lecuona) 17-SABRE DANCE (Khachaturian) 



100 World's Most 
Beautiful Melodies 




\ 

1-WILLIAM TELL OVERTURE (FINALE) (Rossini) 2-HABANERA FROM CARMEN (Bizet) 
3-MILITARY POLONAISE (Chopin) 4-SYMPHONY NO. 5 IN C MINOR (FIRST MOVEMENT) 
(Beethoven) 5-LOVE THEME FROM ELVIRA MADIGAN (PIANO CONCERTO NO. 21 IN C, 
SECOND MOVEMENT) (Mozart) 6-SYMPHONY NO. 8 ("THE UNFINISHED") (FIRST 
MOVEMENT) (Schubert) 7-SPRING WATERS (Rachmaninoff) 8-GYPSY LOVE 
WALTZ (Lehdr) 9-NORWEGIAN DANCE NO 2 (Grieg) 10-DANCE OF 
THE TOY FLUTES (Tchaikovsky) 11-CARMEN'S DANCE FROM 
CARMEN (Bizet) 12—TRITSCH TRATSCH POLKA (Strouss) 

13-MINUET IN G (Beethoven) 14-CAN CAN FROM 
y ORPHEUS IN THE UNDERWORLD (Offenbach) 

15- BRIDAL CHORUS FROM LOHENGRIN (Wogner) 

16— AVE MARIA (Schubert) 17-LULLABY (Brahms) ^ 
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Smetana 

THE MOLDAU 


Moussorgsky 

A NIGHT ON BALD MOUNTAIN 

33V3R.P.M. f*\ “GIN CONTROL 



tITY 
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Liszt 

LES PRELUDES 


Sibelius 

VALSE TRISTE 


33% R P.M. 


m % 


MARGIN CONTROL 
SIDE 2 


ANTAL DORATI conducting 
THE LONDON SYMPHONY ORCHESTRA 


MG50214B 


Q 
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Promusa 


HECHO EN 
PANAMA 


LADO A 


t 

JUAN MANUEL LEBRON 

1. VAMOS A HABLAR (Juan M. Lebron) 

2. AMOR FUGAZ (Luis Melendez) 

3. ATREVIDOS (Julito Morales) 

4. YA TODO ACABO 

(Raquel Velazquez) 



Promusa 


HECHO EN 
PANAMA 


LADO B 
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OfcRtCHOS DEL PRODUCER 



CL IVI I -uucui I, o. /-A^- 

Reacoplamiento 01982 

33 h RPM 

DEI*OSITO lf<;ai. 

B.2803-1982 © 


IOC 


054-021.813 


GON PLUMAS - VOL. Ill 

1. CHOTIS DEL PICHI. De “Las Leandras” 

2. PASACALLE DE LOS NARDOS. De “Las 
Leandras”. 3. JAVA DE LAS VIUDAS. De 
“Las Leandras”. 4. LLEVAME A LA VERBENA DE 
SAN ANTONIO. De "Las Leandras”. Dtio-habanera. 
Con Ani'bal Vela. *5. UNA PLEGARIA 
Tango. (Gonzalez del Castillo, Munoz Romcln 
y Alonso, excepto *Bianco) 


CELIA GAMEZ 


























U1 , U IWI0N0E ESTE Disco 


































K Y> 








skOI 0^ W,MC '° 


Os, 




"c 


^l^ ® 1959 - 4, 

#5,d ©1956 
§ Grabaci6n sonora 
^original hecha por 
£ EMI-Odeon, S.A_- Espana 
5 Reacoplamiento ® 1982 

o 




33 ^ RPM 




’fo* 


IOC 


B 


CON PLUMAS - VOL. Ill 

1. MAMITA MIA. Tango. (Delfino). 2. HACEME CASO A Ml 
Tango. (Torre y Matos Rodri'guez). 3. Ml CABALLO 
MU RIO. Tango. (Sevilla, Carreno y Romero). 

4. LAS CORSARIAS - 2*59". Pasodoble de la bandera. 

(F. Alonso). Orquesta Espanola. Dir. F. Delta 
5. LAS CASTIGADORAS - 2’57”. Chotis de la 
Taqui-meca. (F. Alonso). Orquesta Espanola 
^ Dir. F. Delta ^ 




CELIA GAMEZ 








*'n 


<*s 













uia a«IONDf ESTf DISCOp t 
































V i 

1 


' V.;:.. 

BRIGHJESTS STARS - THE 1960'S 
VARIOUS ARTISTS 

S380ML 
SIDE ONE 


5380MLA 


1. THE DAY WILL COlME• MARY WELLo (2:20) (<l. Bradford, S. Ossman, 
R. Nichols) Jobete Music C ^ (-\S< AP) / S tone A gate Music Div. (BMI) 

* PRODUCED BY BRIANBERT 
2. THE TEARS - DIANA ROSS & TH^-SXlPREMES (2:48) 
WRITTEN & PRODUCED-BY WILLIAM^SMOKEY" ROBINSON 
3 MIND OVER MATTER Tftt TEMPTATIONS (2:58) (D. Brown) 
PRODUCED BY CLARENCE PAUL 

4. KNOCK ON MY DOOR THE MARVELETTES (2:39) (B. Holland, 

L. Dozier, E. Holland, Jr.) Stone Agate Music Div. (BM!) 
PRODUCED BY BRIAN HOLLAND & LAMONT DOZIER 

5. I'M STUCK ON YOU - SMOKEY ROBINSON & THE MIRACLES (2:40) 
WRITTEN < PRODUCED BY WILLIAM "SMOKEY" ROBINSON 

6. BREAK IT UP JR. WALKER & THE ALLSTARS (3:15) 

(A. DeWalt, W. Woods, L.T. Horn) Stone Agate Music Division (BMI) 
v PRODUCED BY LAWRENCE T. HORN 

Songs Published by Jobete Music Co., Inc. (ASCAP) J 


tribute d in the Un" e 











NEVER-BEFORE-RELEASED MASTERS FROM MOTOWN'S 
BRIGHTESTS STARS - TrtE 1960'S 
VARIOUS ARTISTS 


5380ML 
SIDE TWO 


5380MLB 


■M %'J 

1. DON'T YOL\ FEEL IT -STEVIE WONDER/ (2:30) 

WRITTEN & PRODUCED BV ROBERT STAUNTON & ROBERT WALKER 

2. CAN'T BREAK THE HABIT-.MARTHA REEVES & THE VANDELLAS (3:11) 
(B. Holland, L. Dozier, E. Holland, Jr.) 

PRODUCED BY BRIAN HOLLAND & LAMONT DOZIER 

3. I CAN'T ESCAPE YOUR MEMORY . FOUR TOPS (2:41) 

(I.J. Hunter/J. Goga) PRODUCED BY IVY JO HUNTER 

4. LOIS - STEVIE WONDER (2:24) (C. Paul, V. Basemore, S. Wonder) 
Jobete Music Co., Inc./Black Bull Music, Inc. (ASCAP)/Stone Agate Music 

Div./Sawandi Music (BMI) PRODUCED BY CLARENCE PAUL 

5. STAY IN MY LONELY ARMS - DIANA ROSS & THE SUPREMES 

(3:27) (B. Holland, L. Dozier, E. Holland, Jr.) 

\ PRODUCED BY BRIAN HOLLAND & LARMONT DOZIER 

°<L 6. TEARSTAINED LETTER - THE TEMPTATIONS 

\ (2:17) (N. Whitfield, J. Bradford) 

PRODUCED BY NORMAN WHITFIELD 
Songs Published by Stone Agate Music Div. 

°0 ^ (BMI), except where noted . 

©1986 Motown Record Corporation 


' str ibuted in the L)h'^ e 


X 




Side A 
(Vocal) 
4:20 



JUDGMENT DAY 
RECORDS 



33 V3 RPM 

STEREO 
JDR 2887 


Marcus 



Christopher 


“COME HOME” 

(M. Christopher) 

Produced by: 

Larry Steele, Atlee Coffey, Marcus Christopher 

Executive Producer: 

Tommy Briscoe 

Published by: 

©®1987 Judgment Day Music, Inc. (BMI) 
Manufactured by: 

Judgment Day Record Co. 

2118 S. Michigan Ave. 

Chicago, IL 60616 






Marcus 


Christopher 


“COME HOME” 

(M. Christopher) 

Produced by: 

Larry Steele, Atlee Coffey, Marcus Christopher 

Executive Producer: 

Tommy Briscoe 
Published by: 

©®1987 Judgment Day Music, Inc. (BMI) 
Manufactured by: 

Judgment Day Record Co. 

2118 S. Michigan Ave. 

Chicago, IL 60616 




CMTA 

® 1981 Cavata Music Publishers 


• STEREO -a 

CV 5001 ' 

Las Folias de Espana 

John Holmquist 

1. COUPERIN: Le Tombeau 
2. McGUIRE: Suite No. 2 
3. BIBERIAN: Monogram 





STEREO 
CV 5001 


Las Folias de Espana 

John Holmquist 


PONCE: Variations and Fugue on Las 
Folias de Espana 



I K(J b 



Canta: Raulin 
Orq. noche Sabrosa 


MARGARITA 

Michael Sembello / Wilkins / Randy / Waldman 
LA GUAYABA 
Issac Villanueva 
MI PEQUENA NATHALIE 
Hugo Molinares 

LA REBEUON (No le pegue a la negra) 
Alvaro Jose Arroyo 
CUPIDO 
Luis Lopez Caban 

1H 

Productor Ejecutivo: Mateo San Martin 
Arreglos: Joan Minaya 


31 


W 


SOLAMENTE 






33V3 RPM 
©® 1988 


Productor Ejecutivo: Mateo San Martin 
Arreglos: Joan Minaya 




SOLAMENTE 


Canta: raulin 
. Noche Sabrosa 


Orq 


Y AHORATEVAS 
Marco A. Solis 

LINDAS Y BELLAS - LAS MUJERES 
Alexis Murillo 
LLORA CORAZON 
Hugo Alandette 

BARRANQUILLERO ARREBATAO 
v .Vidor R. Sanchez / Isidro Infante 
NO SE ROMPA LA NOCHE 

Ter, 







heritage ^ 


MUSIC AT THE TURN 
OF THE CENTURY 


P12718 
SIDE 1 

P2 12717 


AS 12718 
STEREO 33V 3 RPM 




c 




BARBERSHOP AND BANJO 

1. There Is a Tavern in the Town 

2. Medley: Wait Till the Sun Shines Nellie; 
Billy Boy; In the Good Old Summer Time 

3. In the Evening by the Moonlight 

4. Medley: Daisy Bell (Bicycle Built for Two); 
Meet Me in St. Louis, Louis; 

Take Me Out to the Ball-Game 


5. Down by the Old Mill Stream 


■'ey; 




^COLUMBIA 






^P'CAN HERITAGE 


OLD TIME MINSTREL SHOW 


P12718 

SIDE 2 

P2 12717 


' BS 12718 

STEREO 33V: RPM 


1. Hot Time in the Old Town; 
Waiting for the Robert E. Lee 
2. Shine On, Harvest Moon 
Can’t Yo’ Heah Me Callin’, Caroline? 
4. Medley: Hello, Ma Baby; 
Honey Moon; 

I Wonder Who's Kissing Her Now; 
Good-bye, My Lady Love ^ 


^^OLUMBIASPt^ 


MUSIC AT THE TURN 
OF THE CENTURY 



MUSIC AT THE TURN 
OF THE CENTURY 







^ e *\CAN HERITAg^ 


°*4 


MUSIC AT THE TURN 
OF THE CENTURY 


P12719' 
SIDE 4 

P2 12717 


BS 12719 
STEREO 33Vb RPM 


SOUSA BAND MUSIC 
. Washington Post March 

2. High School Cadets 

3. Gladiator March 

4. The Thunderer 

5. Semper Fidelis 




^4 


'*r. 


© 


'ofi 


^' ITh Columbia spE- 0 '^ 




.oo' 





^\CAN heritage 


SONGS OF THE SEA 


AS 12308 


P12308 


331/3 RPM 


1. DOWN THE RIVER 

2. THE EDDYSTONE LIGHT 

3. A SONG OF THE SEA 

4. A’ ROVIN’ 

5. SAILIN’ AWAY 

6. EIGHT BELLS 

7. AWAY, RIO 

8. MUSS I DENN ^ 






0UCAN HERITAGE 


SONGS OF THE SEA 


P12308 


BS 12308 


SIDE 2 


1. A SAILOR’S LIFE 

2. SHENANDOAH 

3. SALLY BROWN 

4. OH, SAIL AWAY 

5. GLENDY BURKE 

6. HOME, BOYS, HOME 


|fcfcfc£§£n'AGE PUBLlSV^Si 





BRAHMS 

CONCERTO NO. 1 IN 
D MINOR, OP. 15 

for Piano and Orchestra 


RECORDS 


BY ARRANGEMENT WITH 

\ CAPITOL / 

\ RECORDS / 


First Movement: Maestoso 


RUDOLF FIRKUSNY, piano 
THE PITTSBURGH SYMPHONY ORCHESTRA 
conducted by WILLIAM STEINBERG 


Printed in U.S.A. 
^ICK INTT • ' 













BRAHMS 

CONCERTO NO. 1 IN 
D MINOR, OP. 15 

for Piano and Orchestra 


pickwick/33 


BY ARRANGEMENT WlfK 

\ CAPITOL / 

\ RECORDS / 


1. Second Movement: Adagio 

2. Third Movement: Rondo - 

Allegro non troppo 

RUDOLF FIRKUSNY, piano 
.THE PITTSBURGH SYMPHONY ORCHESTRA, 
^ conducted by WlLLIAM STEINBERG • 

Printed in U.S.A, ^ 









MANNY BLANC 
PLAYS 

JEWISH JAZZ 


SIDE 1 


FOR 2 * PLAIN 
JAZZY BORSCHT 
SEXY YENTA 

QUIET DAY IN A DELICATESSEN 
KOSHER CHOW-MEIN 
GARMENT CENTER LAMENT 



SIDE 2 


KATZKILL CHARMER 
HEARTBURN, HEARTBURN, HEARTBURN 
BAR MITZVAH SERENADE 
MATZOH BALL BOUNCE 
PHONEY BALONEY 
SWINGIN’ BAGEL 


MANNY BLANC 
PLAYS 

JEWISH JAZZ 


CR 3090 



THE CHASE! 


GENE AMMONS - DEXTER GORDON 





THE CHASE! 


GENE AMMONS - DEXTER GORDON 
PRST 10010 SIDE 2 



I. LONESOME LOVER BLUES 13:30 

Eckstine-ASCAP 

2. THE HAPPY BLUES 5:30 

Farmer-Prestige Music BMI 
PRODUCED BY: JOE SEGAL 




Washingi 0 ** 




LOS REYES DEL CARIBE 

REALLY BAD 



1. SE TE CAE 

2. LA HEMBRA SALIO.. 

3. SI TU QUISIERAS 

4. BESITOS POP AQUI 


Distribuye: MURO RECORDS 
Tel. (212) 617-9707 






LOS REYES DEL CARIBE 

REALLY BAD 


LAD0 B 

LP MA95-BS 


1. Ml BOMBON 

2. AHORA TE VAS 

3. RECUERDO TUYO 

4. SIMPLEMENTE POR AMOR 


Dfetribuye: MURO RECORDS 
Tel. (212) d'!?-9707 




T/' 







MANUfACTUftf* 



SIDE ONE 
BF 038 
Published by 

Fingall Music 


1/3 RPM 

)& © 
P.R.S 


1. WHAT IS SOCA - Trim Style * 

2. AH GINE IN DE DANCE HALL ** 

3. SEXUAL HARASSMENT " 

Composer: Mac Fingall 
•Arranged by: Kenny Wallace 
••Arranged by: Nicholas Brancker & Mac Fingall 
Produced by: Mac Fingall & Nicholas Brancker 
All Songs Recorded at: Paradise Alley 
- Engineer: Philip Brennan 
except 'NOT AGAIN' 

Recorded at K.M.P. Studio - Engineer: Kenny Phillips 
Distributed by: Bayfield Records Ltd. 

Contact 423-7537/433-3890 
Made in Barbados by: Rainbow Wirl Inc 


cOP yiNG Of this „ tC( 





4 *o 





SIDE TWO 
BF 038 
Published by: 
Fingsll Music 


1. NOT AGAM *** 

2„ IF I DID'NT LEAVE AFRICA ^ 

3. WHAT IS SOCA - Bajan Style **** 

Composer. Mac Fingall 
•^Arranged by: Kenny Phillips 
♦•♦♦Arranged by: Nicholas Brancker 
Produced by: Mac Foragall & Nicholas Brancker 
All Songs Recc tied at: Paradise Alley 
- Enginec Philip Brennan 
exceoi NOT AGAIN' 

Recorded at K.M.P. Studio - Engineer: Kenny Phillips 
Distributed by: Bayfield Records Ltd. 

Contact, 423-7537/433-3890 
Made in Barbados by: Rainbow Wirl Inc 


33 1/3 RPM 

©& © 
P.R.S 


SIH1 iQ ONI*** 00 







ON THE BEACH 


ley Kramer Production, “On The Beach' 
^Through United Artists Corp. 

Original Sound Track 
by Ernest Gold) 


1. ON THE BEACH - Mdfft Title (2:50) 

2. PETER AND 

3. THE DESOLATE CITY - 

4. LET’S CALL MOIRA ! - (2:28) ' . 

5. AUSTRALIAN SUMMER NIGHT - (5:02) 

Special Copyright Arrangements by Ernest Golcpi| 
Score Published by Planetary Music Publ. Corp. (ASCfl 


ROULETTE RECORD 











ON THE BEACH 


ey Kramer Production, “On The Beach' 
^Through United Artists Corp. 

Original Sound Track 
(Music^rERtStsflold) 


1. THE BOAT RACE^(2:16) 

2. THE MYSTERIOUS SIGNAL - (2:20) 

3. HOME COMING - (?:35) 

4. DWIGHT’S VISITOR - (1:00) 

5. TAKE THE FINAL STEP - (2:32) | M 

6. I LOVE YOU - (4:23) 

7. THERE’S STILL TIME - (2:44) 

Special Copyright Arrangements by Ernest Gold 
Score Published by Planetary Music Publ. Corp. (ASCAP) 


ROULETTE RECORDS. 









ALL B\GHf s 


FISH 





ALL BIGHTS 








JERRY FORAN 
And The 

BLUEGRASS REVOLUTION 


SIDE 1 




WHAT HAS COME OVER YOU 2:37 
(Jerry Foran, Deanann Pub. BMI) 
LITTLE WHITE-WASH CHIMNEY 
(Bill Clifton) 

SHE’S COUNTRY 
^ (Neal Allen) 

CLINCH MOUNTAIN BACK STEP 2 
(Ralph Stanly) 

FADED LOVE 3:15 
(Ray Price) 

HOW MOUNTAIN GIRLS CAN LO 
(Stanly Brothers) 


°* ®06 Marietta, Ga ' * 











ATTEIRAM 


JERRY FORAN 
And The 

BLUEGRASS REVOLUTION 




SIDE 2 



l : 





API-L-161 

STEREO 


I REALLY WANT TO GO TO HEAVEN 3:19 
^Jerry Foran, Deanann Pub. BMI) 

CRYING MY HEART OUT OVER YOU 2:54 
(Gladys Flatt, Perol Buttler) 

JOHN HARDY 2:18 
Traditional 

YESTERDAY TODAY AND TOMORROW 
(Jerry Foran, Deanann Pub. BMI) 

IRON CURTAIN 4:18 

(Lester Flatt, Peer Internatioi 
PLAY ME SOME MOUNTAIN N 0 

(Alabama) 

_ * 606 Marietta, 


















1. PEG O’ MY HEART 

2. ROSE OF WASHINGTON SQUARE 


RAMONA 


A Custom 
High 
Fidelity 
Recording 


MG-20454 
Side 1 


4. CHARMAINE 

5. PEGGY O’NEIL 

6. MONA LISA 


TONY WILLIAMS 

rc^hestra Conducted by David Carr 


^ s 4LE • MERCURY 











R-00001 


n OZih, 





Sandy Hook 
Release No. 2077 


S.H.2077 

Sandy Hook Release N<v<7 

e.r :*> H*+:Kr,*V 


^Judy Garland and 
Mickey Rooney 


Babes in 
Arms” 


Side A 


© ® 1983 Sandy Hook Records 



























S.H.2077 

S.wKiy Hook Rx-Wa*.' Nk>.?7 


Judy Garland and 
Mickey Rooney 


Babes in 
Arms” 


Original 

1939 

Sound 

Track 


Side B 


Sandy Hook 
Release No. 2077 


© © 1983 Sandy Hook Records 




































TIANTIC 


45-3023 

Pub., Blockbus 
Writers Music, 
BM I 

Time: 2:30 
A Hit Factory 
Production 
(A.B.B.D.T.) 


STREAKIN’ AND FREAKIN’ • PT I 

urner, J. Bellman & J. Aekins) 

HOT ICE 

Recorded at Future Gold Studios, 

Philadelphia, Pa. ^ & 

(P)1974 Atlantic 





VOCAL 
ST-A-2851 5 SP 


45 R.P.M 


45-3023 

Pub., Blockbus 
Writers Music, 
BM I 

Time: 2 30 
A H i t Factory 
Producti on 
(A.B.B.D.T.) 


„ STREAKIN’ AND FREAKIN’ - PT I 

(J. Bishop, B. Turner, J. Bellman & J. Aekins) ^ 

n i « i /*\ i- . \ 


HOT ICE 

Recorded at Future Gold Studios, , 
Philadelphia, Pa. 

"W;-, @1974 Atlantic Q fS> 

Wording corp. a8AA ^ 





KERRY CHATER 

PRODUCED BY STEVE BARR 
A POPCORN PRODUCTION 
Arranged & Conducted by 
Michael Omartian 


WBS 864S 

(WCA 7613)S 


From the V 
Warner Bros. 
Album ^ 

BSK 3179 ” 

« LOVE ON A 
» SHOESTRING 


W Unichappell 
Music, Inc./ 
Joachim 
Music Inc.- 
BMI 

AIN'T NOTHIN' FOR A HEARTACHE / 

^ (K. Chater/Baron Longfellow) * 

©1978 Warner Bros. Records Inc. 

^ 3 0 a Warner Communications Company 






KERRY CRATER ** 

PRODUCED BY STEVE BARRI - 
A POPCORN PRODUCTION 
Strings & Horns Arranged 
& Conducted by Michael Omartian 


WBS 8645 

(WCA 7607)S 


From the v 
Warner Bros, m 
Album ^ 

BSK 3179 
LOVE ON A 
‘ SHOESTRING 


Snow Music/ 
Unichappell 
Music, Inc.- „ 
BMI 7 


LEAVE WELL ENOUGH ALONE 

(T. Snow/K. Chater) 

®1978 Warner Bros. Records Inc. 0 ' 

?,) 3. 0 a Warner Communications Company o' 






LET ME GO, LOVER 

GAYLE LARSON 

DIM, DIM THE LIGHTS 

BRIAN KING 
Lew Ray mend and Orch. 
With The Rhythmaires 


4 

HITS 


EXTENDED 
/ PLAY 


* V*«oi l Orth. 
(A) 





5 RPM 


EXTENDED 


R249X45 

»49 


HEARTS OF STONE 
MAKE YOURSELF COMFORTABLE 

GAYLE LARSON 

With The Rhythmaire*; / 

lew Raymond and Qrch. 









MADE 111 
tlXA. 


45512 


SONG FROM MOULIN ROUGE 


JACK MOLLOY and his Orchestra 

With Vocal Refrain 



45 R.P.M. 


303 

(VH206) 



45512 


APRIL IN PORTUGAL 

(Kennedy-Ferraro-Larue) 

JACK MOLLOY and his Orchestra 
With Vocal Refrain 



YOU BELONG TO ME 

(Price-Peewee-Sfawart) 

CORBET HASLOE and his Orchestra 

WITH VOCAL REFRAIN 


MADE IN 

1M.A. 


45483 



45483 


JAM BALAYA 

(Hank Williams) 

CORBET HASLOE and his Orchestra 
WITH VOCAL REFRAIN 



40495 

1-39703 


F rom 

PHILIPS 

Album, 

MORE 
MAURIAT, 
PHM-20 0-226 


MRC 

Music Inc. & 
Portable 
Music Inc. 
(BMI) 2:38 


SUNNY 

(B. Hebb) 

PAUL MAURIAT 

and His Orchestra 













A*P>f£t 




LOVE IS BLUE 

(L’AMOUR EST BLEU) 

(A. Popp • P. Cour) 

PAUL MAURIAT 
and His Orchestra 


40495 

1-40540 


Croma Mus ic 
Co. Inc. 
(ASCAP) 2:31 


rom 


PHILIPS 


Alb 


um 


BLOOMING 


HITS 


PHM 


200 


248 








I tm 


RECORD NO. 

9-25113 

(45-69061) 


' 




UNBREAKABLE 


RPM 


RECORD 


Rafael Audinot 
At The Piano 
Instrumental 


RUMBA RHAPSODY 

(Rafael Audinot) 

CANEY 

And His Rumba Band 




.^RKOMMfRD8rO£CC <fffj 


UNBRIAKA6U 


RECORD NO 

9-25113 

(45.70265)* 


RECORD 

.■ ■ ' ,*: - ■' jv 1 

Afro Instrumental 
Noro Morales 
At The Piano 


CARIBBEAN SERENADE 

(Serenafa Rltmica) 

(Noro Morales) 

NORO MORALES 
And His Orchestra 



L^cwood Ri bl. Co 


new r^THOPK 
Hlfi EtDEW\^ 







RONNIE HAWKINS 



8548 


ZS7 


8548 


Intro. :09 

2:10 

Publisher: 
Ronnie Hawkins 
Pub. Co. (BMI) 
© 1972 
Monument 
Record Co 


Hawkins 


Arranged by 
Produced 


Bergen 


Fred 


°'sth 






ii 


Back to Back Hits 


» 


Elizabeth Music/ 
Arias Co. (BMI) 
(BH 5-1) 


025-1 

Tima: 2:22 


WESTERN MOVIES 

(Fred Smith • Cliff Goldsmith) 

THE OLYMPICS 













V 


OLD FASHIONED LOVE 

(Mad-Johnson) 








TINY HILL 

& His Orchestra 




(-Otip 


ORATION 


CH 


VC^ 


G° 




Vocal by 
liny Hill 


P 0«AII0N 












Castelnuovo-Tedesco 1 . SEA MURMURS < 3 * 

Rimsky-Korsakoff 2. THE BUMBLEBEE ^ 

(from the opera, “Tsar Saltan”) v 

(Both transcribed by Jascha Heifetz) # 




Jascha Heifetz, Violinist 
with Emanuel Bay at the Piano ^>5 

* P °i?ATl on of an^^ cN ' 





TOP TUNC 


Country & 
Western 
Series 


LIYMAST • LOVE HARD - DIE YOUNG 

MARLON RAIMEY 

r, * WITH THE .<\ 

COUNTRY ALL-STARS 

■ c.** 


0^ 




Country 
& Western 
Series 


1118 

8674 


\ 


I'VE BEEN THINKING 

ROSS HENDRICKS 

.. WITH THE 
COUNTRY ALL-STARS 





PLAY ME HEARTS AND FLOWERS 

DON BAUER 

With . 

+ £% Herbie Laynes Orchestra 

* f c OROS . 





POPULAR 

SERIES 


DANGER HEARTBREAK AHEAD 




EILEEN SCOTT 

With 

Herbie Laynes Orchestra 


* f CORDS • c» wCxVk 







7” rop tunc 



1133-B 

(8750) 


% 


DOMANI 
JACK DANIELS 

WITH 


POPULAR 


Ifa HERBIE LAYNE'S ORCHESTRA 






DON’T FORBID ME 

(Singleton) 


Roosevelt 
Music 
BMI 
5 3 1 ! 


45 R.P.M. 
TIME: 2:07 


Vocal 

RAY BUCKINGHAM 

Jimmy Corroll & Orchestra 




CHRIST 

METHODIST CHURCH 

Cleveland, Ohio 



YOU’LL NEVER WALK ALONE 

(Rodgers and Hammerstein) 

CHANCEL CHOIR 

FLORENCE BEVIN, Director 



CHRIST 

METHODIST CHURCH 


Cleveland, Ohio ' 

r v 



THE LORD’S PRAYER 

(Malotte) 

PHILIP MITCHELL, Baritone 
HAZEL BLAETTNAR, Organist 
CHRIST METHODIST MEN'S 
CLUB 




\ 




RECORDS 

6357 Selma Ave. - Hollywood, Cslif. 



A GARDEN IN THE RAIN 

(Carroii Gibbons-James Dyren^orth) 


(4 M7-102) 

Time: 2:57 


Arranger 
Nestor LaBonte 1 


Melrose Music,* 
Inc. 

(ASCAP) t 


A Riggio 
Production 



LOU LAURIE 

and \ 

The Harlequins 


SR-1001 





RECORDS 

6357 Selma Ave. ~ Hollywaod / Calif. 


Alphan Music 
PubL 

(ASCAP) 


Arranger 
Nestor La Bon tel 


(45M7-103) 
Time: 2:00 


A Riggio 
Production 


THE 


DEEP BLUE SEA 

(LaBonte) 

LOU LAURIE 

^ and 

The Harlequins 

SR-10Q1 




r ATCO RECORD ^ 

Actual (lecotufantf off 

SQUEALING RABBITS 


f USE WITH ATCO 

"Cell of the Wild 

RECORD PLAYER 

PART ONE 
45 R.P.M. 

H80H-9313 


For Calling 
FOX,COYOTE, 

\ BOBCAT, WOLF 
' AND OTHER 
I PREDATORS 


ANIMAL TRAP COMPANY OF AMERICA 

IITITZ, PA. PASCAGOULA,MISS. NIAGARA FALLS,CAN. 

All right* rotor ved Not to bo u»ed for broodcatring without par million 
MADE IN U.S>. VI IN 

COPT6IGM1 1*57 ATCO JL. MM 



ATCO RECORD 

Actual RecotoJluuf of 

SQUEALING RABBITS 


USE WITH ATCO 

•Cull if the Will 

RECORD PLAYER 
PART TWO 
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AARON TIPPIN, 
BIFF WATSON & 
MIKE BRADLEY 


WHERE THE STARS AND 
STRIPES AND THE EAGLE FLY ( 3:52) 

(AARON TIPPIN, CASEY BEATHARD, KENNY BEARD) 
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X. TOM TERRIFIC 

2. MIGHTY MANFRED 

3. CRABBY APPLE TON 



Or TERRIFIC & HIS FRIENDS 


I ATURSNG THE 

:GIN.a VOICES OF 
HECK! & JECKLE 
RO' HALEE 
AND THE 

ORIGINAL VOICE OF 
PITTSBURGH. THE 
PIRATE 

LIONEL!. WILSON 
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4. HECKLE & JECKLE (Part i) 

5. HECKLE & JECKLE (Part 2) 

6. PITTSBURGH, THE PIRATE 
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I’M GONNA WRITE 
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Producer 
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LISTEN BETTY (I’M 
SINGING YOUR SONG) 

(T. T. Hail) 

DAVE DUDLEY 
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£>1978 Warner Bros. Records Inc. 
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Most crooners of the forties could lay claim to a pleasing baritone vc 
and relaxed stylized phrasing reminscent of Bing Crosby. Yet few of Dick 
Haymes' peers could boast of a truly polished voice. His rich tones and 
immaculate control can be credited in no small part to the efforts of his 
mother, Marguerite Haymes, herself a concert singer and vocal instructor. 

Haymes was born in September of 1916 in Buenos Aires, Argentina—an 
unlikely birthplace for a future crooner. As fate would have it, his family, after 
some travelling, eventually moved to New York, then California. Both regions 
gave young Haymes a golden opportunity to pursue a career in 
business. 

During the mid-thirties, he tried his hand at songwriting and singing. He 
even sought bit parts in films. While still a teenager, Haymes spent a summf 
as a vocalist with the Johnny Johnson band. A real break came in 1940 
when Haymes auditioned songs he had written for Harry James. James hired 
the aspiring songwriter to succeed Frank Sinatra as his band's lead vocalist. 
From that day forward Haymes' future as a pop singer was assured. In 1942 
he joined the Benny Goodman organization, then served with Tommy Dorsey 
in 1943. 

Later that same year Haymes started a singles act in the eastern night 
club circuit. He also made a name for himself as a radio artist when he 
replaced Buddy Clark as the featured vocalist on the network show HERE'S 
TO ROMANCE. Haymes remained a steady on radio throughout the forties. 
Drinking problems, a succession of bad marriages, and financial woes began 
undermining his career in the mid-fifties. However, in the 1945-47 period 
covered in this album, Haymes' popularity rivaled that of Crosby or Sinatra. 

Most selections included here are from Autolite's THE DICK HAYMES 
SHOW which, in addition to Haymes, featured Helen Forrest, Four Hits and a 
MisS, the Autolite Chorus, and Gordon Jenkins Orchestra. A fair number of 
pop standards are included in this album. In a lighter vein is one of Jenkins' 
compositions Malibu — a spoof of his former hit San Fernando Valley 
Each side ends with an “Autolite Opera" — a musical sketch around a 
central theme, written by Gordon Jenkins and Tom Adair and performed by 
the entire cast. These medleys were used as a finale during the actual 
broadcast and seemed a fitting way to bring the music presented here to a 










' -.WOLFINGTON 

AMERICAN 
: P DREAMSICLE 


/f 












THE COMPLETE 




(BATON**!) StWlT 



September 10, 1940-April 7, 1941 











The Complete 
RAYMOND SCOTT 
Volume 4 

September 10, 1940-April 7, 1941 
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EXTREME RARITIES 
LP 1002 

HOT JAZZ ON FILM 
Volume 1 


SIDE ONE: 


ny Goodma 


. Boggie Woogie Dream-Albert Ammons & Pete Johnson on two Baby Grand Pianos-1941 
from “Boogie Woogie Dream.” 

. Art’s Blues-Art Tatum’s All Stars-1947-from “The Fabulous Dorseys’-Soloists: Art 
Tatum, piano—Ziggy Elman, trumpet—Tommy Dorsey, trombone—Jimmy Dorsey, clarinet— 
Charlie Bamet, tenor sax-Ray Bauduc, drums. 

. Theme & Wild Fire—Cootie Williams and his Orch.—1944—from “Cootie Williams and his 
Orch”—Personnel including Cootie Williams, trumpet—Eddie “Cleanhead" Vinson, alto 
sax—Sam Taylor, tenor sax—Earl “Bud” Powell, piano. 

. Until Today—Bunny Berigan with Freddie Rich and his Orch.—1936—from “Song Hits on 
Jerry Colona, trombone-Adrian Rollini, bass sax—Babe Russin, tenor sax. 

. Jam Session (C Jam Blues )-Duke Ellington and his Orch.-1941-from “R.C.M. Soundie” 
—Soloists: Duke Ellington, piano—Rex Stewart,comet—Joe Nanton, trombone—Ben Webster, 


1. Dickie’s Dream-Count Basie and his All Stars-December 8, 1957-from “The Sound of 
Jazz”—Note: This is a different performance and date, than the version issued on Columbia 
Records—Soloists: Roy Eldridge, trumpet—Emmett Berry, trumpet—Joe Newman, trumpet 
-Joe Wilder, trumpet-Dickie Wells, trombone-Benny Morton, trombone-Vic Dickinson, 
trombone-Ben Webster, tenor sax-Coleman Hawkins, tenor sax-Gerry Mulligan, baritone 
sax-Count Basie, piano-Freddie Green, guitar-joe Jones, drums. 

2. Quicksand—Ethel Waters, vocal, with Count Basie and his Orchestra—1943—from “Stage- 
door Canteen”—Personnel including: Count Basie, piano—Buck Clayton, trumpet—Harry 
Edison, trumpet—Buddy Tate, tenor sax-joe Jones, drums plus the entire Basie Band of 

3. Medley: High Society/You Rascal You/Chinatown my Chinatown-Louis Armstrong and 
his Orch.—1932—from Betty Boop Cartoon “I’ll Be Glad When You're Dead You Rascal 
You”—Soloists: Louis Armstrong, trumpet and vocal-Others unknown. 

4. Ride Red Ride-Lucky Millinder and his Orch.-1939-from “Readin’ Ritin’ Rhythm”- 
Soloists: Frankie Newton, trumpet—Don Byas, tenor sax. 

5. Rail Rhythm-Cab Calloway and his Orch.-1934-from “Cab Calloway’s Hi De Ho”- 
Soloists: Lamar Wright, trumpet—Eddie Barefield, baritone sax. 

6. Deviled Ham—Erskine Hawkins and his Orch.—1937—from “Deviled Ham” — Soloists: 
Erskine Hawkins, trumpet-Wilbur Bascomb, trumpet-Bill Johnson, alto sax-Paul Bas- 
comb, tenor sax-Heywood Henry, baritone sax. 


All of the selections on this LP are recorded directly from original 16mm film soundtracks, and 
are herewith commercially issued on record for the first time. 
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O ne of the best known 
of the late 1950's 
New York R&B vocal 
groups, the Charts, 
took the spotlight in 1957. 
During that year, the group 
released five records, one of 
them a million seller. 

The Charts began singing 
as teenagers in Harlem and 
e soon discovered by Les 
Cooper. Les decided to manage 
the group and took them to 
Danny Robinson who released 
their first record on his Everlast 
label. The Charts' first effort, a 
strong ballad called ''Deserie," 
quickly became a million seller. 
The flip side, "Zoop," was a 
great up-tempo side. 

The original Charts con¬ 
sisted of Joseph Grier (lead), 


Steven Brown (first tenor), 
Glenmore Jackson (second 
tenor), Leroy Binns (baritone) 
and Russ Buford (bass). 

W hile the Charts' 
follow-up records 

: 


they wi 
Four m 
group w 


well as "Deserie, 1 ” 
all classic recordings. 
: releases by the 
e issued in 1957. The 
songs included "Dance Girl,” 
"Why Do You Cry," "You're The 
Reason," "All Because of Love" 
and “My Diane." The Charts 
seemed equally talented at 
singing both ballads and up¬ 
tempo tunes. 

Joseph Grier joined the 
army in 1958, causing the 
original Charts to falter and 


eventually disband. A resurgence 
of R&B harmony in 1986 caused 
Everlast to reissue "Deserie" in 
that year and it again made the 
charts. Leroy Binns assembled 
a new Charts group in 1967 
without Joseph Grier and this 
group recorded two records 
including a more modem version 
of "Deserie." 

The 1980's has seen Leroy 
Binn and the Charts performing 
at numerous R&B stage shows. 
This album contains the greatest 
hits of the Charts. 

Charlie Homer 
The Rhythm & Blues Show 
Saturdays 12-4 PM 
WXPN, 88.9 FM 
Philadelphia, PA 
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StREMOS TRES * 

(Jv’Kni * Ventura/Claudio Martel) -3:17 

LA IN3EMINACI0N 

(Hu*i Lora) -3:50 

NEGRA 

(Huchi Lora) - 3:29 

POR ELANCHO MAR 

(Titti*Sotto) Duo con Sophy - 4:03 

(B) 

LA TRUYA 

(Huchi Lora/Johnny Ventura) - 3:39 

CHUCULUM SEPETUA 

(Titti Sotto) - 3:37 

QUISQUEYAYBORINQUEN 

(Huchi Lora/Johnny Ventura) - 3:24 

REFRANERO 

(Huchi Lora) - 4:02 
Arreglos: 

JOHNNY VENTURA 
OJULIO OLIVERO 


Personal: 

HECTOR JIMENEZ (Trompetas) 
ARISTIDES LEMOINE (Saxofones) 
AGAPITO NUNEZ (Trombon) 

YIYO CALZADO (Piano y Sintetizador) 
JULIO OLIVERO (Bajo) 

ALBERT CURIEL (Tambora) 

GUSTAVO BAUTISTA (Congas) 

PEPO GUZMAN (Guiro) 

ROBERTO DEL CASTILLO/RENE SOLIS 
JOHNNY VARGAS (Coros) 


Ingenieros: MANOLO SORRIBAS/LUIS MANCILLA 

JOCHY [IOMINGUEZ/J A. BORDAS 

Mezclas: MANOLO SORRIBAS 

Grabado en: AUDIOLAB S.A.. Santo Domingo. 

Agradecimiento: 

Gracias a Sophy por su participacion en 
"PorelAhcho Mar" 

Grabadc en OCHOA RECORDING STUDIOS. Puerto Rici 
Ingenieri: SONY HERNANDEZ 
Fotos: ZL FREDDY 
Oiseho' Arte: DRAGO 


Una prpduccion: 
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AEBENIZ 
EN ORQUESTA 

AIBENIMSPIA 

SUITE ESPANOLA 
DOS PEAS ESPASOIAS 

Orquesta de Conciertos de Madrid 

ENRIQUE JORDA 












A L B E N I Z 
EN ORQUESTA 

Cara A 

SUITE ESPANOLA 

ll. Altana/0. Espial 

I Granada 4'49' 

n Cataluna 2'3f 

m Sevilla 5'05" 

IV Cadiz 4'45" 

V Asturias 6'27" 

CaraB 

SUITE ESPANOLA 

(I. AlbSniz/O. Espial 

VI Aragdn 4’48” 

TO Castilla 3W 

VmCuba 3’35‘ 

DOS PIEZAS ESPANOLAS 

(L Alteniz/O. Espial 

I Cordoba 6'35" 

n PuertadeTierra 3'39" 

Ed. U.ME., Madrid 

Orquesta de Conciertos de Madrid 
Director: ENRIQUE JORDA 



Esta grabacibn contiene la primera y unica versidn 
de la Suite Espanola, mbs Cdrdoba y Puerta de Tie¬ 
rra, de Isaac Albeniz, segun la orquestacion realiza- 
da, especialmente para la misma, por Oscar Espla. 
A nuestro juicio, la obra de Albbniz file revalorizada 
al mbximo con esta orquestaciOn sensible, de mano 


SUITE ESPANOLA 

Granada es una serenata dulce, amable, nostblgica, 
rombntica, primera de las repetidas ofrendas que el 
autor brinda a la ciudad de los Cbrmenes. Los acor- 
des arpegiados del acompanamiento, que recuerdan 
la guitarra, sirven de apoyo a la melodia que diria- 
mos estilizacidn del flamenco. 

Cataluna es, con Catalonia, siquiera con menos im- 
portancia que este ejemplo orquestal, la unica 
ofrenda rendida por el musico a su tierra de origen, 
harto vencida en la production por otras muchas re- 
giones, particularlsimamente por la andaluza. El 
fragmento es una .corranda*. danza ruda, melan- 
cblica, de vuelo relativo. El manuscrito lleva la 
fecha de 24 de marzo de 1886, lo que viene a demos- 
trar hasta que punto es peligroso fiarse por comple¬ 
te de referencias cronoldgicas, ya que en estas colec- 
ciones no todos los fragmentos se escribieron en la 

Sevilla, en realidad, no precisa comentarios. Se tra- 
ta de una de las muestras mas populares, fragantes, 
logradas y personalisimas de todo el catblogo albe- 
niziano. Las sevillams vibran, se estilizan, percuten 
y hallan contraste para su dinamico despliegue en 
la copla central que las dos manos desgranan al uni- 
sono y en el romantico perfodo de transicidn. 

Cadiz, cancibn intercalada ulteriormente, coincide 
con la serenafa espanola catalogada con el numero 
181 de opus. Tambibn se piensa en la guitarra y 
tambibn la arquitectura rltmica denota la mano 
maestra del autor, como la dulce Duidez melbdica, 
su inspiration. 

Asturias tiene su mayor encanto gracias al contras¬ 
te que nace, de una parte, en la viveza y deliberada 
repetition percutida de las notas; de otra, en el pe- 
rlodo central, de una copla que antes de desarrollar- 
se con brevedad, se apunta con insistencia. El piano 
evoca de manera precisa el mundo tipico de la gui- 

Aragdn coincide con uno de los numeros de las dos 
damas espaiiolas, de la obra 164. Se trata de una 
fantasia sobre el tema de la Jota, que encierra dos 
alegres y peculiares coplas. 


Castilla es brillante, dinbmica, colorista y pintores- 
ca. La vivacidad de su ritmo, la gratia contagiosa, el 
acierto de las modulaciones, justifican el gran bxito 
de la pbgina que los sirvib extraordlnarios a Blanca 
Selva, en sus conciertos franceses. 

Cuba, no ofrece particular rebeve para el comenta- 
rio. Su mundo es amable, cordial, sencillo, melodio- 
so, limpio de complicaciones. La meta de Albeniz en 
esta obrita no es muy ambiciosa. La realization, ha- 
bida cuenta del propOsito, es pausible. 


DOS PIEZAS ESPANOLAS 

Puerta de Tierra es un Bolero de contagioso impul- 
so, muy frecuentado por los bailarines que ven segu- 
ra ocasibn de lucimiento en el. La melodia es tan 
tiara como el ropqje armOnico, el desarrollo siempre 
lbgico. 

Cdrdoba, parece anunciamos ya la importantia, 
grandeza y seriedad de la ultima etapa. La introduc¬ 
tion tiene un sabor recogido, recatado. liturgico. La 
danza sucesiva es majestuosa. Cdrdoba supone un 
remanso al mundo trepidante y dinamico. Es una 
danza andaluza senorial. como la ciudad que la ins- 
pira. Y una obra redonda, digna de figurar entre lo 
mejor de Albbniz. 


ENRIQUE JORDA 

Nacido en San Sebastibn en 1911, Enrique Jorda al- 
terno los estudios de medicina con los de musica, en 
Paris, abandonando definitivamente los primeros 
para dedicate por entero a los segundos. EstudiO 
armonla y composition con Paul Le Flem y Organo 
con Marcel Dupre. En 1938 hizo su presentation co¬ 
mo director con la Orquesta SinfOnica de Madrid v. 
mas adelante. lo fue de la Orquesta de Ciudad del 
Cabo (Sudbftica). En 1954 sucediO a Pierre Monteux 
en la direction de la Orquesta SinfOnica de San 
Francisco, cargo que ostentt durante muchos anos. 
Enrique Jordb ha dirigido, permanentemente, las 
mbs importantes orquestas del mundo en Francia. 
Italia, Suiza, Inglaterra, Belgica, Alemania, Israel, 
Luxemburgo, Noruega. Finlandia, Australia, Esta- 
dos Unidos, Centro y Sudambrica, Canadb, Gretia, 
Portugal, Espana. 
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John "Binxi" Fngermon 
* Joseph "Joey" Fngerman 
** funk "Roggo" Gumbs 
Jerry "flzlk” Meyers 
UUilfredo "Fredo" Michaels 


Homs-Background Vocals 
Homs-Leod Vocals 
Keyboards-lead Vocals 
Boss-Background Vocals 
Drums-lead Vocals 


fill music composed by "JJRFF BOVS" for UUild Records 


Recorded ot Turtle Point Studio 
Recording engineer-John Johnston 
Produced by "JJRFF BOVS" for UJIId Records 
Production Rsslstont-Dr. G. 




Special Thanks To: Our families, our manoger-Cedl Forbes, "Old Man", 
"UJacko", "Reggie", "Brady", "Henry", "Julio", "Rick" and the rest of the gang. 



SQUARE DEAL 
Shippers & Movers Inc. 

925 Utica Ave., Brooklyn, N.Y. 11203 (Bet. Church & Snyder Aves.) 
Tel. 718-498-1444 


We Ship To 

The Caribbean-Central H South Amerlca-Rest Ot The World By 

LAND • SEA • AIR 

“We Ship More For Lesslll" 



DR. G. - R6RO VIRGIN ISLANDS 



Listen To: 

UJSflU 90.3 FM - Sun., 10:05 pm.-l o.m. - 1 
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THE BOYS FROM INDIANA 
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SIDE ONE 

1. TRUCK DRIVING JACK.2:52 

(Aubrey Holt) 

Tulipland Publishing, BMI 

2. MY HERITAGE.2:28 

(Aubrey Holt) 

Tulipland Publishing, BMI 

3. IS SOMEONE GOING THROUGH ALABAMA.2:58 

(Tom Holt) 

Tulipland Publishing, BMI 

4. SPRINGTIME FLOWERS.2:21 

(Harley Gabbard) 

Tulipland Publishing, BMI 

5. RAMBLIN' BILL.3:15 

(Aubrey Holt) 

Tulipland Publishing, BMI 


SIDE TWO 

1. BACK TO THE COUNTRY.1:57 

(Aubrey Holt) 

Tulipland Publishing, BMI 

2. THESE MEMORIES OF HOME.2:32 

(Aubrey Holt) 

Tulipland Publishing, BMI 

3. RAMBLERS CALL.2:20 

(Aubrey Holt) 

Tulipland Publishing, BMI 

. SHOW ME MY HOME.2:44 

(Aubrey Holt) 

Tulipland Publishing, BMI 

5. WHERE THE WILDFLOWERS GROW .2:08 

(Aubrey Holt) 

Tulipland Publishing, BMI 



Old Heritage Records 


Old Heritage Records is proud to present The Boys From 
Indiana with their second recording for Old Heritage. 

Although deeply proud of their bluegrass heritage, The Boys 
From Indiana firmly believe that their original songs have a place 
in bluegrass music....and so, SHOW ME MY HOME" offers ten new 
compositions, eight of which were penned by lead singer Aubrey 
Holt. The other two ...."SPRINGTIME FLOWERS", written by Harley 
Gabbard, and "IS SOMEONE GOING THROUGH ALABAMA", 
written by Tom Holt, offer a variety of new material in The Boys 
From Indiana's repertoire. 

The album was recorded in April of 1979. Veteran musician 
Paul Mullins was entitled to do fiddle honors. His soulful fiddle 
playing can be heard throughout the album and offers a special 
touch of originality to each song. 

The selections on this album were taken from all walks of life, 
and we at Old Heritage believe there is something in it for every- 

From the lonely prisoner's wishes in "WHERE THE WILD¬ 
FLOWERS GROW", to the hard driving thunder of "TRUCKDRIVING 
JACK", The Boys From Indiana's unique style of delivering a song 
make this album what it is...sincere, hard-driving bluegrass. 

Any musician can identify with the plight of "RAMBLINBILL". 
It tells about the pleasures and struggles of a striving young singer 
who finally makes the big time, but eventually winds up in the 
hometown bar where it all started. 

"MY HERITAGE" offers the heart-rendering tale of once 
peaceful hills that now serve as the foundations for interstate high¬ 
ways. The offspring of progress can destroy many of our treasures, 
but as this song says...the memory will still be the same. 

"SHOW ME MY HOME" became the title song of the album. It 
tells of the prodigal son who left his peaceful country life for the 
big city. He returns home....but too late! 

These are but a few of the selections you will find on this album. 
Hopefully, you will derive many hours of listening pleasure and be 
proud to add this recording to your bluegrass collection. 

Sincerely 

R. J. Gabbard 
Old Heritage Records 

THE BOYS FROM INDIANA 

MUSICIANS... 


Jerry Holt.Bass...Singing Lead, Tenor 

Tom Holt. Mandolin...Singing Baritone, Lead 

Aubrey Holt.Guitar...Singing Lead, Tenor, High Baritone 

Harley Gabbard. Dobro.—Singing Bass, Baritone, Lead 

Rodney Case.Banjo 

Paul Mullins .Fiddle 
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started recording for the Mutual label back in the early 50's. 

The recordings used here are from a 45 RPM record issued on 
the Liberty label and feature the singing of Lloyd Burge and the 
banjo picking of Troy Brammer. 


Dee Stone and the Virginia Mountain Boys 


WHAT A WONDERFUL SAVIOUR 



The Brewster Brothers & the Four Brothers Quartet 
HIGHWAY 220 

Dee Stone and the Virginia Mountain Boys 

OUR LADY OF ANGELS 

Hobo Jack Adkins and the Kentucky Pals 

CAROLINA MOUNTAIN HOME 

Harlin and Stanley with the Wright Brothers 

FIDDLE AND BOW 

The Brammer Brothers and the Virginia Partners 
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Solos on the human voice, etc. by Chris Morgan with Seamus Connolly 


Chris Morsan 

Chris is truly a Renaissance man. Along with his musicianship which you 
hear on this record, he is also: a semi-professional magician, a record 
collector (over 4,000 albums), a book collector, a piano-rebuilder, 
actor, hi-fi nut, and his full time job is that of senior editor of "Byte", 
the leading home computer magazine. 
He lives in a log cabin in Dublin, New Hampshire where he is 
practicing rail-splitting (he already has a beard). 
Chris made his first solo appearance at the Sounding Board 
Coffeehouse in Hartford, Connecticut, and our amazement at his 
performance led to this record. 
The album couldn't have been made without Bob Katz. His patience, 
sensitivity and knowledge made him an invaluable collaborator with 
Chris on the production and engineering. 

—Bill Domler 

Seamus Connolly 

Seamus Connolly is a traditional Irish fiddler from Limerick who taught 
himself to play at the age of fourteen and who went on to win eleven 
major Irish fiddle competitions, including the heralded international 
championship. He has made many concert tours of Europe and - " 
America, and is in great demand both as a judge of international 
fiddle competitions and as a teacher of the fiddle. Seamus is 
constantly experimenting within the framework of a variety of styles, 
including that of Michael Coleman, the Irish fiddler who has been his 
major influence. Treoir, the magazine of traditional Irish music, called 
Seamus Connolly "One of the greatest traditional fiddlers of our 
time”. I can only add that is is a pleasure to count him among my 
friends, and I thank him for appearing on this album. 


Bill Domler 

This album was Bill Domler's afflatus, (not to be confused with flatus). 

An afflatus is an impelling or overmastering impulse. I cannot in 
good conscience tell you what flatus means. Recording for the album 
began so long ago that my voice changed halfway through and we 
had to scrap some beautiful material. In any event, I’d like to thank Bill 
for his patience with my constant delaying tactics, which can only be 
called thalassic, (at least in the translacent sense). Incidentally, Bill 
currently practices rhyparography, for which he is paid. 

—Chris Morsan 


Credits 

Executive Producer... Bill Domler 
Produced by Chris Morgan and Bob Katz 
Engineer... Bob Katz 
Graphic Artist... Bill Dougal 
Song descriptions by Chris Morgan 
Photo by Dorothy Howard 
Thanks to: Tom Callinan, Eileen Kindi, Jan Domler, Jon Davidoff, Bill 
and Arlene O'Connor, Bonnie Orshal, Ray Seligsen, Bill and Robie 
Berlinghoff, Marge Nichols, Scott Donald and Dennis Brown. 
Chris also appears on "The Morgans, Second Voyage" record 
available at the Sounding Board. 
This album was mixed direct to 2 track tape. 
This record is available from Bill Domler, c/o Speedprint, 44B 
Wintonbury Mall,_Bloomfield, CT 06002 for $7.00, post-paid. 


SIDE 1 

Soon May the Wellerman Come This traditional New Zealand folk 
song is about the shore whalers, men who worked out of a 
permanent port rather than going on extended voyages. Because of 
the shore whaler's relative immobility, agents of the whaling 
companies (the "Wellerman” was an agent of Wellers' of Sydney, one 
of the larger companies) came regularly to pay the men and collect 
the whalebone and oil. 

The Wise Maid This reel was popular in Ireland a few years ago, and 
here features Seamus on the fiddle. 

Carolan’s Draught was written by Carolan, the most famous of the 
eighteenth century Irish harpist/composers. I first heard it performed 
on an Irish piano record and decided to arrange it for guitar. The 
result is a rather free arrangement, but I think a lot of Carolan’s music is 
rhapsodic—at least in the slower pieces—and you can get away with 
it if there aren't any traditional musicians around. 

Roving Peddler An Irish hornpipe, with Seamus Connolly on fiddle. 
Weaving Lilt is an old Scottish weaving song whose Gaelic refrain 
translates roughly as "There is a tavern in the town, in the town". 
Schoolda/s Over is Ewan MacColl's poignant ballad about mining 
and the loss of youth. The melody is an excellent example of 
MacColl's fascinating, unpredictable style. 


SIDE 2 

Edward Corcoran is one of Carolan's lesser known works. I found it 
in O’Sullivan's Carolan: The Life and Times of an Irish Harper, an 
invaluable source book for devotees of this remarkable composer. The 
music is written idiomatically for the harp, but those fast glissandos 
can give you the bends on the guitar. 

Across the Line is another New Zealand song. This one was sung by 
the sailors from Kororareka, a whaling port in the Bay of Islands (as well 
as Akerarorok spelled backwards). The places mentioned in the 
lyrics are of course in New Zealand. 

Medley of Jigs: Hurry the Jug and A Sprig of Shillelagh This 
medley is taken from O'Neil's famous collection and is dedicated to 
Seamus's wife, Frances, an accomplished Irish dancer and dance 
teacher. 

The Poor Young Man This is a song about the evil curse of drink. 

(Evil curses are the worst kinds of curses, incidentally.) 

The Philosopher’s Drinking Song This song and the next are from 
the oeuvre of Monty Python's Flying Circus. Nobody expects the 
Spanish Inquisition. 

The Lumberjack Song For a roux blond, the butter and flour are 
allowed to color together lightly. For a roux brun, they are allowed to 
brown. They must be stirred often with the wisk. 


All these songs are public domain (as far as we know) except for 
"Schooldays Over)’ which was written by Ewan MacColl, "The 
Philosopher’s Drinking Song" and "The Lumberjack Song)’ which is 
written under R&M Music Production Incorporated. 
These three songs are protected by copyright. 


The Sounding Board 
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Priscilla Herdman 



Darkness into Light 





Priscilla Merdman Darkness into Light 


Sing me an old song —mother and child. 

She rocks the babe safe in her arms 
through the hard and hungry night. 

Earth is the mother —we are her young. 

Each day she rocks us dancing 
from darkness into light, 
from darkness into light... 


Abby Newton: cello 
Mark Rust: guitar & harmony vocals 
Artie Traum: guitar 
Jay U.N'GAR: fiddle 
Molly Mason, bass 
David Hornung: accordian 
Anne Hills: harmony vocals 
Cindy Mangsen: harmony vocals 
Bruce "Utah" Phillips: Duet on 
"I Remember Loving You " 


Thank you to my fellow musicians and 
friends for your gift of music, to Scott Petito 
for making the sessions such a pleasure, and 
especially to Abby Newton for more than I 


Produced by Priscilla Herdman &, Abby Newton 
SIDE ONE 

The Faith of Man ib/h staines) 3 :ss 
When the Children Come Home 

(Henry Lawson / Trad. arr. M. & M. Jackson ) 3:00 

Old Jack Ryan (Kathryn Tait ) 2:3s 

I REMEMBER Loving You (Bruce Plhllips/PriscUla Herdman] 4:3 

Lonesome Road uames Taylor) 2:40 
The Coming of the Roads miyEdd wheeler) 330 
WOOD River (Connie Kaldor) 3-.lS 

SIDE TWO 

ROCKIN’IN A WEARY Land (Lorraine Lee) 2:41 

From the Lambing to the Wool uudy small) s:oo 

AIN’T I A Woman (Sojourner Truth/Priscilla Herdman) 2:25 

Turn Around/the Gartan Mother’s Lullaby 

(Malvina Reynolds & Alan Greene/Traditional Irish arr. P. Herdman) 3:5 
WALLS AND Windows (Judy Small & Pat Humphries ) 3:40 

Peace Must Come (PauiMetsers) 2so 

This album is dedicated to Dick & Suzanna with all my love. 


Executive Producer: Priscilla Herdman 
Recorded and mixed by Scott Petito, NRS 
Studio, Hurley, New York, in October 
of 1986. 


Thank you for the many things I couldn't 
have done without you: Dick Hermans, Holly 
Nelson, Oblong Books & Records, Helen & 
Walter Hermans, Linda Egan, Joanna Hess, 
Bill Binzen, Bruce Kaplan, and Jim Netter. 

And a warm thank you to you for buying this 
album. By not taping our music, you further 
support independent musicians and record 
labels. 

Additional albums by Priscilla Herdman: 

The Water Lily (Philo 1014 & 

Book-of-the-Month-Club 61-6647); 

Forgotten Dreams (Flying Fish 230); 

Seasons of Change (Flying Fish 309) 

Artist representation through: 

Herdman & Hermans, RD*2 Box 7B, 

Pine Plains, N.Y. 12567 



Lyrics Rsccosed 
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ANDERSON 

TEMPLE 

"In Praise" 

Rev. J. J. Williams,Pastor 


Side One 

1. MAKE A JOYFUL NOISE. 

composer: Minister Bill Mosby, Jr. 

2. HEAR ME WHEN I CALL . 

composer & soloist: Sister Felecia B. Green 

3. JESUS IS MY ROCK IN A WEARY LAND. 

composer: Sister Janice M. Williams 
soloist: Sister Vickie A. Williams 

4. HEBREW CHILD. 

composer: Sister Charlene Hepburn 
solists: Sister Vickie A. Williams, Sister Janice M. Williams 
Sister Bonita J. Green, and Sister Frances R. Green 

All songs ©1980 All Rights Reserved 


Side Two 

3:44 1. GO TELL IT. 

composer & soloist: Minister Bill Mosby, Jr. 

4:09 2. SEEK YE THE LORD. 

composer: Deacon Ernest Johnson 
soloist: Minister Donald Whitley 

3:35 

3. BE READY WHEN HE COMES AGAIN. 

composer & soloist: Brother Bennie Goodwin, Jr. 

8:09 4. THANK YOU LORD. 

composer: Brother Timothy Walker 
soloist: Sister Janice M. Williams 


All songs ©1980 All Rights Reserved 


6:58 


5:25 


3:13 


4:18 


Sopranos 
Debra Johnson 
Vickie Williams 
Felecia Green 
Janis Mooring 
Valarie Mosby 
Emma Robinson 
Linda Jones 
Cynthia Williams 


CHOIR MEMBERS 
Tenors 

Ernest Johnson 
Milton Williams 
John Reese 
Donald Whitley 
Charles Robinson 


Bonita Green 
Frances Green 
Glenda Finney 
Janice Williams 
Margaret Waddell 
Betty Mooring 


Musical Director:.Minister Bill Mosby, Jr. 

Saxophone: .Brother Timothy Walker 

Piano:.Brother Bennie Goodwin 

Organ:.Brother Timothy Walker &: Brother Ernest Johnson, Jr. 

Drums:.Master Samuel Williams 

Pastor:.Rev. Jesse James Williams 

Live Recording:.Doyle Wood 


This album is available for the amount of $5.00 plus $1.00 for shipping and 
handling from The Anderson Temple Church of God In Christ, P.O. Box 
41123, Fayetteville, N.C. 28304, (919) 867-5093. All proceeds from this 
album go on to The Anderson Temple Building Fund. 


004001X-207? 

































STEREO ST 2023 


Dizzy Gillespie 



ACT I 

STOMPED AND WASTED 4:52 

“Dizzy Gillespie is second to no one for creativity and 
new directions in music, both with big bands and small groups". 

POT LICKA 2:49 

“The Consumate Showman . the Performer." 

BLUE CUCHIFRITO 4:17 
“He commands respect and universal admiration of fellow 
musicians as a great innovator, incredible virtuoso trumpet player 
and fountainhead of ideas for more than two decades." 

TURNIP TOPS 3:27 
“A fixture on the major entertainment circuits" 
THE FLY FOX 4:10 
"Dizzy.... Awesome.... Vital . Soulful" 


INTERMISSION 


ACT 11 

CHICKEN GIBLETS 2:57 
"Gillespie never forgot that Jazz is supposed to be entertainment" 
CASBAH MELON 4:25 
"Senior Statesman of Modem Music" 
CLABBER BISCUITS 3:35 
“He freed jazz from its harmonic and melodic strait jacket". 

RUTABAGA PIE 3:10 
“Powerful, truculent, trumpet" 
TURKEY FAN 4:50 
"Bravura trumpet player... overwhelms you with the power 
of his sound and the brilliance of his technique." 


GWP 

RECORDS 


PRODUCED BY: PAUL ROBINSON & ED BLAND ARRANGED & CONDUCTED I 


i BLAND JACKET CONCEPT & DESIGN: CANDY LEIGH 




















BLESSED THE WILLIAMS BROTHERS 


MAL 4400 











BLESSED THE WILLIAMS BROTHERS 

Side A (20.52) 

1. I'm Just A Nobody - 5:00 
(L. Williams. M. Williams, D. Williams) 

Chatawa Music/Melendo Pub. Co., ASCAP 
2. Never Let Go Of Your Hand - 3:45 
(George Dean) Malaco Music, BMI 
3. I've Been Down That Road Before - 3:12 
(L. Williams, M. Williams, D. Williams) 

Chatawa Music/Melendo Pub. Co., ASCAP 
4. I Surrender - 5:25 
(Leon Patillo) Word Music, ASCAP 
5. Joy - 3:30 

(L. Williams, M. Williams, D. Williams) 

Chatawa Music/Melendo Pub. Co., ASCAP 


Side B (21:13) 

1. Without You (I Can t Win) - 5:00 
(L. Williams, M. Williams, D. Williams) 
Chatawa Music/Melendo Pub. Co., ASCAP 
2. Lay Your Hands On Me - 4:15 
(L. Williams, M. Williams, D. Williams) 
Chatawa Music/Melendo Pub. Co., ASCAP 
3. Keep Praying - 4:45 
(L. Williams, M. Williams, D. Williams) 

Chatawa Music/Melendo Pub. Co., ASCAP 
4. Jesus, I Want lb Be Like You - 3:30 
(David and Lisa Benion) 

First Monday Music, ASCAP 
5. Thank You - 4:18 
(Sylvester Stewart) 

Stone Flower Music, BMI 



Produced by: The Williams Brothers 
Recorded 8t Mixed at: Royal Shield Studio, Baton Rouge, LA 
Engineer: Cecil Q. Duke 

Keyboards: Jerry Smith, Mike Lockett, Haran Griffin 
Synthesizer fit Synthesizer Bass: Mike Lockett 
Lead Guitar: Melvin Williams, Terrell "Midge" Gatlin, 

Dwight Gordon, Vashti Jackson 
Bass: Leonard Williams, Doug Williams, Dwight Gordon, 

Terrell "Midge" Gatlin 

r Drums: Maurice Surrell, Johnny Valentine 

Drum Overdubs: Maurice Surrell 
Electric Drums: Cecil Duke, Doug Williams 
Percussions: Doug Williams, Melvin WT" 

String Arrangements: Paul Adams 
String Players: Reginald Williams, Marcia Kaufmann, Daniel Cassin, 

Sarah Jones, Scott Hosfeld, Jennifer Harris Cassin 
Additional Background Vocals: Terrell "Midge" Gatlin, 

Jewel Bass, Thomisene Anderson, Katherine Henderson 
Mastered ab CBS 
Photography: Marion Vance 
Album Cover Design: Phil Allen 
This album is dedicated "With Love" to our Mother 8C Father, 

Amanda & Leon "Pop" Williams who, on December 31,1 
celebrated their Golden (50th) Wedding Anniversary. 

This album is also dedicated to the n 
Bradley. 


>ur dear friend. 


Special thanks to: Our Lord 8e Savior Jesus Christ for allowing us 
o spread the Gospel through our songs. Tb Malaco Records 
r having faith in us. And to the entire Royal Shield staff for 
ing such patience. 


Manufactured and Distributed by: 

Malaco Records and Tapes 
3023 W. Northside Drive, Jackson, MS 39213 USA 


For Bookings Contact: 

The Williams Brothers, c/o Lee 
Route 1, Box 128, Williams Bros. Rd„ Smlthdale, MS 39664 
(601) 373-5561, 567-2665 


4802-14400-1 










THE DUKE'S MEN 
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Back in 1952, eight staunch Saybrook lads decided to up and 
form their own singing group, and so they did. They whipped 
up a few arrangements, borrowed a few others, and, naming 
the new group after Saybrook’s Master, Basil Duke Henning, 
they made their first appearance as the Duke’s Men before a 
somewhat dubious Saybrook audience on Princeton weekend 
that Fall. Even with such deathless numbers as Jungletown 
and Straw Hat Sam, they were a smashing success. For the rest 
of that year and on into the next, they sang and sang, and they 
soon had developed a certain personality that might best be 
described as the willingness to sing anytime anywhere for any- 

About the music . . . The twenty-two songs on this record 
represent a selection of the best numbers in the Duke’s Men 


songhook. They differ greatly in style, tonality and content, 
but have the one primary aim of entertainment. They range 
from humorous "nonsense” songs like Tea For Two and When 
I See . . . (which just may have the longest title of any song 
in the world) to the Calypso folk song John Henry; from the 
complex harmony and fugue-like structure of Brother, Can You 
Spare A Dime? of the Depression days to the plain old swing of 
Jeepers Creepers and Lulu’s Back in Town. There are ballads 
like A Foggy Day and You Are Too Beautiful, there is a yodel 
and, of course, there is the traditional Duke’s Men closing 
song, Istanbul. 

All in all, no matter what vein they may be in, these songs 
demonstrate the enthusiastic and precise brand of singing 
which has made the Duke’s Men both successful and unique. 


SONGS OF THE DUKE’S MEN 


SIDE 1 

. JEEPERS CREEPERS 
’. TEA FOR TWO 
I. I CAN'T GET STARTED 
l. MAKIN' WHOOPEE 
>. NIGHT AND DAY 
i. SKYLARK 
’. JOHN HENRY .. 

:. BROTHER, CAN YOU SPARE A DIME? 

'. WHEN I SEE ALL THE LOVING THAT THEY WASTE ON BABIES 
>. SUMMERTIME Quartet: Solo by Harris 

. THE BEGAT Solos by Garrity, Oksen 


Solo by Krakoff 
Solo by Garrity 
Solo by Krakoff 
Solo by Cowperthwait 
Solo by Garrity 
Solo by Elliott 


SIDE 2 

. LULU'S BACK IN TOWN 
!. A FOGGY DAY 
:. THEY ALL LAUGHED 

l. YOU ARE TOO BEAUTIFUL Solo by Wheeler 

1. SOMEBODY LOVES ME - PAPER MOON MEDLEY 
WILLOW, WEEP FOR ME 
’. CASTLE ON THE RIVER NILE 
!. MOONSHINE LULLABY 
’. RAIN MEDLEY 
i. DEITCH COMPANY 
. ISTANBUL 


Solo by Oksen 
Solo by Garrity 


Solo by Baysinger 
Solos by Oksen, McMillan 
Yodels by Oksen, Krakoff 
Solo by Krakoff 
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liale hype. So at only stands to reason that it I Icel like engaging in some sincere 
praise, itt^e temptation to soften it is right there, out front. But to temper what 
I at the ^ound of Maura Sullivan’s voice would do you and her a great disservice. 

he lady is unique. She sounds like no one else. I remember the first time I heard 
o.f Maura's demo tapes. My mind skipped back to those first strains of “Poetry 
ij, “Snowbird”, and “Stewball Was A Racehorse”: Phoebe Snow, Anne Murray, 
Joan Baez. You just knew from the first bar that these people would be special, 
js prhtty fast company, I know, but Maura Sullivan’s voice will stay with you. 
'll fcniw the love she sings about is real. Go ahead, listen to these eleven beautiful 
,sj arajwhen you wake up at three a.m. to find her voice drifting in on the edge 
drej In, you’ll know exactly what I mean. 

I I. Jim London 

| J WMZQ-Washington, D.C. 

I I The Country Music Association’s 1983 

I j Major Market Radio Personality of the Year 
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BETTY 
EVERETT 


AND THE 


IMPRESSIONS 

PLEASE LOVE ME / I’VE GOT A CLAIM ON YOU, BABY/ LOVER’S 
LANE/I’LL BE THERE/YOUR LOVE IS IMPORTANT TO ME/AT THE 
COUNTY FAIR/SAY THAT YOU LOVE ME/SENORITAI LOVE YOU 


702 MONAURAL 



























BETTY 

EVERETT 

.AND THE••••••• 

IMPRESSIONS 


SIDE ONE 

1 LOVER’S LANE 

2. AT THE COUNTY FAIR 

3. SAY THAT YOU LOVE ME 

4. SENORITA I LOVE YOU 


SIDE TWO 

1. PLEASE LOVE ME 

2. I’VE GOT A CLAIM ON YOU, BABY 

3. I’LL BE THERE 

4. YOUR LOVE IS IMPORTANT TO ME 


united superior records 


It's not too often that a record buyer or collector can come 
across a gem of an album that will contain the collective works 
and combined talents of two outstanding stars ... a true case 
of record collector's gold; why, it's just like having a front row 
seat at a concert of stars, featuring two of the world's top record¬ 
ing talents, Betty Everett and The Impressions. 

Needless to tell you, both named acts have a solid string of 
hit records on the market, and have blazed a more-than-successful 
trail of in-person appearances across the nation. Now, it's highly 
possible that you, the buyer of this album, might never have had 
the privilege of attending one of their in-person appearances in 
your city or town, and, too, it might be remotely possible that 
you haven't gotten around to purchasing one of their popular 
recordings on the market. 

If either of the aforementioned situations fit your case, then 
surely you've really missed something in your life . . . emotional 
entertainment, music and-song at its best, individually styled and 
soulfully delivered. 

If, on the other hand, you are more than aware of the respec¬ 
tive talents, works, and recordings of Betty Everett and The Im¬ 
pressions, and you've been the victim of waiting in long lines 
to catch an in-person appearance of one or the other of these two 
outstanding talents,- and your individual record collection brags 
of every record, recorded and released for public sale on each of 
the artists . . . then baby, you know that this album is of the 
"out of sight" category, and you're already spending every spare 
minute you can find playing this album over and over. 

True, this album doesn't contain the familiar songs recorded 
by both .Betty Everett and The Impressions; however, it does 
contain some of the more impressive works of the two artists. 

Let me warn you: this album is a musically explosive item, 
and you're apt to become addicted to the performers' soulful 
contents contained herein; personally, I hope if you haven't been 
turned on already . . . you'll stick your phonograph needle into 
the first micro-groove of this LP, and get turned on to this 
sensational album featuring the great Betty Everett and The 
Impressions. 

-WARREN LANIER 




t8J0 so. normandie are., /os aage/es. ca/ifornia 







































THE BEST OF THE RAVENS FEATURING JIMMY RICKS 


SIDEONE 

1— MY BABY’S GONE 

(Sanford-Ricks) 

2— I’M SO CRAZY FOR LOVE 

(Fountain) 

3— TIME TAKES CARE OF EVERYTHING 

(Cole-Fields-T. Rogers) 

4— DON’T LOOK NOW 

(Nemo) 

5— WOULD YOU BELIEVE ME 

(Tobias-Tobias-Heindore) 

6— FOR YOU 

(Dubin-Burke) 


SIDE TWO 

1 —MIDNIGHT BLUES 
(Sanford-Ricks) 

2— YOU DON’T HAVE TO DROP A HEART 
TO BREAK IT 

(Neiburg-Coots) 

3— YOU’RE ALWAYS IN MY DREAMS 

(Gannon-Kent) 

4— GOTTA FIND MY BABY 

(Sanford-Ricks) 

5— YOU FOOLISH THING 

(Hum) 

6— THE LONESOME ROAD 

(Austin Shilkert) 

7— HONEY I DON’T WANT YOU 

(Simpkins-Ricks) 


VOLUME 1 


Col-1000 
Long playing 
Full fidelity 
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HISTORICAL RECORDS 
Box 1, Canarsie Station 
Brooklyn, N. Y. 11236 


RARE 
BANDS 
OF THE 
TWENTIES 


ROY JOHNSONS HAPPY PALS 

Savoy Rhythm 
Happy Pal Stomp 

JOHN WILLIAMS SYNCO-JAZZERS 

Down In The Gallion 

RUSSELL'S HOT SIX 



CHICAGO HOT FIVE 

Wjke'em Up 
Just One Chance 

GULF COAST SEVEN 

Daylight Savings Blues 
Georgia's On My Mind 

JABBO SMITH'S RHYTHM ACES 

Band Box Stomp 
Moanful Blues 

JOE JORDANS TEN SHARPS & FLATS 

















RARE BAUDS of the TWENTIES Voi. 


Side 1. 
Ho. 1,2. 


Roy Johnsons Happy Pals 
Savoy Rhythm 
Happy Pal Stomp 
P. Trent, Slim Harris(tpts.) 

Tyree Glenn(tbns. )Emmett Johnson 
(clt.) (alt.), Silas <Iohnson(clt. 
ten.). Leroy White(pno.), Skinny 
Trent(bjo.), Leroy Carrington 
(hbs. ), —Allen(sbs.), Johnson 

(dms.) Richmond, Va., Au$, 15,1929 

No. 3. John Williams Synco Jazzers 
Down In Gallion 

Henry McCord(tpt.), Bradley Bullett 
(tbn.), John Williams(alt/bar.) 

Mary Leo Burley (Mary Lou Williams 
(pno.), Joe Williamstbjo.),Robert 
Price(dms.)Chicago, Feb. 1927 

Ho. 4,5. Russell's Hot Six 

29th and Dearborn 

Geo^Mitchell^cnt.), Kid Ory(tbn.) 
Albert Nicholas (clt. /alt. )3amey 
Bigard(ten.),Luis Russell(pno.), 
Johnny St. Cyr(b,jo.).Richard M. 

Jones(comments)*Chi.Mar.10,1926 

No. 6,7. Jack Purvis & Kis Orchestra 
Be Bo Bo 
Dismal Dan 

Jack Purvis (tpt,.), J.C, Higginbqtham 
A"??:' Hawkins(ten,),Adrian 

^fiaS'E&S 




HISTORICAL RECORDS INC. 

Side 11. 

No.1,2. Chicago Hot Five** 

Wake 'Em Up 
©Just More Chance 
Dave Page(tpt.),Ben Smith(alt.) 
Carl Wade(ten.),Eddie Miles 
(pno./vlc.©)Steve Washington 
(bjo./gtr.).unknown dms./wbd. 
Camden,N.J.,Sept. 23,1931 

No.3,4. Gulf Coast Seven 

Daylight Savin' Blues 
♦Georgia's Always On My Mind 

Probably Bubber Miley(cnt.)- 

(tbn. Kelt.) (ten. )(pno. ) (b jo. ) 
(dms.)Unknown,Perry Bradford 
(vcl.)*,N.Y. Oct.19,1928 

No.5,6. Jabbo Smith's Rhythm Aces 
' Band Box Stomp 
Moanful Blues 

Jabbo Smith(cnt.)Omer Simeon 
(clt.)Earl Frazier(pno.)Ikey 
Robinson(bjo.),Chi.,Jan.29,1929 

No. 7. Joe Jordan's Ten Sharps 1 Flats 
Morocco Blues 

Ed. Allen,Wm. Logan(cnts» ) Joe 
Brown (tbn. ,!unknown clt. ,alt. , 
Clarence ililler(ten. )Joe Jordan 
(pno.)Mike McKendrick(bjo.) 
Bergen Moten(bbs.lunknown dms. 
Clarence Williams(comments) 

N.Y. Kay 8,1926 ' 

♦♦Washboard Rhythm Kings 


DISCOGRAPHIAL NOTES FROM BRIAN RUST'S 
JAZZ RECORDS A-Z, 1897-1931 










(RE-PRINT FROM APRIL ISSUE OF VJM RECORD MAGAZINE) 


9)historical”jazz ” 

o/o I.CAPLIN,BOX 1.CANARSIE, 
BROOKLTN, N.Y.11256, U.S.A. 


ISTORICAL 


' HISTORICAL JAZZ (9 

o/o I.CAPLIN, BOX 1, CAWARSIB 
BROOKLYN, N.T.11236, U.S.A. 
ilable in 12" LP fons on professi'onaily r#oo- 


J A Z Z 


The following is a catalogue of the fine Jnxz A Blues 
rded vinyl plastic pressing, enclosed in jacket with notes on artists. 

THESE RECORDS ARE AVAILABLE AT 85.00* each, postage paid. 

Copies of tho first three releases (Vols1,£ t 5) have been received by VJU. Reviews of Vols.2 l 3 
will appear in the next VJM. (So very excellent are these expertly recorded end great selections of 
really rare vintage jarx reissues that VJM Editors have decided to devote space to their appraisal). 

Vol.I. RARB BLUES Of THE TWENTIES. ASC 5829-1. utdctmt* TTSTOH Rolls 

- Side 1« 'BLIND RICHARD TATES-Sore bunion b/l'm gonna moan my blues away. VIRGINIA LISTON-R 1 

Royo. p.p./I', g.nn. g.t .« . ..n.tP.fs .11. JEBRI POPE-Doagin' .. .ro.nll P/«hisR.y »• 

ETOEL W*TER3(.0C.J.. 8.1th •« »o.t ... Sid. 2. 0R«»T 1 .JlSO(H.„d.r.oP...P. p )- 

in GEORGIA TOM & TAMPA RED-Gnevm' me b/It's tight like that. BOBBIE LEECAn 
. harmonica/Don-t let your heed hang down. COLETHA SIMPSOH-Sown South b. 


Sceep it/Stevedoi 
l ROBERT COOKSET-Blu< 


Vcl.2.RARE BLUES CF THE TWENTIES. ASC 5829-2. . . . 

- Side It ' l V A SMITH-Sad and b lue/Third alley b. MEMPHIS MINNIE-I'm talkin' about you-pt.1/pt.2. 

LIL JOHNSON-Tou'11 never miss your jelly/Never let your left hand know. ST.LOUIS BESSIB-Sugarman 
h-Dt i. Side 2* ST.LOUIS BESSIK-Sugarman b-pt.2/HOUND HEAD HENRT-Lowdown hound b/My silver dol¬ 
lar aana. GENE CAMP»ELL-Wandering b/Robbing & stealing b. JAKE JONES & THE GOLDFRONT BOTS-llonkey- 
in' around/Southern sea b. 

Vo-I.X.OARF. BANDS OP THE TWENTIES. ASC 5829-3. ... 

-- "side It ROBINSON'S KNIGHTS OP REST-Mean baby b. ALEX HILL'S ORCH-Seuthbound/St.James infirmary. 

Se.EN REEVES RIVER BOTS-Blue sweets/Tex.s special b/Papa Skag stomp. KING MUTT’S TENNESSEE TH- 
UMPERS-Shiike your shimmy. Side 2. SID VALENTINE'S BAND-Patent S' 

(Alphone {Trent)-Nightmare. OLIVER COBB'S RHYTHM KINGS-Duck’s T« *«s. JOHN WILLIAMS 
STOMPERS-Sumpin' slow 1 low. KANSAS CITI STOMPERS-St Louis bound/Aunt Jemima stomp. KINS HUXT s 
THUMPERS-Maxwell Street stomp. 

Vel.4.RARE BLUES OP THE TWENTIES. ASC 5829-A. _ . . 

- Side HAZEL SMITH(King Oliver aocomp)-West end b/Get up off your knees. BESSIE TUCKER-Bessie s 

moan. BESSIE JACKSON-Reckless woman/Tired as I can be. ALURA MACK-Wicked d “^y b/ es en . 
Side 2: LEADBELLKHuddie Ledbetter)-Pigmeat papa/Becky Deem(Gamblin ^1). CHARLEY LINCOLN- r 
luck b/Chain gang trouble. STOVEPIPE No.1 & DAVY CROCKETT-Bed slats. MEMPHIS SANCTIFIED SINGERS 
The great reaping day/He’s got better things for you. 

I'iTCARTER-R™ E roi E -fid2y/.ntfln'my pants. ROOSEVELT SYKES-Boot^that^thing/^Lwblu-s.. 
JIM JACKSON-This morning she was gone/This am t no place for me. 

Side 2«.LEWIS BLACK-Spanish blues, 
like so. BILLY BIRD-Alabama blues-pt.l/pt.2. 
gin done done it. 

Vel.6. RARE BANDS OP THE TWENTIES. ASC 5829-6. wTi!TAMS' JAZZERS-Down in 

- Side 1* ROY JOHNSON'S HAPPY PALS-Savoy rhythm/Happy pal stomp. JOHN WILLIAMS JAZZERS Dow 

the gallien. RUSSELL'S HOT SIX-29th t Dearborn/Sweet Mumtar. JACK PURVIS’ CR C H "Be b° bo/ 

D^. Si” 2. CHICAGO HOT PIVE-Wake ’em up/Just one more chance. GULF COAST SEVEN-Dayllght su- 
v Tn S b/Georgia on my mind(Bubber Miley cnt). JA.BO SMITH'S RHYTHM ACES-Band box stomp/Uo.nful b 
JOB JORDAN'S TEN SHARPS i FLATS-Morocco b. 

, SCOTT'S BRIGHT BOYS-LavxJ.Lawd/ 


i S. br LUGLK --- 

PIGMEAT PETE & CATJUICE CHARLIE-Do it right/The 


TINT PAR- 
WALTER BARNES' ROT- 


Vol.7.RARE BANDS OP THE TWENTIES. ASC-5829-7. 

-Side 1* BLUE RIBBON SYNCOPATORS-Scratch/Memphis sprawler. CECIL- eAHS OWLS— 

In a corner. WILLIAMSON'S BEALE ST. FROLIC ORCH-Memphis scronch/Bear wallow. NEWORLEAHS OWLS- 
White ghost shivers. Side 2« JELLY JAMES' FEWSICIANS-t.:ake me know it/Georgia J10 
HAM'S MUSICIANS-Tiny's stomp/Stompin' on down/Doin’ the Jug Jug/Bl' 

AL CREOLIANS-Tight like that, 

Vnl ft RARE VERTICAL JAZZ. ASC-5829-8 . 

- ^ide i- RlSD AND SifT'F'S STOMPERS-Alabama Stomp/Hurricane/Black Bottom 

Stomp/Five Pennies/Sidewalk Blues. Side 2: Featuring RED NICHOLS 
TOMMY DORSEY, JIMMY DORSEY-Shake That Thing/I Ain't Got Nobody/Third 
Roil/Cot-Cot-Cotton/The Payoff. 

V«1 Q RARE RANDS OF THE TWENTIES ACS 5829-9 _ . _ . 

1; BENNY M(l)TON*S IkANS ' A ' S CITY ORCHESTRA-18th Street Strut/Things 
Seem So Blue to Me/South Street Blues/She’s Sweeter Than Sugar/ 

Elephants Wobble/Crawdad Blues/Let’s J** **BENN^MOTON ’ S 

n /qj e i OT , Hnnkv Tonk/Sucar/Dear Heart. ADA BROWN ACC# BY Bc*nni muivh 
ORC fE-Evll Mara^Bluos/BrehkO 1 Day Blues. BENNY MOTON’S ORCHESTRA- 
Moton's Blues. 
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BF19052 





















Alegrias 

Zapateado 

Rumba Flamenca 

Yaqui 

Peteneras 

Seguiriyas 


Medias Granadinas 

Soleares 

Farruca 

Bulerias Flamencas 
Zambra-Gitana 







Mahalio Jackson James Cleveland 6hirley Caesar 


AMAZING GRACE 
PEACE BE STILL 

SOMETHING GOT A HOLD ON ME 
LORD DO IT 


IN THE UPPER ROOM 
HOW I GOT OVER 
WALKING TO JERUSALEM 
IT IS NO SECRET 
IF YOU JUST KEEP STILL 


THE RAPTURE 
HE HEARD MY CRY 
THE LAST DAYS 













STEREO LP-128 


Gospel Singers 


INT 


Mahalia Jackson 

AMAZING GRACE 


James Cleveland 

RAPTURE 

Shirley Caesar 

HOW I GOT OVER . 


Mahalia Jackson 

HE HEARD MY CRY 

Shirley Caesar 

WALKING TO JERUSALEM 

Mahalia Jackson 


5:48 

5:20 

2:53 

3:07 

3:50 

3:05 


SIDE TWO 

PEACE BE STILL 

James Cleveland 

THE LAST DAYS 


Shirley Caesar 



IT IS NO SECRET.2:57 

Mahalia Jackson 

SOMETHING GOT A HOLD ON ME . 4:20 
James Cleveland 

IF YOU KEEP STILL .3:07 

Mahalia Jackson 

LORD DO IT .5:27 

James Cleveland 


WORLD S GREATEST GOSPEL SINGER'S 

At one time or other words the World's Greatest Gospel Singers has been used to 
describe each one of these singers. 

Mahalia Jackson without a doubt was the Supreme Ruler of all gospel singers until 
her death in 1972. 

Rev. James Cleveland holds the title as the King of Gospel Singers because of his 
great feeling and deliverance of the messages of God. 

Shirley Caesar who now is the Queen of Gospel Singers since the death of Mahalia 
Jackson, is truly worthy of her crown. 


lia i 1 

J 


Paul Wlnley Records, )nc., °.0. Box 1214, New York, N.Y. 10027 

























UPKPOK' 






jTAKE IT EASY ISimmonds 
SITTING AN - THINKING 
LEAVIN'AGAIN is,.,*™ 
ROMANOFF island i, 









ADALBERTO SANTIAGO 


LADO A 

N ALMA (Juanito Marquez) Arreglo: Steve Sacks 4:36 
CORAZON (Pepe Delgado) Arreglo: Steve Sacks 3:33 
' (Jose Enrique Sar&bla) Arreglo: Alberto Naranjo 4:05 
(Gardel/Le Pera-Mores) Arreglo: Alberto Naranjo 4:18 
: CONMIGO (Pepe Delgado) Arreglo: Steve Sacks 4:40 


LADO B 

CADA VEZ MAS Y LA NOCHE DE t 
COSAS DEL ALMA (Pepe Delgado) 
CUANDO TE DEJE DE QUERER (J. 
NO SOMOS NADA (D.A.R.) Arreglo 
DELIRIO (Portillo De La Luz) Arreg 


COSAS DEL 


RAY SANTOS 


(P) & (C) 1984 BY: 
LATINO RECORD CORP. 














HAL MclNTYRE and his Orchestra 1943-44 


Side A Coca Cola Spotlight Bands, 

December 16, 1943 

1. SHOO SHOO BABY 

Vocal: John Turnbull 

2. SWANEE RIVER 

3. DON'T BELIEVE EVERYTHING YOU DREAM 

Vocal: Gloria Van 

4. HEAT WAVE / closing theme 

Trocadero Room, Elitches Gardens 
Denver, Colorado October 20, 1944 

5. I'M GONNA SEE MY BABY 

Vocal: John Turnbull 
*6. FURLOUGH IN HARLEM 
7. KING PORTER STOMP 

‘Century Room, Hotel Commodore, NYC, December 16, 1944 


Side B Trocadero Room, Elitches Gardens 

Denver, Colorado October 20, 1944 

1. CHLOE (Song Of The Swamp) 

2. I DREAM OF YOU 

Vocal: Al Noble 

3. TABBY THE CAT 

Vocal: Ruth Gaylor 

4. DON'T YOU KNOW I CARE? 

*5. CONCERTO FOR BASS 

Bass: Eddie Sufranski 

6. STRAIGHTEN UP AND FLY RIGHT 

Vocal: John Turnbull 

7. NO NAME JUMP 




13821 Calvert Street 



Van Nuys, California 91401 




Send SASE 







Reader’s Digest 

PLEASURE PROGRAMMED' 









Album No. 3 


I m 

WMs 

Most 

Beautiful 

Melodies 


Dear Valued 
Customer: 

Suffolk Marketing is proud to advertise and distribute Reader’s 
Digest's 100 World's Most Beautiful Melodies. We sincerely 
wish that these classic melodies bring you years of listening 
pleasure. Should you have any questions about your album, or 
should you need a replacement or refund, please write to us 
directly at this address: Suffolk Marketing, Inc., Dept. RD-101, 
155 East Main Street, Smithtown, N.Y 11787. 
Please do not write to Reader’s Digest as they will 
have to forward your letter to us and that could delay our 
prompt response to your inquiry. 




Side One 

Toreador Song from 

Carmen 

BIZET 

Gypsy Dance from 

Carmen 

BIZET 

Un Bel Di from 
Madama Butterfly 
PUCCINI 

Blue Danube Waltz 

STRAUSS 

Liebestraum 

LISZT 

Serenade 

HAYDN 

Ritual Fire Dance 
from El Amor Brujo 
DE FALLA 

Ich Liebe Dich 
(I Love You) 

GRIEG 

Because 

D’HARDELOT 

Wedding March from A 
Midsummer Night’s 
Dream 
MENDELSSOHN 

March of the Toys 
from Babes in Toy land 
HERBERT 

Toyland 

HERBERT 

The Syncopated Clock 
ANDERSON 

Golliwogg’s Cakewalk 
DEBUSSY 

In the Hall of 
the Mountain King 

GRIEG 

Malaguena 

LECUONA 

Sabre Dance 
KHACHATURIAN 


Side Two 

William Tell 
Overture (Finale) 

ROSSINI 

Habanera from Carmen 
BIZET 

Military Polonaise 
CHOPIN 

Symphony No. 5 in C 
Minor 

(First Movement) 
BEETHOVEN 

Love Theme from Elvira 
Madigan 

(Piano Concerto No. 21 
in C, Second Movement) 
MOZART 

Symphony No. 8 
(“The Unfinished”) 

(First Movement) 
SCHUBERT 

Spring Waters 
RACHMANINOFF 

Gypsy Love Waltz 
LEHAR 

Norwegian Dance No. 2 
GRIEG 

Dance of the Toy Flutes 
TCHAIKOVSKY 

Carmen’s Dance from 

Carmen 

BIZET 

Tritsch TVatsch Polka 

STRAUSS 

Minuet in G 
BEETHOVEN 

Can Can from Orpheus 
in the Underworld 
OFFENBACH 

Bridal Chorus 
from Lohengrin 
WAGNER 

Ave Maria 
SCHUBERT 

Lullaby 

BRAHMS 


J 














Liszt V 

LES PRELUDES x 
Smetana 

THE MOLDAU 
Moussorgsky 
NIGHT ON BALD 
MOUNTAIN 
Sibelius 

VALSE TRISTE 
London Symphony 
ANTAL DORATI 



SMETANA The Moidau 
MOUSSORGSKY A Night on Bald Mountain 
LISZT Les Preludes—SIBELIUS ValseTriste 
ANTAL DORATI conducting the London Symphony Orchestra 

















don dPCutnal. 

CELIA 
GAMEZ 


CHOTIS DEL PICHI 
PASACALLE DE LOS NARDOS 
JAUA DE LAS UIUDAS 


CELIA 

GAMEZ 

CARA UNO 

CHOTIS DEL PICHI. De "Las Leandras". 
PASACALLE DE LOS NARDOS. De "Las Leandras". 
JAVA DE LAS VIUDAS. De "Las Leandras". 
LLEVAME A LA VERBENA DE SAN ANTONIO. 
De "Las Leandras". Duo-habanera. Con Anibal Vela. 
*UNA PLEGARIA. Tango. 

(Gonzalez del Castillo, Munoz Roman y Alonso, 
excepto 'Bianco). 

1.2,3.4® 1956-5® 1959 

CARA DOS 

MAMITA MIA. 

Tango. (Delfino). 

HACEME CASO A Ml. 

Tango. (Torre y Matos Rodriguez). 

Ml CABALLO MURIO. 

Tango. (Sevilla, Carreno y Romero). 

LAS CORSARIAS -2*59". 

Pasodoble de la bandera. (F. Alonso). 
Orquesta Espanola. Dir. F. Delta. 

LAS C ASTI GAD OR AS * 2'57'\ 

Chotis de la Taqui-meca. (F. Alonso). 
Orquesta Espanola. Dir. F. Delta. 


Sin duda alguna, CELIA GAMEZ ha sido la primeri- 
sima e inimitable gran "vedette" de Espaiia durante 
muchos arios. Dignified la revista, elevandola a la catego- 
rfa de "Comedia Musical", para ello, introdujo "boys", 
excelentes decorados, vestuarios fabulosos... El lujo y el 


CELIA GAMEZ llego a Espaiia por el aiio 1927, de 

ve el empresario Campua, se convence de sus dotes y la 
contrata para hacer revista. Sus primeros pasos los da 
con "Carnet en el Eslava"y "Las Castigadoras". Pero en 
1931 alcanza la consagracidn, con la obra de la que 
siempre le piden que interprete cualquier tema, "Las 
Leandras"... "El Pichi", "Los Nardos", "Las Viudas"... 
cQuien puede olvidarlas?. 

Despues vendrian "Las Tentaciones", "Las de Villa- 
diego", "Me acuesto a las ocho", "Las Lloronas" y 

Tras nuestra guerra civil, la GAMEZ se convierte en 

un genero muy distinto a la clasica "revista": ahi estan 
"La Cenicienta del Palace". "Yola". "Si Fausto fuera 
Faustina", "Hoy como Ayer", "Dolares", "La Hechicera 

Que CELIA GAMEZ es un MITO, lo demuestra su 
boda con Jose Manuel Goenaga -1944-. Me limito a 
transcribe los comentarios de un diario de la epoca: 

do la salida de los recitn casados, y como por todas las 
calles afluyentes a San Jerdnimo seguian llegando banda- 

un hervidero humano, sin que los esfuerzos de los guar- 
dias fueran suficientes para contener aquella enorme 
marea que crecia por momentos... Esto hizo que los 
contrayentes permanecieran largo tiempo sin poder 
abandonar el templo, hasta que, por fin, se abrio camino 
para que llegaran hasta el automovil que los esperaba." 

El padrino es el General Millan Astray... Durante la 


CELIA, "LA CELIA", reaparece en 1956 con "El 
Aguila de Fuego", memorable triunfo del tandem 
"Gamez-Francis Lopez", que permanece tres temporadas 

con "S.E. La Embajadora" - donde CELIA esta en una 

mS Gracias a'cELIA* GAMEZ, surgen figuras de lltalla 
de Concha Velasco, Tony Leblanc, Licia Calderon, 

Cuando en el 60 presenta una antologfa de su magni¬ 
fied trayectoria artistica, en el Teatro de la Zarzuela, "La 













(NEVER-BEFORE-RELEASE 


The Day mil Come - Mary WeUs • The Tea rs -Di ana Ross & The Supreme s • M ind Over Matter - 
The Temptations ■ Knock On My Door- TheMaryelettes • I’m Stuck On Yo u - Smokey Robinso n & 
The Miracles • Break It l p -Jr. Walker and the All Stars • Don't Yon Feel It -S tevie Wonde r - Cant 
Break the Habit - Martha Reeves & The Vandellas • I Can’t Escape Your M emory - Fo ur Tops • Lois- 
Stevie Wonder • Stay In My Lonely .inns -Diana Ross A- The Supremes • Tea/stainee! Letter - 
-The Temptations. _ 










1 



2 

DON’T YOU FEEL IT- STEVIE WONDER (12/17/64) 

CANT BREAK THE H Mill -\I\RIII\ 111 l\(w Mil VANDELLAS (5/65) 
I CAN’T ESCAPE Y(H II MEMORY - FOl R TOPS (12/8/67) 

LOIS-STEVIE 1 WONDER w (5/24/63) 

STAY IN MY LONE I A \R\IS-D1\N\SToSS & 11IT SLIPREMES (10/6/67) 
TEARSTAINED LETTER - l'HL ll.MITVTIONS (11/23/62) 

asA ' 
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Come 

Home 









Marcus 

Christopher 

Side A 

Come Home 

(Vocal) 

SideB 

Come Home 

(Instrumental) 



This record is dedicated 
to the memory of 
“Juanita Bell" 



Musicians: 
Marcus Christopher 

(Lead Vocal/Keyboards) 

Larry Steele 

(Guitar/Keyboards) 

Atlee Coffey 

(Drums/Drum programming) 

Shawn Lawson 

(Keyboards/Grand Piano) 

Background Vocals 

Marcus Christopher 
Larry Steele 
Shawn Lawson 
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CAVAU | ^ 

cv 5otn Co3 ) 


LAS F0LIAS DE ESPANA 

JOHN HOLMQUIST 
Guitarist 








LAS F0LIAS 
DE ESPANA 

JOHN HOLMQUIST 
Guitarist 


that . Gone a“rmTb7r 

SIDE 1 

This sounds complex, but Gilbert Biberian (b.1944) is too 


SIDE 2: 

MANGEL PONCE 

music of the Middle East and the Balkans. But whereas his 


ethnic only in ^sources. ^ ^ 

II 

iU 

It, 





11 

in 

in 





efficiently. They are lighbneat, p.ecise^and full of interest - 

g^terist^^y —'have th^gHtterkig cdlecUonJt^pre^ents^he 


section^ 6 ' 7^is77n1s77h777m77l7 work'should 

































































7UST- 

MNOTOi 


SOLAMENTE 


Lado (A) 

MARGARITA 

(MICHAEL SEMBELLO / WILKINS / RANDY WALOMANI 

LAGUAYABA 

IISAAC VILLANUEVAI . fc ' " 

Ml PEQUEflA NATHALIE 

N 

LA REBELION (No le Pegue a la Negra) 

(ALVARO JOSE. ARROYO) 

CUPIDO 

(LUIS LffPt? CABAN) 


BARRANQUILLERO ARREBATAO 

(VICTOR RAUL SANCHEZ / ISIDRO INFANTE) 

QUENO SE ROMPA LA NOCHE 


Peluches 


Produclor Ejecutivo: MATEO SAN MARTIN 
Arreglos: JOAN MINAYA 


: QUISQUEYA Y AUDIOLAB ■ 




Nuevos L.P’s con Salsa y Sabor 
del Sello Kubaney 


ORQ 


Lado (B) 

YAHORA TE VAS 

JMAREO A. SOLIS) 

LINDAS Y BELLAS - LAS MUJERES 


LLORA CORAZON 


NOCHE SABROSA 






































































































SIDE 1 BARBERSHOP AND BANJO 

1. There Is a Tavern in the Town 
Mitch Miller & The Gang 

2. Medley: Wait Till the Sun Shines Nellie 

Billy Boy 

In the Good Old Summer Time 

Banjo Barons 

3. In the Evening by the Moonlight 
Mitch Miller & The Gang 

4. Medley: Daisy Bell (Bicycle Built for Two) 

Meet Me in St. Louis, Louis 
Take Me Out to the Ball-Game 
Banjo Barons 

5. Down by the Old Mill Stream 

Mitch Miller & The Gang 

SIDE 2 OLD TIME MINSTREL SHOW 

1. Hot Time in the Old Town 
Waiting for the Robert E. Lee 

Minstrel Show's All Virtuoso Orchestra 


2. Shine On, Harvest Moon 

The Quartones 

3. Can’t Vo’ Heah Me Callin’, Caroline? 
Gordon Goodman 

4. Medley: Hello, Ma Baby 

Honey Moon 

I Wonder Who’s Kissing Her Now 
Good-bye, My Lady Love 

Entire Company 

SIDE 3 RAGTIME 

1. Maple Leaf Rag 

Max Morath 

2. Stars & Stripes Forever Rag 
Eubie Blake 

3. Easy Winners 
Max Morath 

4. Grizzly Bear Rag* 

Wally Rose 


5. Scott Joplin’s New Rag* 

Max Morath 

6. Chevy Chase* 

Eubie Blake 


SIDE 4 SOUSA BAND MUSIC 

1. Washington Post March 

Andre Kostelanetz 

2. High School Cadets 

Paul Taubman’s Big Brass Band 

3. Gladiator March* 

The Marine Band of the 
Royal Netherlands Navy 

4. The Thunderer* 

The Marine Band of the 
Royal Netherlands Navy 

5. Semper Fidelis 
Andre Kostelanetz 

♦Electronically re-recorded to simulate stereo 
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M0N0/PC-4018 

STEREO/SPC-4018 


























_ _ __ moi oen 

Manny Blanc 

CR 3090 

Plays 


EW 
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MANNY BLANC PLAYS JEWISH JAZZ 


CR 3090 


r 



220 Broadway, Huntington Station, N. Y. 






LPMA95-BS 






Para contrataciones 

En New York ; En Republica Domirticana 

Lo Musica Talent's Inc. Francis Mendez 
(212) 617-2110 -11/617-9707 (809) 689-4324 


Distrlbuye: MURO RECORDS-Tel. (212) 617-9707 ft'] 
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"WHAT IS SOCA'- Trini Style 
arranged by Kenny Wallace 

"AH GINE IN DE DANCE HALL" 
arranged by Nicholas Brancker 
& Mac Fingall 

"SEXUAL HARASSM ENT" 
arranged by Nicholas Brancker 
& Mac Fingall 

All songs except "NOT AGAIN"' 
recorded at Paradise Alley 
"NOT AGAIN"' recorded 
at K.M.P. Studio 


"NOT AGAIN"' arranged 
by Kenny Phillips 

"IF I DIDN'T LEAVE AFRICA"' 
arranged by Nicholas Brancker 

"WHAT IS SOCA"- Bajan Style 
arranged by Nicholas Brancker 


DRUM PROGRAM- NICHOLAS BRANCKER 

BASS & KEYBOARDS • NICHOLAS BRANCKER 
GUITAR - IAN ALLEYNE 
TROMBONE - LAMBERT PHILLIP 
SAX • DAVID PHILLIP 
TRUMPET • ENRIQUE MOORE 
BASS - NICHOLAS BRANCKER 
BASS "NOT AGAIN" • PANKY BOYNES 
BACKGROUND VOCALS - LEMUEL WAITHE 
ALISON GITTENS 
ANDERSON ARMSTRONG 
ENGINEER - PHILLIP BRENNAN 
PRODUCERS - NICHOLAS BRANCKER 
& MAC FINGALL 

EXECUTIVE BAYFIELD RECORDS LTD. 
PRODUCERS 

COVER DESIGN • TROY HOLDER (809) 426-0779 
PHOTOGRAPHY BY • CARRINGTON 

PHOTO CREATIONS 
PRINTED - CARIBBEAN GRAPHICS 
LETCHWORTH LTD. 


Distributed by BAYFIELD RECORDS LTD. 

TEL: (809) 423-7537, (809) 433-3890, (809) 423-1540 

ALL RIGHTS RESERVED 
1994 BAYFIELD RECORDS LTD. 



















DYNAMIC»~STEREO 


SR 25098 


ROULETTE AK 

■OimiEK ** 


GREGORY 

RICH 


Original Sound Track Recording of "ON THE BEACH" 



Stanley Kramer’s 
Production Of 


7- i8-l 5 

m ,m 

GARDNER 

anthony 

RERUNS 

introducing 
DONNA ANDERSON 



ON THE 
IBM 

music composed and conducted by 

ERNEST GOLD 


screen play by 

JOHN PAXTON 

from the novel by 
NEVIL SHUTE 
produced and directed by 
STANLEY KRAMER 
released through 
UNITED ARTISTS 
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a girl is a girl is a girl 


WILE 


I If 




















MG 20454 


A GIRL IS A GIRL 


IS A GIRL 



Jean Bennett 
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doodle Tp / y n tkc Wksecf yoo're oNmosV tt^wn oof 
^Veryt(fvy3. N\ovJ try ’We o^e of Td\evt\<\ \a LicpniepP/^, 
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Yd) fvk& <K CoCv/0 oa <k SZ ctcn <bf trcxcT £OSp2r>ded by postis 
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AMERICAN DREAMSICLE 

JOHN WOLFINGTON 


sir 055 



side 

1 


1. DANGER 

2. AMERICAN DREAMSICLE 

3. JESUS & THE PROFITS 

4. RAINBOWS 

5. WALK 


ALL SONGS WRITTEN BY 
JOHN WOLFINGTON 
c 2007 BUTTERFLY LANE MUSIC 



AMERICAN DREAMSICLE 

JOHN WOLFINGTON 


sir 055 



side 

2 


6. SHOTGUN 

7. LIKE YOU LOVE 

8. MOTHER 

9. WIRED 

10. NAKED TRUTH 


ALL SONGS WRITTEN BY 
JOHN WOLFINGTON 
c 2007 BUTTERFLY LANE MUSIC 



John Wolfington 


sir 




side 

1 


1.12 MPH 

2. AGELESS SKY 

3. RACE THE SUN 

4. CURVES 

5. GREAT DIVIDE 


ALL SONGS WRITTEN BY 

JOHN WOLFINGTON 

©2007 BUTTERFLY LANE MUSIC 



John Wolfington 



6 WIRE 

7. CONEY ISLAND 

8. MAYBE I LL GO 

9. FADE TO BLACK 

10. ENDLESS MINE 

ALL SONGS WRITTEN BY 

JOHN WOLFINGTON 

©2007 BUTTERFLY LANE MUSIC 











RECORDS 


800 W. 1st ST. SUITE 1310 
LOS ANGELES, CA 90012 


Side A DTL 242-A 

33% RPM 


THE COOL COOL PENGUINS 

Cleveland Duncan, Dexter Tisby 
Randolph Jones, Teddy Harper 

1. DO NOT PRETEND (Curtis Williams) 

2. IF YOU'RE MINE (Willie Johnson) 

3. COLD HEART (Bill Willis) 

4. WANT ME (Cleveland Duncan) 

5 SWEET LOVE (Curtis Williams) 

6. LET ME MAKE UP YOUR MIND (Bill Willis) 



Dootsie Williams, Inc. 
BMI — 15:22 



RECORDS 


800 W. 1st ST. SUITE 1310 
LOS ANGELES, CA 90012 


Side B DTL 242-B 

33% RPM | 

THE COOL COOL PENGUINS 

Cleveland Duncan, Dexter Tisby 
Randolph Jones, Teddy Harper 

1. MONEY TALKS (William McCloud) 

2. LOVER OR FOOL (R. Maxwell-D. Julian) 

3. BUTTERBALL (Bill Willis) 

4. HEART OF A FOOL (Ruth Maxwell) 

5. BE MY LOVIN' BABY (N. Cavanna) 

6. THAT'S HOW MUCH I NEED YOU 

(V. Green-W. Blue) 

Dootsie Williams, Inc. 

BMI — 14:46 



SIDE ONE 001276 


® 

(2) 

1 

(3) 

i \ 

\% 

(4) 

(5) 

m, a 




^ % 

(6) 


< 7 > 




Aldon Music/BMI 


Inc./BMI 


(J Van Heusen-J. Burke) Burke-Van Heusen 
Inc./ASCAP 

D SMOKEY LOCOMOTION (Goffm-King 
Aldon Music Inc./BMI 


J 






Morris & Co./ASCAP 


,c° 


e ^ed, r odemarWoV°° 












SIDE TWO 


001276 



(3) HEIGH-HO— Big Dee Irwin & Little Eva (Churchill- 

Morey) Bourne. Inc /ASCAP 

(4) JUST A LITTLE GIRL (Goffin-King) Aldon Music 

Inc./BMI 

(5) PLEASE HURT ME (Gofhn-King) Screen 

Gems Columbia Music//BMI 

(6) MAKIN’ WITH THE MAGILLA (Powers-Keller- 
Justin) Screen Gems-Columbia Music/BMI 

(7) WAKE UR JOHN (C. Taylor) Roosevelt Music Co , 

Inc/BMI 

(8) GET HIM 

.c°- 


* 9, «ered trademark o' °° 


,<Ne' 


h - Inc. 








EXTREME RARITIES 


HOT JAZZ ON FILM 
VOLUME \ 

C) 

1. BUGLE CALL RAG — 

2, I’VE GOT A HEARTFUL 0? MUSIC — 

3. BOOGIE ttOuSif CREAM — ' 






Du 








SIDE 2 


EXTREME RARITIES 

HOT JAZZ ON FILM 
VOLUME 1 


t. DICKSE’S ORE AW — 

Count Sale’s All stars 

2 iiUlCXSANO — 

Ethel Wateo wiSfc Cvjta »asie*s Orels. 

$. BEGLEY: HICK SOCIETY f YOU RASCAL 
Y@y/CHINATOWH m CX1NATOWS* — 

L-.--- Milliner's Orels. 

Ca§ Calloway's Orett. 

§. deviled am — 

■ Oreb. 


ER-1002 



THE CHARTS 
GREATEST HITS 


COL 5029A 

SIDE A 
STEREO 

"Licensed from 
Warner Special Products 


SEND FOR 
FREE 

catalog 


1. DESERIE 

Bob-Dan Music (BMI) 

2. ALL BECAUSE OF LOVE 

Everlast (BMI) 

3. WHY DO YOU CRY 

Everlast (BMI) 

4. ZOOP 

Pollard & Everlast (BMI) 

5. I TOLD YOU SO 


Everlast (BMI) 


CO„p box 35. 



















BRAULIO 

LA CARCEL DE TU 


LADO-A 

51 985.CBS, INC. 

1.-EN LA CARCEL DE TU PIEL 4:00 
(Braulio A. Garcia) 

2.-**ESTA VIVIENDO CONMIGO 4:22 
(Braulio A. Garcia) 

3.”LA MAS BELLA HEREJIA 3:45 
(Nueva Version) (Braulio A. Garcia) 
\ 4.-C0M0 SE TE NOTA 3:49 

(Pedro Azael) 

r, 5.-P0R SI ACASO, POR SI ACASO 3:36 
% (Braulio A. Gama/Alvaro Nieto) 


DIN 0374 
STEREO 

33 1/3 RPM 


4 Mm «. C& 

^^factured by 0>* c ° 




1. SEREMOS TRES * 3:17 
-Johnny Ventura-Claudio Martel- 

2. LA INSEMINACION 3:50 

-Huchi Lora- 
3. NEGRA 3:29 
-Huchi Lora- 

4. POR EL ANCHO MAR 4:03 

-Titti Sotto- Duo con Sophy 
ARREGLOS: JOHNNY VENTURA 
* JULIO OLIVERO 


s cos lat / A/0 


o' 




CBS 


r, 


✓ 


JOHNNY VENTURA 
QUISQUEYA Y BORINQUEN 


DIL-8D394 
STEREO 
33 1/3 RPM 




C»S D/SCQj. 






©1990 
Miani FI. 


1.LATRUYA 3:39 
-Huchi Lora-Johnny Ventura- 

2. CMUCULUM SEPETUA 3:37 
-Titti Sotto- 

3. QUISQUEYA Y BORfNQUEN 3:24 
-Huchi Lora-Johnny Ventura- 

4. REFRANERO 4:02 

-Huchi Lora- 

ARREGLOS: JOHNNY VENTURA 


Distributed bV 


DIL-80394 
STEREO 
33 1/3 RPM 


t®S DISCO 




v0 S Ol^CHOS OEL PRODUCroH 



iUE JORD 


ALBENIZ EN ORQUESTA 

SUITE ESPAlsiOLA (Principio) 

(I. Albeniz / O. Espla) 

I. GRANADA 4’49 - M. CATALUNA 2’31 
III, SEVILLA 5’05 - IV. CADIZ 4’45 
V. ASTURIAS 6 '27 
Orquesta de Conciertos de Madrid 
Director: ENRIQUE JORDA 
® Grabacibn sonora original realizada por 
HISPAVOX, S.A., Madrid (Espana), 1965 
® ® De la presente reedicion, 


1A p on hispavox s ft 





ENRIQUE JORD 


037-7626791 
CARA B 
33 RPM 


ALBENIZ EN ORQUESTA 

SUITE ESPANOLA (Final) 

(I. Alb6ntz / O. Espla) 

ARAGON 4’48 - VII. CASTILLA 3’00 - V 111. CU BA 3'35 
DOS PIEZAS ESPANOLAS (I. Albeniz / O. Espla) 

I. CORDOBA 6'35 - II. PUERTA DE TIERRA 3’39 
Orquesta de Conciertos de Madrid 
Director: ENRIQUE JORDA 
© Grabacion sonora original realizada por 
HISPAVOX, S.A., Madrid (Espana), 1965 


* ^33 r 3 n uu 00SI0 ns* 





PUNNANEY TEGEREG ©1990 


Picdo ud by 
Patrick Roberts 
& Kirk Davis 
Arranged by 
“Prince" 

[ 

sir^ a 

1 



S4&e40tp*l/t 


Distributed by 
V.P. RECORDS 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
Tel.: (718) 291-7058 






Produced by 
Patrick Roberts 
& Kirk Davis 
Arrahged by 
"Prinpe" 


Distributed by » 

v.p. records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
Tel.: (718) 291-7058 

VPRL-111</-B 


SIDE AA 

1. Lady Love - Richie Stevens 
j 2. One Day Bad Boy - Nigger Mikey 

3. Blow My Mind - Michael Fabulou^ 

4. Good4Loving - Little Lenny 

5. Version - Firehouse Crew 


All Rights Reserved 






1. CANT STOP 


2. KUM UP DANKEE 

All Inquiries: 

St. Thomas-(809) 775-0351 
NY-(212) 538-6164 

Dr. G 

All Rights Reserved 
6ted-in S,t r Xhq,mas 
by Wild Records 






BILL KIRCHNER NONET 

"INFANT EYES” 


SO MANY STARS (6:30) 

(Sergio Mendes/A. Bergman and M. Bergman) 
ASCAP 

SONGBIRD (5:46) 

(Loonis McGlohon) BM! 

STREET CORNER SUPERMARKET (6:04) 
(Bill Warfield) BM! 


® 1984 Sea Breeze 
Record Co. 





THE BILL KIRCHNER NONET 

"INFANT EYES" 


1. A LITTLE CIRCUS MUSIC (4:51) 
(Bill Warfield) BMI 

2. INFANT EYES (6:30) 

(Wayne Shorter) BMI 

3. 2-5-1 (5:45) 

(Jane Ira Bloom) BMI 

4. AFTERMATH (5:23) 

(Manny Mendel son) ASCAP 

® 1984 Sea Breeze 
^ Record Co. 



THE BOYS FROM INDIANA 

Show Me My Home 


Side One 33 1/3 RPM 

JRC 88059A Stereo 


1. TRUCK DRIVING JACK 2:52 

2. MY HERITAGE 2:28 

3. IS SOMEONE GOING THROUGH ALABAMA 2:58 

4. SPRINGTIME FLOWERS 221 

5. RAMBLIN BILL 3:is 



e© 

Cdbctors Classics 


i||ig]|ili|9)|2)|9)|3)g)(i|S)|3)g)g||a)|ig]|a]ii|i|s|g]|i(2)g)l 










Solos on the 
human voice, etc by 

Chris Morgan 

with Seamus Connolly 


SIDE ONE 


^ — 

■ s§ §§ 


The Sounding Board 


1. Soon May the Wellerman Come 

2. The Wise Maid 

3. Carolan’s Draught 

4. Roving Peddler 

5. Weaving Lilt 

6. Schoolda/s Over 


(33243) 



Solos on the 
human voice, etc. by 

Chris Morgan 

with Seamus Connolly 


SIDE TWO 


LJ 


The Sounding Board 


1. Edward Corcoran 

2. Across the Line 

3. Medley of Jigs: Hurry the Jug 
and A Sprig of Shillelagh 

4. The Poor Young Man 

5. The Philosopher's Drinking Song 

6. The Lumberjack Song 


(33243' 




SIDE A 

001 FREAK IT ( 4 : 16 ) 

002 DANCE ( 3 : 55 ) ( 

FEATURING ERICA WOODS 

003 HOT GIRLS ( 3 : 38 ) 

FEATURING BIGGEST 


FOR PROMOTIONAL USE 


80246 90563 1 0 
^ P. J. ENTERTAINMENT 


Oriilici 

| m u s 


® © 2002 P. J. ENTERTAINMENT, 
fl4 EAST 54TH STREET, BROOKLYN 
NEW YORK 11203 
pj.entertainment@verizon.net 
ALL RIGHTS RESERVED. 

UNATHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS. 
PRINTED IN THE USA. 

MANUFACTURED AND DISTRIBUTED BY 
ORPHEUS MUSIC INC., 

96 LINWOOD PLAZA #331, 

FORT LEE, NJ 07024-3701. 


PRODUCED BY: RONALD “BOZ” BOSTICK AND CAROL “CAT” THOMAS 

EXECUTIVE PRODUERS: RONALD “BOZ” BOSTICK, 

CAROL “CAT” THOMAS AND JAMES “HUGGI BEAR” HUGGINS JR. 


ADlilORl 




SIDE B 

001 WHAT YOU GONNA 

DO? ( 3 : 55 ) 

FEATURING MANARG 

I 

002 TALES FROM DA* 
STRIP ( 4 : 19 ) 


FOR PROMOTIONAL USE 


80246 90563 1 0 
H$| P. J. ENTERTAINMENT 

OrpliciiK 

(music 

® © 2002 P. J. ENTERTAINMENT, 

314 EAST 54TH STREET, BROOKLYN 
NEW YORK 11203 
pj.entertainment@verizon.net 
ALL RIGHTS RESERVED. 

UNATHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS. 

PRINTED IN THE USA. 

MANUFACTURED AND DISTRIBUTED BY 
ORPHEUS MUSIC INC., J 

96 LINWOOD PLAZA #331, / 

FORT LEE, NJ 07024-3701. 

f 


PRODUCED BY: RONALD “BOZ” BOSTICK AND CAROL “CAT” THOMAS 

EXECUTIVE PRODUERS: RONALD “BOZ” BOSTICK, 

CAROL “CAT” THOMAS AND JAMES “HUGGI BEAR” HUGGINS JR. 


ADVISORY 




ARISTA 


NBC'S SATURDAY NIGHT LIVE 


AL 4107 
(AL 41017 SA) 

(!) 1976 Arista Records, Inc. 


SIDE 1 
33 1/3-RPM 


1. GERALD FORD (1:19) 

2. OPENING ( :36) 

3. MONOLOGUE (2:20) 

4. SPEED (1:01) 

5. BEDTIME STORY (2:36) 

6. SHIMMER (1:27) 

7. GUN CONTROL (4:42) 

8. FONDUE (1:29) 

9. DUELING BRANDOS (1:49) 

10. ANNA FREUD (2:15) 

11. BEES ON PARADE ( :44) 


PRODUCED BY MICHAEL O'DONOGHUE 
for Modest Music, Inc. and 
Above Average Productions 



NBC'S SATURDAY NIGHT LIVE 

AL 41 07 

(AL 4107 SB) I ) 

® 1976 Arista Records, Inc. 

\ 1. WEEKEND UPDATE 1/ 

(3:20) 

2. SPUD 

(1:01) 

3. WEEKEND UPDATE 2. 

(1:06) 

4. WEATHERMAN 

(1:54) 

5. EMILY LITELLA 

(1:20) 

6. NEWS FOR THE HARD OF 

HEARING ( :42) 

7. UVULA 

0:51) 

8. JIMMY CARTER 

(1:57) 

9. CHEVY'S GIRLS 

(2:36) 

10. FLOCKERS 

(1:54) 

11. WORD ASSOCIATION 

(2:24) 

12. GOODBYES 

( :26) 

13. CLOSING 

( :47) 

PRODUCED BY MICHAEL 

O'DONOGHUE 

for Modest Music, 

Inc. and 


Above Average Productions 


SIDE 2 
33 1/3 RPM 


Priscilla Herdman 
“Darkness Into Light” 



Faith of Man (B. Staines/Mineral River Music/BMI) 3:58 
When The Children Come Home (H. Lawson/Trad. arr. 

M & M Jackson/Larrikin Music) 3:00 
3. Old Jack Ryan (K. Tait) 2:35 
4.1 Remember Loving You (B. Phillips, P. Herdman/ 

On Strike Music lnc./BMI) 4:37 
5. Lonesome Road (J. Taylor) 2:40 
The Coming of the Roads (B. Wheeler/Quartet-Bexhill 
Music/ASCAP) 3:30 
7.^ood River (C. Kaldor/CAPAC) 3:15 




Priscilla Herdman 
“Darkness Into Light” 


1. Rookin’ in a Weary Land (L. Lee/Snowy Egret Music/BMI) 2:41 

2. From the Lambing to the Wool (J. Small/Crafty Maid Music) 5:00 

3. Ain’t I a Woman (Words: S. Truth, Music: P. Herdman) 2:25 

4. Turn Around/The Gartan Mother’s Lullaby (M. Reynolds & 

A. Greene-Clara Music Pub./Trad. Irish Arr. P. Herdman) 3:55 

5. Walls and Windows (J. Small & P. Humphries/ 

Hereford Music/ASCAP) 3:40 

6. Peace Must Come (P. Metsers/Sagem) 2:50 





45 RPM 

Ima] Music Company 
188-08 Jamaica Ave. 
Queens, NY 11423 
U.Sjf' 

(718) 7^^8575_ 


Side A 
Produced by: 
Rap Roze & Mykal 
J. Mittoo Music 
Krabit Music 


1. FOOD, CLOTHES & SHELTER 

(G. Isaacs / J. Mittoo) 

2. ROOTS MIX 




^° p ying is a violation °' 



Side AA 
Produced by: 

Rap Roze & Mykal Roze 
Krabit Music 



45 RPM 

Imaj Music Company 
188-08 Jamaica Ave. 
Queens, NY 11423 
U.S.A. 

(718) 776-8575 


AFRIKA 

(Michael Sitahall) 

TROUBLESOME 



The Debut Single 
From (Payday) 


on 

Dirty Boots 
featuring 
J-Khan & Porno 








i. You’re Hot How 3:43 



.dirtv-boitfs 

com 





All RIG 



_fftOHliiTeO 








All mow** 


at & 


REDMAN 


SUPER POWER 


Produced by 
Hugh Redman James 
Musician:- Steele/Clevie/Danl 


Marketed A Dist. by 

V.P RECORDS 
170-21 Jamaica Ave. 
Queens, N Y. 11432 
0 (718)291-7058 


VPRED 136-AA * 


\ 


PAPER ROSES 

(Adapted) 

DOCTOR MARSHALL 




Co 

*° £o WORK R6St^ fe ° 














RICHARD ACE AND SONS OF ACE 

..... pridicilkyrlclari Kind not 
eiendvi pnfccer torri lilfcian 
an a act pkbblii 


[el RICHARDS AND RL RICHARDS] 








Bf lOADCA sting IS 









OF THE MANUF^ 



P^siONiisvoovoas 



Music From 

The Fighting Temptations Soundtrack 


To Da River (T-Bone, Zane & Montell Jordon) 4:12 


# 


ZV* (nop jo f muon V 0UU2 ‘suog-x) joai^ bq ox 


qonjjpunos suopnjdui^x Supijffrx oqx 

uiojj oisujaj 



Music From 

The Fighting Temptations Soundtrack 

Summertime (Beyonce' featuring P. Diddy) 3:52 



£<;:£ (AppiQ j guunjnaj .souoAog) sunyauiums 

>[OPJtpunos suopntduiai Supijgi^ aqi 

uxoj j oxsnjAj 



Nexworld Records 


win 

eiraitai 


mi 

Mean 


LYRICAL Desporados 


1. Ride (radio edit) 4:22 

(J.E. Fortune Jr., Daniel Hilaire, W. Fleurizard, David Hilaire) 
Nexmonde Publishing/ASCAP 
Produced by Dalorvanis for Nexworld Production 

2. Ride (club mix • ext. version) 7:06 

(J.E. Fortune Jr., Daniel Hilaire, W. Fleurizard. Gamaniel Jules, David Hilaire) 
Nexmonde Publishing/ ASCAP 
Produced by Ju-Els and Dalorvanis for Nexworld Production. 

3. Ride (instrumental) 3:10 
From the upcoming EP 
- "Hip Hop.We Have A Problem" 

© Nexworld Records 2000 

mini 


* * Nation Of Applied® 


Nexworid Records 




email 


Saolu 


LYRICAL Desporados 


v 


1. Girts, Girls (radio edit) 5:44 

(J.E. Fortune Jr., Daniel Hilaire. W. Fleurizard, Othniel Jules, David Hilaire) 
Nexmonde Publishing/ ASCAP 

Produced by Vito Valour and Dalorvams for Nexworid Production 

2. Girls, Girls (instrumental) 5:40 

3. Girls, Girls (vocal track) 5:30 


V 


From the upcoming EP 
"Hip Hop.We Have A Problem” 

jt. © Nexworid Records 2000 

07203. PiW 1 '*'***’ 


l,A Violation Of 







Produced 


Celebrity 


Records 


Arranged 


Ashman 


for 


Beeper 


Celebrity Records)/ASCAP 
Stereo 

1994 Celebrity Prod. 

All Rights Reserved 


(91 


473 


m 


45 RPM 
CR-0O5 
SIDE AA 


lPOUpLC B€AUTY 

k (MILTON JACKSON) 

I 1. HIP HOP MIX Z VERSION 

■ MELLOW YELLOW 


Distributed by 
V. P. Records 
89- 05 138 St 
Jamaica. N.Y. 11435 
(718) 291-7058 
Fax: (718) 658-3573 


L 


in Florida 
5869 S.W. 21 St. 
W. Hollywood. Fla. 
33023 

(305) 966—4742 





All songs ©1980 All Rights Reserved 



4HER0 



sm:)e 

f0 ^(/NlCATIONS IHC. ? A ° 





4HER0 



sm:)e 

C °HHUHI CATIONS INC. 7*° 





4HER0 




sm:)e 

^^UNICATIONS INC. 7A ° 









ESS - BEE ^ 

RECORDS 1 

EB 1001A 
(5:14) 

331/3 RPM - Stereo 

Publishihg 

0i IN El. Stuck Music (BMI) 

H Produced By 

Leon Stuckey 
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IF I COULDN’T HAVE YOU 

Written by Leon Stuckey 

THE J.C.B. 

Featuring 

Phil 

fS *~-RE£ RECORDING CO. - 




GWP 

RECORDS 


“SOULED OUT ,, 
DIZZY GILLESPIE 


STEREO 
SIDE 1 





2023 

X3RS-0435 


1. STOMPED AND WASTED 4:52 

(E. Bland) Millbridge Mus. (BMI) 

2. POT LICKA 2:49 

(E. Bland) Millbridge Mus. (BMI) 

3. BLUE CUCHIFRITO 4:17 

(E. Bland) Millbridge Mus. (BMI) 

4. TURNIP TOPS 3:27 

(E. Bland) Millbridge Mus. (BMI) 

5. THE FLY FOX 4:10 

(E. Bland) Millbridge Mus. (BMI) 

Prod, by: Paul Robinson & Ed Bland 
Arr. & Cond. by: Ed Bland 
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PR 5029 SD 


1. I REMEMBER BIRD 4:33 
(L. Feather) 

2. SHUFFLE OFF TO BROADWAY 
(L. Bellson) 

3. THE EEL 3:08 
(J. Arnold) 

4. THE ORACLE SPEAKS 3:05 
(G. Romanis) 

5.3x5 + 16 4:28 

(F. Bellson, F. Thompson) 


2:58 


. Y T HE TOTAL SOU^° '^ C 













“I’M JUST A NOBODY”, ^ 

(Leonard Williams, Melvin Williams, Doug Williams), 
Chatawa Music/Melendo Publishing Company, ASCAP, 5:00. 
“NEVER LET GO OF YOUR HAND”, 

(George Dean), Malabo Music, BMI, 3:45. 

“I’VE BEEN DOWN THAT ROAD BEFORE”, 

(Leonard Williams, Melvin Williams, Doug Williams), 
Chatawa Music/Melendo Publishing Company, ASCAP, 3:12. 
“I SURRENDER”, 

tLeon Patillo), Word Music, ASCAP, 5:25. 

(Leonard Williams, Melvin Williams, Doug Williams), ^ ^ 
Chatawa Music/Melendo Publishing Company, ASCAP, 3:3p* 

b PRODUCED BY THE WILLIAMS BROTHERS J “ 
4*. ®© MALACO INC. 1985 


'ft/SOTED BY MA\> C ° 




SIDE me 
STEREO 


? (MAL 4400-B) 

^331/3 RPM 

l 1. "WITHOUT YOU (I CAN’T ' , . . 

(Leonard Williams, Melvin Williams, Dcug Williams), 
Chatawa Music/Melendo Publishing Company, ASCAP, 4:25. 

2. “LAY YOUR HANDS ON ME”, 

4 (Leonard Williams, Melvin Williams, Doug Williams), 

jpf Chatawa Music/Melendo Publishing Company, ASCAP, 4:15. 

3. “KEEP PRAYING”, 

* (Leonard Williams, Melvin Williams, Doug Williams), 

Chatawa Music/Melendo Publishing Company, ASCAP, 4:45. 

4. “JESUS, I WANT TO BE LIKE YOU", 

* m (Oayid and Lisa Benion), First Monday Music, ASCAP. 3;3fL< 
TV '5. “THANK YOU”, g ■ 

. (Sylvester Stewart), Stone Flower Music, BMI, 4:18. gi 

k. PRODUCED BY THE WILLIAMS BROTHERS 

®© MALACO INC. 1985 





6. Skylark 
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Out 


Of 


The 


(Johnny Cymbal, Mark Sameth) 

Ensign Music Corp. (BMI)/Famous Music Corp. (ASCAP) 

2. I DIDNT NEED IT ANYWAY • 3:27 

(Bill Rice, Mary S. Rice) 

April Music Inc./Swallowfork Music Inc. (ASCAP) 

3. TOO GOOD TO STOP NOW • 2:26 

(Rory Bourke, Bob McDill) 

Chappell Music/Hall-Clement Music (ASCAP) 

4. WHO’S THAT WALKIN’ ON MY DREAMS • 2:38 

(Bill Rice, Mary S. Rice) 

April Music Inc./Swallowfork Music Inc. (ASCAP) 

5. IF YOU WALK OUT ON ME THIS TIME • 3:03 

(Maura Sullivan) Southward Music (BMI) 

6. WRONG END OF THE RAINBOW • 3:18 

(Richard Leigh, Milton Blackford) 

CBS U Catalog, Inc./Lionhearted Music (ASCAP) 


Drive • 






MAURA SULLIVAN 


Out Of The Blue 


ouuuiern niynis music (MSLAn 

2. OUT OF THE BLUE * 3:09 

(Byron Hill, Bob Johnson) 

ATV Music/Madlad Music (BMI)/Welbeck Music (ASCAP) 

3. A GOOD LOVE DIED TONIGHT • 2:15 

(Roger Murrah) 

Blackwood Music/Shobi Music (BMI) 

4. IT COULD BE GOOD • 2:25 
(Charlie Black, Tommy Rocco) 

Chappell Music/Bibo Music (ASCAP) 

5. LOVE IT OVER • 3:05 
(Patti Ryan, Wanda Mallette) 

Southern Nights Music (ASCAP) 


Runaway Drive 




WAVING 33 % 



/ superior 

BETTY EVERETT 
& THE IMPRESSIONS 


PLEASE LOVE ME 

I'VE GOT A CLAIM ON YOU, BABY 

I'LL BE THERE 


LOVE IS IMPORTANT TO 


YOUR 





V fsy 1NG 33 % 
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HISTORICAL 

RECORDINGS 

RARE BANDS OF THE TWENTIES 
(NO. 6) 



ASC-5829-6 
33% RPM 


ROY JOHNSON'S HAPPY PALS 

1. Savoy Rhythm 

2. Happy Pal Stomp 
JOHN WILLIAM'S JAZZERS 

3. Down In The Gallion 
RUSSELL'S HOT SIX 

4. 29th & Dearborn 

5. Sweet Mumtaz 
JACK PURVIS' ORCH. 

6. Be Bo Bo 

7. Dismal Dan 


HISTORICAL 

RECORDINGS 


RARE BANDS OF THE TWENTIES 
(NO. 6) 


SIDE 2 




ASC-5829-6 
33% RPM 


CHICAGO HOT FIVE 

1. Wake Em Up 

2. Just One More Chance 
GULF COAST SEVEN 

3. Daylight Saving Blues 

4. Georgia On My Mind (Bubber Miley Cnt.| 
JABBO SMITH'S RHYTHM ACES 

5. Band Box Stomp 

6. Moanful Blues 

JOE JORDAN'S TEN SHARPS & FLATS 

7. Morrocco Blues 






I 

f epic) 

STEREO 


The Twelve Greatest Hits 

SAN REMO FESTIVAL, 1967 


Recorded in Italy 



SIDE 1 

XSB I 16191 


1. LA MUSICA E’ FINITA (Vittorio Paltrinieri) 

-Nisa - Califano - Bindi- 

2. L’lMMENSITA’ (Johnny Dorelli) 

-Mariano - D. Backy - Mogol- 

3. NON PENSARE A ME (Vittorio Paltrinieri) 

-Testa - Sciorilli- 

4. SOPRA I TETTI AZZURRI DEL MIO PAZZO AMORE 
(Adriana del Poggio) -Pallavicini - Modugno- 

5. LA RIVOLUZIONE (Vittorio Paltrinieri, 

Enzo Teodoro & Gigi) -Mogol - Soffici- 

6. CANTA RAGAZZINA (Gigi) 

-Prog * Pattaccini- 


/?C ^S R EG t m pr\^ 





i v 

STEREO 


The Twelve Greatest Hits 

SAN REMO FESTIVAL, 1967 

Recorded in Italy 

BF 19052 SIDE 2 


XSB 116192 


1. C’E’ CHI SPERA (Riki Maiocchi) -Panzerl • Pace- 

2. CIAO, AMORE. CIAO (Vittorio Paltrinieri) -Tenco- 

3. CUORE MATTO (Mario) -Ambrosino • Savio- 

4. E* PIU' FORTE DI ME (Tony del Monaco) 

-Del Monaco - Polito- 

5. IL CAMMINO DI OGNI SPERANZA 
(Caterina Caselli) -Napolitano- 

6. 10, TU E LE ROSE (Gisella Fusi) 

•Pace • Panzeri - Brinniti* 




FLAMENCO 


EL CURRO 


Alccrins . 2s45 

Ziipiileado . 3:30 

Rumba Flamenca .3:12 

Ya«|ui .2:59 

PHeneras .2:41 

Seguiriyas .3:32 

, AP-106A 

•/to* STEREO 


mamm 
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£ FLAMENCO 

% EL CURRO 

^0 Medias Gntnadinas .5 

^ v, Solcares 4 

^ A Farruca 5 

Bulerfo* Flaniencaa .2 

Zambra-Gitana .2 

AM06B 

STERE0 ^ 
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“WORLDS GREATEST GOSPEL SINGER’S” 

Mahalia Jackson - James Cleveland • Shirley Caesar 

SIDE ONE 
Stereo L.P. 128cA 


Mahalia Jackson —IN THE UPPER ROOM —5:48 
James Cleveland — AMAZING GRACE —5:20 
Shirley Caesar — RAPTURE — 2:53 B.M.I. 
Mahalia Jackson —HOW I GOT OVER —3:07 
Shirley Caesar—HE HEARD ME CRY — 3:50 
Mahalia Jackson — WALKING TO JERUSALEM — 3:05 

. jA 


u,; 


We, 


Auctions, inc^P.O-®®* 
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“WORLDS GREATEST GOSPEL SINGER’S" 

Mahalia Jackson - James Cleveland * Shirley Caesar 




STEREO 

SKAO 93405 
SIDE ONE 


looking in 

1. GYPSY (Skmmonds • 0:57) 

2. POOR G?RSL (Stevens * 4:04) 

3. MONEY f M ' ' /£ R SOUL 
(Slminonds; Peverett • 5:34) 

4. SUNDAY NIGHT (Simmcnds - 5:23) 

5. LOOKING IN (Simmonds; Peverett - 5:17) 


SAVOY BROWN 






looms m 


STEREO 

SKAO 93405 
SIDE TWO 


1. TAKE IT EASY (Simmends; PeverHt • 3; 40> 
Z SITTING AN' THINKING (SSmmMds • 2:40> 
?. LEAVIN'AGAIN (Stevens; Peverett • 8:2*? 
4. ROMANOFF (Slmmonds • 101) 


SAVOY BROWN 


ZAL 10073 AL 
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TRINIDAD BILL 



0‘© COTT 
1987 


SIDE A 
STEREO 


A HAPPY SONG 7:05 

(Bill Trotman) 


\ Recorded at: Coral Studios Trinidad 
J Engineer: Eric Michaud 

Mastered at: Wl RL - Barbados 
Music Arrangement: Godwin Bowen 
Produced by: Bill Trotman 
All Rights of the Manufacturer and of the owner 
.of the Recorded Work Reserved. Unauthorised 
^j|£luplication is a violation of applicable laws. ^ 
Made in Barbados 




TRINIDAD BILL 


SIDE B 
STEREO 


®‘©COTT 
1987 


LONG TIME NO SEE 7:00 

{Bill Trotman & Raphael O’neal) 

Recorded at: Coral Studios Trinidad 
Engineer: Eric Michaud 
Mastered at: WIRL - Barbados 
Music by: Godwin Bowen 
Arrangement: Len “Boogsie" Sharpe 
Produced by: Bill Trotman 
^All Rights of the Manufacturer and of the Owner 
gf the Recorded Work Reserved. Unauthorised 
^plication is a violation of applicable laws. 
Made in Barbados 



008 A 

Produced lbrf 
Sly & Robbie 

© © 


\ 


\ Dist. by 
)Love People 
212-774-0106 


LOVE WITHOUT FEELING 

(ADAPTED) 

BOBBY FLOYD 





008 B t 
Produced by 
Sly & Robbit 
© ® 



t 


VERSION 
SLY & ROBBIE 


Dist. by 
Love People 
212-774-0106 











WS-LA4163-1 

ADALBERTO SANTIAGO 
COSAS DEL ALMA 



1. CADA VEZ MAS Y LA 
NOCHE DE ANOCHE 

(Rene Touzet) 

2. COSAS DEL ALMA 

(Pepe Delqado) 

3. CUANDO TE DEJE DE QUERER 

(J. Carbo Menendez) 

4. NO SOMOS NADA 

(D.A.R.) 

5. DELIRIO 
(Portillo De La Luz) 

© © 1984 by West Side Latino 
Records Corp. 


* s C0R Ds C0Rp NEW 










hal McIntyre & h 

_ 1944-45 


1. SHOO SHOO BABY 

2. SWANNEE RIVER 

3. DON'T BELIEVE EVERYTHING 
YOU DREAM 

4. HEAT WAVE 

5. I'M GONNA SEE MY BABY 

6. FURLOUGH IN HARLEM 

7. KING PORTER STOMP 


© ® 1979 Sunbeam Records, Inc. 


SB 228-A 


33 y 3 RPM 









& His Orchestra 


hal McIntyre 


CHLOE (Song Of The Swamp) 

I DREAM OF YOU 
TABBY THE CAT 
DON'T YOU KNOW I CARE? 
CONCERTO FOR BASS 
STRAIGHTEN UP AND FLY RIGHT 
NO NAME JUMP 


© ® 1979 Sunbeam Records, Inc. 





100 World's Most 
Beautiful Melodies 



-TALES FROM THE VIENNA WOODS (Strauss) 2—HUNGARIAN DANCE NO. 5 
(Brahms) 3-BARCAROLLE FROM THE TALES OF HOFFMANN (Offenbach) 

4—"MOONLIGHT" SONATA (Beethoven) 5-EMPEROR WALTZ (Strauss) 
6-CAPRICE VIENNOIS (Kreisler)/STARS IN MY EYES (Kreisler-Fields) 
7-THEME FROM "THE POLOVETSIAN DANCES" (Borodin) 8-VIENNA, 

CITY OF MY DREAMS (Sieczynski) 9—PLAISIR D'AMOUR (Martini) 
10-EVENING STAR FROM TANNHAUSER (Wagner) 11-MY HEART 
AT THY SWEET VOICE FROM SAMSON AND DELILAH (Saint-Saens) 
12-PLAY GYPSIES-DANCE GYPSIES FROM COUNTESS MARITZA 
(Kalman) 13—TO A WILD ROSE (MacDowell) 14—ON WINGS 
OF SONG (Mendelssohn) 15-THE FLIGHT OF THE BUMBLE ^ 

BEE (Rimsky-Korsakov) 16—FINLANDIA (Sibelius) ^ 



100 World's Most 
Beautiful Melodies 


i t 


I —INTERMEZZO FROM CAVALLERIA RUSTICANA (Mascagni) 2-WALTZ FROM THE 
SLEEPING BEAUTY (Tchaikovsky) 3-SONG OF INDIA (MIDDLE THEME) FROM 
SADKO (Rimsky-Korsakov) 4-FANTAISIE-IMPROMPTU (MIDDLE THEME) 
(Chopin) 5-VESTI LA GIUBBA FROM PAGLIACCI (Leoncavallo) 6—ANDALUCIA 
(SPANISH DANCES) (Granados) 7—GREENSLEEVES (Traditional) 8—THE SWAN 
(Saint-Saens) 9—LONDONDERRY AIR (Traditional; arranged by 
Leibowitz) 10-RUSTLES OF SPRING (Sinding) 11—THE MOLDAU 
(Smetana) 12-CZARDAS FROM DIE FLEDERMAUS (Strauss) 

13-WALTZ IN A (Brahms) 14-MINUET (Boccherini) 

15-WALTZ FROM DIE FLEDERMAUS (Strauss) 

16-GRAND WALTZ FROM SWAN LAKE (Tchaikovsky) . 

> 17—SPELLBOUND CONCERTO (Rozsa) ^ 


© 


100 World's Most 
Beautiful Melodies 


9 


MI1-9C 


y ' 

1—PIANO CONCERTO NO. 1 (Tchaikovsky) 2-RHAPSODY IN BLUE (Gershwin) 
3-MERRY WIDOW WALTZ (Lehdr) 4-CLAIR DE LUNE (Debussy) 5-NOCTURNE 
IN E-FLAT MAJOR (Chopin) 6—FARANDOLE FROM L'ARLESIENNE (Bizet) 

7—REVERIE (Debussy) 8-LOVE THEME FROM ROMEO AND JULIET 
(Tchaikovsky) 9-FLOWER SONG FROM CARMEN (Bizet) 10-OVERTURE 
TO H.M.S. PINAFORE (EXCERPT) (Gilbert-Sullivan) 11-SYMPHONY NO. 9 
("FROM THE NEW WORLD") (Largo) (Dvorak) 12-MUSETTA'S WALTZ 
FROM LA BOHEME (Puccini) 13—M APPARI FROM MARTHA (Flotow) 

14—SEMPRE LIBERA FROM LA TRAVIATA (Verdi) 15-NO 
OTHER LOVE FROM VICTORY AT SEA (Rodgers) 

V . 16—THE SKATERS WALTZ (Waldteufel) 
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100 World's Most 
Beautiful Melodies 


1-WALTZ OF THE FLOWERS FROM THE NUTCRACKER SUITE 
(Tchaikovsky) 2—TRAUMEREI (Schumann) 3-TIS THE LAST ROSE OF SUMMER 
(Millikin-Moore) 4—HUMORESQUE (Dvorak) 5-SUMMERTIME (Gershwin) 6-VILIA 
FROM THE MERRY WIDOW (Lehbr) 7-1 DREAM OF JEANIE WITH THE LIGHT 
BROWN HAIR (Foster) 8-WALTZ FROM A NIGHT IN VENICE (Strauss) 

9—ELIZABETHAN SERENADE (Binge) 10-CHAMPAGNE POLKA (Strauss) 


11-DANCE OF THE SWANS FROM SWAN LAKE (Tchaikovsky) 
12—TRIUMPHAL MARCH FROM AIDA (Verdi) 13-MINUTE WALTZ 
(Chopin) 14-WATER MUSIC SUITE NO. 1 (Air) (Handel) 

15—DANUBE WAVES (Ivanovici) 16-CELESTE AIDA 
(Verdi) 17-POMP AND CIRCUMSTANCE MARCH NO. 1 (Elgar) 



100 World's Most 
Beautiful Melodies 



1—TOREADOR SONG FROM CARMEN (Bizet) 2-GYPSY DANCE FROM CARMEN 
(Bizet) 3—UN BEL Di FROM MADAMA BUTTERFLY (Puccini) 4-BLUE DANUBE 
WALTZ (Strauss) S-LIEBESTRAUM (Liszt) i-SERENADE (Haydn) 7-RITUAL FIRE 
DANCE FROM EL AMOR BRUJO (de Falla) 8-ICH LIEBE DICH (I LOVE YOU) 
(Grieg) 9-BECAUSE (d'Hordelot) TO—WEDDING MARCH FROM A MIDSUMMER 


NIGHT'S DREAM (Mendelssohn) II-MARCH OF THE TOYS FROM BABES IN 
TOYLAND (Herbert) 12-TOYLAND (Herbert) 13-THE SYNCOPATED 
CLOCK (Anderson) 14-GOLLIWOGG'S CAKEWALK (Debussy) 

15—IN THE HALL OF THE MOUNTAIN KING (Grieg) 

16—MALAGUENA (Lecuona) 17-SABRE DANCE (Khachaturian) 



100 World's Most 
Beautiful Melodies 


i 




1—WILLIAM TELL OVERTURE (FINALE) (Rossini) 2-HABANERA FROM CARMEN (Bizet) 
3-MILITARY POLONAISE (Chopin) 4-SYMPHONY NO. 5 IN C MINOR (FIRST MOVEMENT) 
(Beethoven) 5-LOVE THEME FROM ELVIRA MADIGAN (PIANO CONCERTO NO. 21 IN C, 
SECOND MOVEMENT) (Mozart) 6-SYMPHONY NO. 8 ("THE UNFINISHED") (FIRST 
MOVEMENT) (Schubert) 7-SPRING WATERS (Rachmaninoff) 8-GYPSY LOVE 
WALTZ (Lehdr) 9—NORWEGIAN DANCE NO 2 (Grieg) 10-DANCE OF 
THE TOY FLUTES (Tchaikovsky) 11-CARMEN'S DANCE FROM 
CARMEN (Bizet) 12-TRITSCH TRATSCH POLKA (Strauss) 

13-MINUET IN G (Beethoven) 14-CAN CAN FROM 

ORPHEUS IN THE UNDERWORLD (Offenbach) _i< 

15- BRIDAL CHORUS FROM LOHENGRIN (Wagner) 

16— AVE MARIA (Schubert) 17-LULLABY (Brahms) ^ 
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Smetana 

THE MOLDAU 


Moussorgsky 

A NIGHT ON BALD MOUNTAIN 

n pn /Ov MARGIN CONTROL 
331/3 R P M - 4 ; SIDE 1 


\ 


ANTAL DORATI conducting 
THE LONDON SYMPHONY ORCHESTRA 


MG50214A 


kf 


W 


tlTY 



^\jvn 



Liszt 

LES PRELUDES 


Sibelius 

VALSE TRISTE 


33tt R.P.M. 


MARGIN CONTROL 
SIDE 2 


ANTAL DORATI conducting 
THE LONDON SYMPHONY ORCHESTRA 


MG50214B 


Uj 

£ 


vS* 


ITY 



Promusa 


HECHO EN 
PANAMA 


LADO A 


JUAN MANUEL LEBRON 

1. VAMOS A HABLAR (Juan M. Lebron) 

7 . AMOR FUGAZ (Luis Melendez) 

3. ATREVIDOS (Julito Morales) 

4. YA TODO ACABO 

(Raquel Velazquez) 




. e ooN/^ n l A *V/o j^ Ql 
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ALEXANDER GLAZUNOV 0 

{1865-19361 ^ 
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SIDE ONE STEREO 

71410-A 24:06 

(SP) 


r 

i 

W 

3 

3 

® 

C 

3T 
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L x> 

Quartet for Four Saxophones 1 

in B-flat Major, Op. 109 5 

I. Allegro piu mosso g 

II. Canzona vari6e / 

III. Finale: Allegro moderato, <3“ 

niu mosso \ r ; 


\ ' $ 

\ NETHERLANDS SAXOPHONE QUARTET / 

k 01983 Elektra/Asylum/Nonesuch Records for the U.S. a° 

Lx sA 


^°rner Communicat'° nS ’ 
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NEVER-BEFORE-RELEASED MASTERS FROM MOTOWN'S 
BRIGHJESTS STARS - THE 1960'S 


5380ML 
SIDE ONE 


VARIOUS 

■ > 


ARTISTS 


> i 


1. THE DAY WILL CtidV)L MARY W £ LL3 (2 20) (*f. Bradford, S. Ossman, 

R. Nichols) Jobetp Musi*: (- SCAI’i S;one,Agate Music Div. (BMI) 

- PRODUCED BY BRIANBERT 

2. THE TEARS - DiANA ROSS & TH^STJPREMES (2:48) 

WRITTEN & PRODUCED-BY WILL I AM-"SMOKEY" ROBINSON 

3. MIND OVER MATTER TlTh TEMPTATIONS (2:58) (D. Brown) 
PRODUCED BY CLARENCE PAUL 

4. KNOCK ON MY DOOR THE MARVELETTES (2:39) (B. Holland, 

L. Dozier, E. Holland, Jr.) Stone Agate Music Div. (BMI) 

PRODUCED BY BRIAN HOLLAND & LAMONT DOZIER 

5. I'M STUCK ON YOU - SMOKEY ROBINSON & THE MIRACLES (2:40) 
WRITTEN PRODUCED BY WILLIAM "SMOKEY'' ROBINSON 

6. BREAK IT UP - JR. WALKER & THE ALLSTARS (3:15) 

. (A. DeWalt, W. Woods, L.T. Horn) Stone Agate Music Division (BMI) 

\ PRODUCED BY LAWRENCE T. HORN .C v 

* ~ >ngs Published by Jobete Music Co., Inc. (ASCAP) oS 


5 Mi 


execpt where noted 

town Record Corporatic 


,sf obuted in the Uo'' eC * 






NEVER-BEFORE-RELEASED MASTERS FROM MOTOWN'S 
BRIGHTESTS STARS - ThlE 1960'S 
VARIOUS ARTISTS 


5380ML /• ,£\ V 5380MLB 

SIDE TWO f , ! 

' ! -i l / 1 . 

1. DON'T YOl\ FEEL IT -STEVIE WONDER/ (2:30) 

WRITTEN & PRODUCED BY ROBERT STAUNTON & ROBERT WALKER 

2. CAN'T BREAK THE HABIT-.MARTHA REEVES & THE VANDELLAS (3:11) 

(B. Holland, L. Dozier, E. Holland, Jr.) 

PRODUCED BY BRIAN HOLLAND & LAMONT DOZIER 

3. I CAN'T ESCAPE YOUR MEMORY - FOUR TOPS (2:41) 

(I.J. Hunter/J. Goga) PRODUCED BY IVY JO HUNTER 

4. LOIS-STEVIE WONDER (2:24) (C. Paul, V. Basemore, S. Wonder) 

Jobete Music Co., Inc./Black Bull Music, Inc. (ASCAP)/Stone Agate Music 

Div./Sawandi Music (BMI) PRODUCED BY CLARENCE PAUL 

5. STAY IN MY LONELY ARMS - DIANA ROSS & THE SUPREMES 



(3:27) (B. Holland, L. Dozier, E. Holland, Jr.) 
PRODUCED BY BRIAN HOLLAND & LATVIONT DOZIER 
6. TEARSTAINED LETTER - THE TEMPTATIONS 
(2:17) (N. Whitfield, J. Bradford) 

PRODUCED BY NORMAN WHITFIELD 


Songs Published by Stone Agate Music Div. 
(BMI), except where noted 

©1986 Motown Record Corporation 


' str ibuted in the L)h'* e 








Side A 
(Vocal) 
4:20 




33 ¥3 RPM 

STEREO 
JDR 2887 


Marcus 0 Christopher 

“COME HOME” 

(M. Christopher) 

Produced by: 

Larry Steele, Atlee Coffey, Marcus Christopher 

Executive Producer: 

Tommy Briscoe 

Published by: 

©®1987 Judgment Day Music, Inc. (BMI) 

Manufactured by: 

Judgment Day Record Co. 

2118 S. Michigan Ave. 

Chicago, IL 60616 






Marcus # Christopher 
“COME HOME” 

(M. Christopher) 

Produced by: 

Larry Steele, Atlee Coffey, Marcus Christopher 

Executive Producer: 

Tommy Briscoe 
Published by: 

©®1987 Judgment Day Music, Inc. (BMI) 

Manufactured by: 

Judgment Day Record Co. 

2118 S. Michigan Ave. 

Chicago, IL 60616 




emu 

® 1981 Cavata Music Publishers 


• STEREO * 
CV 5001 1 

Las Folias de Espana 

John Holmquist 


1. COUPERIN: Le Tombeau 

2. McGUIRE: Suite No. 2 

3. BIBERIAN: Monogram 




STEREO 
CV 5001 


Las Folias de Espana 

John Holmquist 


PONCE: Variations and Fugue on Las 
Folias de Espana 






SOLAMENTE 

Canta: Raulin 
Orq. noche Sabrosa 


33V3RPM 

©0198fc 


MARGARITA 

Michael Sembello / Wilkins / Randy / Waldman 
LA GUAYABA 
Issac Villanueva 
MI PEQUENA NATHALIE 
Hugo Molinares 

LA REBELION (No le pegue a la negra) 
Alvaro Jose Arroyo 
CUPIDO 
Luis Lopez Caban 

Productor Ejecutivo: Mateo San Martin 
Arreglos: Joan Minaya 


ZZ 



JA/V* SOLAMENTE •X 

Canta: Raulin 
Orq. Noche Sabrosa 


Y AHORATEVAS 
Marco A. Solis 

LINDAS Y BELLAS - LAS MUJERES 
Alexis Murillo 
LLORA CORAZON 
Hugo Alandette 

BARRANQUILLERO ARREBATAO 
”' r v Victor R. Sanchez / Isidro Infante 
PUE NO SE ROMPA LA NOCHE 
Man’j&IAlejandro 


Productor Ejecutivo: Mateo San Martin 
Arreglos: Joan Minaya 


33122 





heritage 


MUSIC AT THE TURN 
OF THE CENTURY 


P 12718 
SIDE 1 

P2 12717 


AS 12718 
STEREO 33V3 RPM 


BARBERSHOP AND BANJO 


1. There Is a Tavern in the Town 

2. Medley: Wait Till the Sun Shines Nellie; 
Billy Boy; In the Good Old Summer Time 

3. In the Evening by the Moonlight 
Medley: Daisy Bell (Bicycle Built for Two); 
Meet Me in St. Louis, Louis; 

Take Me Out to the Ball-Game 


5. Down by the Old Mill Stream 


COLUMBIA SP£ c \^a 




^CAN HERITAGE- 


OLD TIME MINSTREL SHOW 


MUSIC AT THE TURN 
OF THE CENTURY 


P 12718 

SIDE 2 

P2 12717 


” BS 12718 

STEREO 33% RPM 


1. Hot Time in the Old Town; 
Waiting for the Robert E. Lee 
2. Shine On, Harvest Moon 
Can’t Yo’ Heah Me Callin’, Caroline? 
4. Medley: Hello, Ma Baby; 
Honey Moon; 

i Wonder Who’s Kissing Her Now; 
Good-bye, My Lady Love ^ 


COLUMBIA SPEC 



MUSIC AT THE TURN 
OF THE CENTURY 






^ C AN HERITAGE^ 


MUSIC AT THE TURN 
OF THE CENTURY 


P12719 ^ 
SIDE 4 

P2 12717 


SOUSA BAND MUSIC 
1. Washington Post March 
2. High School Cadets 

3. Gladiator March 

4. The Thunderer 

5. Semper Fidelis 


^' IT H COLUMBIA 



Heritage p\jBUS^2gi 


.c^\CAN HERITAGE 

SONGS OF THI 


SEA 


AS 12308 
33 Vi RPM 


P12308 
STEREO 


SIDE 1 


1. DOWN THE RIVER 

2. THE EDDYSTONE LIGHT 

3. A SONG OF THE SEA 

4. A’ ROVIN’ 

5. SAILIN’ AWAY 

6. EIGHT BELLS 

7. AWAY, RIO 

^ 8. MUSS I DENN ^ 









BRAHMS 

CONCERTO NO. 1 IN 
D MINOR, OP. 15 

for Piano and Orchestra 


RFCORDS 


BY ARRANGEMENT WITH 

\ CAPITOL / 

\ RECORDS / 


First Movement: Maestoso 


RUDOLF FIRKUSNY, piano 
THE PITTSBURGH SYMPHONY ORCHESTRA 
conducted by WILLIAM STEINBERG 


Printed in U.S.A. 
Wick intl • ' 












BRAHMS 

CONCERTO NO. I IN 
D MINOR, OP. 15 

for Piano and Orchestra 


RtCORDb 


BY ARRANGEMENT WlfH 

\ CAPITOL / 

\ RECORDS / 


1. Second Movement: Adagio 

2. Third Movement: Rondo - 

Allegro non troppo 

RUDOLF FIRKUSNY, piano 
f THE PITTSBURGH SYMPHONY ORCHESTRA ( 
^conducted by WILLIAM STEINBERG • 

^ Printed in U.S.A. ^ 








MANNY BLANC 
PLAYS 

JEWISH JAZZ 


FOR 2* PLAIN 
JAZZY BORSCHT 
SEXY YENTA 

QUIET DAY IN A DELICATESSEN 
KOSHER CHOW-MEIN 
GARMENT CENTER LAMENT 


SIDE 1 


CR 3090 



MANNY BLANC 
PLAYS 

JEWISH JAZZ 


SIDE 2 


KATZKILL CHARMER 
HEARTBURN, HEARTBURN, HEARTBURN 
BAR MITZVAH SERENADE 
MATZOH BALL BOUNCE 
PHONEY BALONEY 
SWINGIN’ BAGEL 



THE CHASE! 

GENE AMMONS - DEXTER GORDON 


PRST 10010 




SIDE 1 


-o 




"cv 


I. THE CHASE 10:17 
Gordon-ASCAP 

2. POLKA DOTS & MOON BEAMS 10:10 

Burke/Van Heusen-ASCAP 
PRODUCED BY: JOE SEGAL 




o' 

O' 


o 

/*- 


2 °3 S. WASH I 


4V' 




THE CHASE! 


GENE AMMONS - DEXTER GORDON 
PRST 10010 SIDE 2 



). LONESOME LOVER BLUES 13:30 
Eckstine-ASCAP 

2. THE HAPPY BLUES 5:30 

Farmer-Prestige Music BMI 
PRODUCED BY: JOE SEGAL 



VVASHINGTO^ 




STEREO 
33% RPM 


LOS REYES DEL CARIBE 

REALLY BAD 



1. SE TE CAE 

2. LA HEMBRA SALIO... 

3. SI TU QUISIERAS 

4. BESITOS POR AQUI 


Distribute: MURO RECORDS 
Tel. (212) 617-9707 
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«*kNUFACru« e , 



coP ylNG Of THIS » CCt 




manufacture* 



Sima 4Q oni ^^ 00 





qOWIK 


ON THE BEACH 


/ Fro 


the 


Kramer Production, “On The Beach 
Through United Artists Corp. 

Original Sound Track 
Me by Ernest Gold) 


Rel 


SR-i 5098 A 33 Vj RPM 

(RSD-120-A) 


STIRS 


L. ON THE BEACH - Main Title ( 
2. PETER AND MARY - (3:29) 
* THE DESOLATE CITY - ™ 
4. LET’S CALL MOIRA ! - (2:1 
AUSTRALIAN SUMMER NIGHT - 


Special Copyright Arrangements by Ernest Golcf^ 
Score Published by Planetary Music Publ. Corp. (ASCA 


2958 Roulette RECORD*' 





1. THE BOAT RACE^ (2:16) 

. THE MYSTERIOUS SIG 

3. HOMECOMING - <2. 

4. DWIGHT’S VISITOR - (1: 

5. TAKE THE FINAL STEP - (2:3 

6. I LOVE YOU - (4:23) 

7. THERE’S STILL TIME - (2:44) 


Special Copyright Arrangements by Ernest Gold 
Score Published by Planetary Music Publ. Corp. (ASCAP) 


2958 Roulette record*, x *° 







ALL RIGHTS 



Pr OHIBITED 




ALL RIGHTS 



PROHIBITED 






Ma rietta 


WHAT HAS COME OVER YOU 2:37 
(Jerry Foran, Deanann Pub. BMI) 
LITTLE WHITE-WASH CHIMNEY 3:07 
(Bill Clifton) 

SHE'S COUNTRY 2:54 
(Neal Allen) 

CLINCH MOUNTAIN BACK STEP 2:07 
(Ralph Stanly) 

FADED LOVE 3:15 
(Ray Price) 

HOW MOUNTAIN GIRLS CA 
(Stanly Brothers) 


°*606 


ATTEIRAM 


JERRY FORAN 
And The 

BLUEGRASS REVOLUTION 


SIDE 1 


API-L-16 

STEREO 

















■ 'V-S.A. 






1. (I*m In Heaven When I See 
You Smile) DIANE 

2. AMAPOLA 

3. JEANNIE 


A Custom 
High 
Fidelity 
Recording 


MG-20454 

Side 2 


4. IDA (Sweet As Apple Cider) 

5. MACUSHLA 

6. LAURA 


TONY WILLIAMS 

X»r<;hestra Conducted by David Carf'vr 


"U-S.A. 







R-00001- 



N 02Uj { 





S.R2077 

5wdv H«x A Rjelfvw No.<7 


^udy Garland and 
Mickey Rooney 


Babes in 
Arms” 


Original 

1939 

Sound 

Track 

Recording 


Side A 


Sandy Hook 
Release No. 2077 


© ® 1983 Sandy Hook Records 
























Judy Garland and 
Mickey Rooney 


'Babes in 
Arms” 


Original 

1939 

Sound 

Track 

Recording 


Sandy Hook 
Release No. 2077 


© ® 1983 Sandy Hook Records 


























VOCALS WRITTEN a PERFORMED BY DEBBIE CLARE 






TLANTIC 




TLANTIC 



VOCAL 
ST-A-2851 5 SP 

STEREO 






r 


V 

. 

/ 



45 R.P.M 


45-3023 

Pub., Blockbus 
Writers Music, 
BM I 

Time: 2 30 
A H it Factory 
Producti on 
(A.B.B.D.T.) 


„ STREAKIN’ AND FREAKIN’ - PT I A . 

^ (J. Bishop, B. Turner, J. Bellman & J. Aekins) _v 

r\ a i -f I ' 


HOT ICE 

Recorded at Future Gold Studios, .4 c 
Philadelphia, Pa. 

@1974 Atlantic 


-A-' 


^ c °rding corp- a8 * a ^ 


o^ v 






KERRY CHATER 

PRODUCED BY STEVE BARRI 
A POPCORN PRODUCTION 
Arranged & Conducted by 
Michael Omartian 


WBS 8645 

(WCA 7613)S 


From the Wk 
Warner Bros. 
Album ^ 

BSK 3179 ^ 

2 LOVE ON A 
• SHOESTRING 


W Unichappell 
Music, Inc./ 
Joachim 
Music Inc.- 
BMI 

AIN'T NOTHIN' FOR A HEARTACHE ^ 

^ (K. Chater/Baron Longfellow) 

®1978 Warner Bros. Records Inc. 

* Jo a Warner Communications Company 


w a 





p j b a a | n o 



KERRY CHATER 

PRODUCED BY STEVE BARRI - 
A POPCORN PRODUCTION 
Strings & Horns Arranged 
& Conducted by Michael Omartian 


WBS 8645 

(WCA 7607)S 


From the v 
Warner Bros, m 
Album ^ 

BSK 3179 
LOVE ON A 
* SHOESTRING 


Snow Music/ 
Unichappell 
Music, Inc.- v 
BMI 7 


LEAVE WELL ENOUGH ALONE 

(T. Snow/K. Chater) 

®1978 Warner Bros. Records Inc. 0 * 

a Warner Communications Company \' V 





LET ME GO, LOVER 

GAYLE LARSON 

DIM, DIM THE LIGHTS 

BRIAN KING 
Lew Raymond and Orcb. 
With The Rhythmaires v >> 


4 

KITS 


EXTENDED 
, PLAY 


V*<o! t Orth. 
(A) 





EXTENDED 

PLAY . 


H249X45 

.49 


HEARTS OF STONE 
MAKE YOURSELF COMFORTABLE 

GAYLE LARSON 
With The Rhythmaire*: 
lew Raymond and Orch. 









MADE IN 

U.S.A. 


45512 


SONG FROM MOULIN ROUGE 


JACK MOLLOY and his Orchestra 
With Vocal Refrain 



45512 


APRIL IN PORTUGAL 

(Kennedy-Ferraro-Larue) 


JACK MOLLOY and his Orchestra 

With Vocal Refrain 



YOU BELONG TO ME 

(Price-Peewee-Stewart) 

CORBET HASLOE and his Orchestra 
WITH VOCAL REFRAIN 


45483 



45483 


JAM BALA YA 

(Hank Williams) 

CORBET HASLOE and his Orches 
WITH VOCAL RSFRAIN 



40495 

1-39703 


F rom 

PHILIPS 

Album, 

MORE 

MAURIAT, 

PHM-200-226 


MRC 

Music Inc. & 
Portable 
Music Inc. 
(BMI) 2:38 


SUNNY 

(B. Hebb) 

PAUL MAURIAT 
and His Orchestra 


PHILIPS 

zir"\ 














’HILIP 


40495 

1-40540 


rom 


Croma Mus ic 
Co. Inc. 
(ASCAP) 2:31 


PHILIPS 

Album, 

BLOOMING 

HITS, 

PHM-200-248 


LOVE IS BLUE 

(L'AMOUR ESI BLEU) 

(A. Popp - P. Cour) 

PAUL MAURIAT 
and His Orchestra 



Rafael Audinot 
At The Piano 
Instrumental 


RUMBA RHAPSODY 

(Rafael Audinot) 

CANEY 

And His Rumba Band 





fctwo'od Rf.?bl. Co 


new mrHomtyh 
HigiEiDEmr: 




NEW ORTHOPfc 


DEL.^QCCfe 









8548 


ZS7 


8543 


Intro. :09 

2:10 

Publisher: 
Ronnie Hawkins 
Pub. Co. (BMI) 
® 1972 
Monument 
Record Corp. 

X 


• R. Hawkins - 
Arranged by D. Bergen White 
Produced by Fred Foster 


0/s 7 , R/buTED BY CBS 





Back to Back Hits 


Elizabeth Music/ 
Aries Co. (BMI) 
(BH 5-1) 


WESTERN MOVIES 

(Fred Smith - Cliff Goldsmith) 

THE OLYMPICS 













5582 X45 

(3788) 


Vocal! by 
Tiny Hill 


OLD FASHIONED LOVE 

(Mack • Johnson) 


TINY HILL 

& His Orchestra ^ 




Vocal by 
Tiny Hill 



STINGY 

(Al Trace • Ben Trace) 

TINY HILL 

Ik His Orchestra 
C °^l>0 NkUOH CH' C 





,ctf\S MASTER'S 


Sara sate 

ZAPATEADO 

(The Cobbler) 

Jascha Heifetz, Violinist 
>/q with Emanuel Bay at the Piano 

^°^Tion OF A 






Jascha Heifetz, Violinist 
^ with Emanuel Bay at the Piano 

* p O*ATlON OF 


^ 9 * 





Country & 
Western 


LIVE-FAST LOVE HARD - DIE YOUNG 


MARLON RAIMEY 

- WITH THE 

COUNTRY ALL-STARS 



7" TOP TUNC 


44 


rV/ 

. 




• , 


ins 

8674 






, « a \ 

. \ 


■ ^ , 


Country 
& Western 
Series 


\ 


TVE BEEN THINKING 


V 


-xROSS HENDRICKS 

WITH THE V 

COUNTRY ALL-STARS 

cords • c»** cV 




p 




PLAY ME HEARTS AND FLOWERS 

DON BAUER 

With . 

+ /% Herbie Laynes Orchestra 

^ c Ords • c^° N 





POPULAR 


DANGER HEARTBREAK AHEAD 

EILEEN SCOTT 

With 

, Herbie Laynes Orchestra 

^COcne , 






133-A 

(8749) 


POPULAR 


CL 

% 


THE BIBLE TELLS ME SO 

BILL RUFF 

„ , WITH 

/fc, HERBIE LAYNE S ORCHESTRA ^ 
& CHORUS .yXW' 

^COROS.C^ 







1133-B 

(8750) 


TOP TUNC 


, 

DOMANI 
JACK DANIELS 

WITH 


POPULAR 


(fa HERBIE LAYNE'S ORCHESTRA % 

^COROS . ctt*'* 




(fav&Ccadc 


DON’T FORBID ME 

(Singleton) 





CHRIST 

METHODIST CHURCH 

Cleveland, Ohio 



YOU’LL NEVER WALK ALONE 

(Rodgers and Hammerstein) 

CHANCEL CHOIR 

FLORENCE BEVIN, Director 




CHRIST 

METHODIST CHURCH 

Cleveland, Ohio ' 




CM: 2 

/ m 

j 

\ 4 ' 

• 

45 R.P.M. 


J! 

. 

; 



THE LORD’S PRAYER 

(Malotte) 

PHILIP MITCHELL, Baritone 
HAZEL BLAETTNAR, Organist 
CHRIST METHODIST MEN'S 
CLUB 




?£§#M 

RECORDS 

6357 Selma Ave. - Hollywood, Calif. 


\ 



A GARDEN IN THE RAIN 

(Corroii Gibbons-James Dyren'forth) 

LOU LAURIE 

and x 

Th« Harlequins 

SR-1001 


A Riggio 
Production 


Arranger 
Nestor LaBonte' 




RECORDS 

6357 Selma Ave. - Hollywood, Calif. 


THE DEEP BLUE SEA 

{LaBonte) 

LOU LAURIE 

and 

The Harlequins 

SR-1081 


1 (45M7-1C3)' 

| Time: 2:00 

I , 


Arranger 
Nestor LaBontej 


A Riggio 
Production 


Alphan Music 
Pub!. 
(ASCAP) 



Fuse with atco 
'Call of the Wild 

RECORD PLAYER 

PART ONE 
45 R.P.M. 

H80H-9313 


ANIMAL TRAP COMPANY OF AMERICA 

WITZ, PA. PASCAGOULA,MISS. NIAGARA FALLS,CAN. 

All right* rcterved Not to be uied for broodcotting without per Million 
MADE IN U.S>. VI Vnj 

COfrnCNt >ti7 ATCO KM 


No. P-400 

ATCO RECORD 

Actual (lecondi+Uf 

SQUEALING RABBITS 


For Calling 
FOX,COYOTE, 
BOBCAT, WOLF 
AND OTHER 
PREDATORS 




r ATCO RECORD ^ 

Actual Hecoaduuf, of 

SQUEALING RABBITS 


USE WITH ATCO 


For Calling ' 
FOX,COYOTE, 

\ BOBCAT, WOLF 
AND OTHER 
PREDATORS 


• UP 


Call of the Wild 


RECORD PLAYER 
PART TWO 
45 R.P.M. 

H80H-9314 


ANIMAL TRAP COMPANY OF AMERICA 

IITITZ, PA. PASCAGOULA.MISS. NIAGARA FALLS.CAN. 

All right! rcierved. Not to be uied for broodcoiting wit hoot peroiiuier 
MADE IN U.S>. Wl RjU 

CC^vnOMI l*S7 AICO JL IB 









K.354X 


NO ARMS CAN EVER HOLD YOU 


(Like These Arms Of Mine}' 


(Crafer-Nebb) 

THE DANCING SOUND OF 

RICHARD WOLFE 

w K * 5141 4c# 

fy.KAPP RECpRO 5 ' 




:L IN THE HIGH SCHQOt BAND I 

^ (Mure-Wolfe) 

1#fe-DA,NCING SOUND OF <&/ 

RICHARD WOUFE <W 

K-5142 


® v .tCAPP RECORO^i 



\.ABE L 


UNBREAK, 


:CORD NO. 

9-16015 

-CTPX 16811) 

( 4 : 26 ) 


fCORO 


9-261 

4 Sides — 1) 


N AMERICAN IN PARIS 

(George Gershwin) 

CAMARATA 

HE KINGSWAY SYMPHONY ORCHESTRA 












45 RFM 


"NEW GRTHCPHQNIC 

HIGH FIDELITY 


PARIS LOVES LOVERS 

(from the musical production "Silk Stockings”) 
(Cole Porter) 

Henri Rene's Orchestra and Chorus 




blUt UINt 


AARON TIPPIN, 
BIFF WATSON & 
MIKE BRADLEY 


AARON TIPPIN 

WHERE THE STARS AND 
STRIPES AND THE EAGLE FLY ( 3:52) 

(AARON TIPPIN, CASEY BEATHARD, KENNY BEARD) 


f/ ^CD COPYING, REPRODUCT' oN ’ 


made in 




AARON YlPPIN/ 
BIFF WATSON;§t 
MIKE BRADLEY 


XfR?C Strbby 






XTENOE 


(RIF 1C & HIS 


' EATURING HE 
ORIGINAL VOICES 
OF TOM TEFRIFIC, 
MIGHTY MAMFREO 
C TABBY APPLETON 
CWEL m SCW 







TOM TERRIFIC & HIS FRIENDS 


F ATURING THE 

GINA VOICES OF 
HECKl < JECKLE 
RON HALEE 
AND THE 

ORIGINAL VOICE OF 
PITTSBURGH. THE 
PIRATE 

LIONEL'. WILSON 





cz&ZdU/n, 

0 Aj ic&lcO* 

I EP582E 1 

! I SKIP J>\ KS 
/ / ANT 

DON EL: on 
ORCHF FRA 


4. HECKLE & JECKLE (Part i) 

5. HECKLE & JECKLE (Part 2) 
6. PITTSBURGH, THE PIRATE 





PR 45102 
Boxer Music 
BMI 

Time 2:48 


Produced By 
Rex Allen, Jr. 
(NR9233-1) 


D J COPY 


©, I'M YOUR LOVER (I'm Your Friend) 

^ (Curtis Allen) ^ 

SHERRY BRYCE ** 


A Subsidiary 







SM 1150 
Time 2:38 

Producers: 

J. Hunter & 
R. Le Blanc 


SIDE A 

Sound Corp 
Music ASCAP 



THIS IS THE PLACE 

(Roger J. Le Blanc) 


FRANK HOOPER 


' 907 Mai« 





TAKE THE COUNTRY 
FROM THE BOY 

(Anna & Fred Carter, Jr.) 

BOB LUMAN 





Central 

BMI 


RECORD NO. 


45-1219 

(45-F-477) 


PROMOTI 

COPY 


I M GONNA WRITE 
A SONG ABOUT YOU 

(Bobby Bare) 

BOB LUMAN 




45 RPM 

‘‘NEW ORTHOPHONIC 
high nnmrv 


HIGH FIDELITY 

Producer 
Chet Atkins 


THE ANSWER TO THE BATTLE 
OF NEW ORLEANS 

(The Road to Chalamette) 

4, (Jimmie Driftwood) 

JIMMiE DRIFTWOOD .o' 


^W.JtADlO cok' 0 * 




jnuBrcimi 


NOT FOR sale 


PROMOTIONAL copy 


DJ-289 

(73138) 

1-47139 
Newkeys 
Music Inc. 

(BM1) 
Intro. : 06 
2:38 


PRODUCED BY 
JERRY 
KENNEDY 


VER 


LISTEN BETTY (I’M 
SINGING YOUR SONG) 

(T. T. Hall) 

DAVE DUDLEY 


Sr */QUTED BY MERCOP y ^ 








f?® 

jmBPGimi 


NOT FOR SAL 


AL COPY 


PRODUCED 

JERRY 

KENNEDY 


BY 


DJ-28V 

( 73138 ) 

2-47139 
Newkeys 
Music Inc. 
(BMI) 
Intro. :06 


STIRIC 

VEKtSIO 


LISTEN BETTY (I’J 
SINGING YOUR SONC 

(T. T. Hail) 

DAVE DUDLEY 


M 


° <s ~ rf >iBurEo BY MEBCVJP V * 






THOMASVILLE, 


GEORGIA 


UNBREAKABLE 


RECORD NO 


WITH THE 
JORDANAIRES 
AND MILLIE 


STEPS OF SORROW 

(Richard VanderLinde) 



UNITED 





UNITED 

ARTISTS 




Arranged by Carmen & Arbry 


^BfRTY UA 









©1978 Door 
Knob Records 

D J COPY 


A 

x 

\ 

r 

y 

j 


y 


Produced by: 
Gene Kennedy 
Door Knob Music 
Publishing Inc. 
BMI 


"DON'T LEAVE THIS FIRE BURN1N'" * 

(Nat Speir, Betty Taylor, & Nelson Lemmond) ^ 


WADE 


.v-c*" 




'o, 


<r} ai 


Gro 


up, Inc., 2 






• 








DK8-085B 

(GK-78-148) 

Time 2:24 



Door 
Records 


Produced by: 
Gene Kennedy 
Door Knob Music 
Publishing, Inc. 








PROMO¬ 

TION 


a Warner Communications 


RODNEY CROWELL 

Produced by Brian Ahern 
for Happy Sack Productions 


FOR SALE 
L STEREO 


WBS 8794 - 

(VC A 7408 S) 5 


f 3:11 

MCA Music- 


From the \, mg 

Warner Bros, 'll m 

0 Album Jr fu 

o BSK 3228 ^ii Jr XV 

* AIN’T LIVING 

. * long 

L ® LIKE THIS 

L % (NOW AND THEN, THERE'S) 

^ % A FOOL SUCH AS I 

(William Trader) 

° ®1978 Warner Bros. Records inc. 




PROMO 

TION 


MONO 


WBS 8794 

(VCA7408) 


MCA Music- 
ASCAP 


RODNEY CROWELL 

Produced by Brian Ahern 
for Happy Sack Productions 


NOT * 
FOR SALE 


.HIS 

(NOW AND THEN, THERE'S) 

* A FOOL SUCH AS I 

\ (William Trader) 

^ . £)1978 Warner Bros. Records Inc. 

a Warner Communications Company -V 


w a 








